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ETERBOROUGH CATHEDRAL.—There will 
be a trial fora CHORISTER BOY (age 8} to 10}) in March or 
April. Application to be made to Mr. H. Keeton, Minster Precincts, 
Peterborough. The Choristers receive a classical education at the 
Cathedral Grammar School. Head Master, Rev. W. D. Sweeting, M.A. 


WANTED, for St. John’s Church, Wimbledon, 
a LEADING TREBLE BOY. Duties: Morning and Even- 
ing Service on Sundays, Practice and Service on Friday evenings. 
Apply by letter, stating salary required, to Seymour Smith, 153, 
Gordon Road, Nunhead, S.E. 


Seat REQUIRED immediately for Parish 
Church, Greenwich. One accustomed to Church services, with 

voice, and residing in neighbourhood, preferred. Remuneration 
10. Apply for all particulars to Mr. H. Killick Morley, 71, South 
treet, Greenwich, S.E. 


OPRANOS.— TWO LADIES WANTED, of 
skill and experience as Leaders, to complete choir of All Saints, 
Gordor! Square, W.C. Two Sunday services and weekly practice. £10. 
Also a DEPUTY ORGANIST (amateur) for afternoon service ; 
ee given; organ by Hill. Apply to Mr. Manton, 51, Frithville 
lens, Shepherd’s Bush; or at the Church any Wednesday at Eight. 


HOIR—TWO LEADING TREBLES 
WANTED immediately for a surpliced choir at the East of 
London. Two services on Sundays and one weekly practice. Must be 
fully competent. Liberal remuneration. Apply, by letter, to Mr. 
Thos. Digs, 220, Mare Street, Hackney, E. 


LAY-CLERK (ALTO) WANTED for Bristol 

, Cathedral. A Communicant. A good reader of cathedral 
music. Salary £60 per annum, with extras. Duties: Five days in the 
week, including Sunday ; full rehearsal weekly, and whenever the 
Precentor calls one. Address Rev. Precentor Hey, St. Augustine’s 
Gate, Bristol. 


ARLISLE CATHEDRAL.—ALTO (to take the 
Solos) and LAY CLERK WANTED. Salary {100 a year. 



































For particulars apply to the Chapter Clerk, Carlisle. 
ALTO WANTED for St. John the Evangelist, 
Westminster. Two Sunday services and weekly practice. Salary, 
{10. Address 29, Beverley Road, South Penge Park. 
mr WANTED for a Catholic Church. Apply 
by letter to Mr. Cassidy, St. Joseph’s Retreat, Highgate. 
ROYDON PARISH CHURCH CHOIR.— 
TENOR WANTED. Salary, £12. None but good readers 
need apply. Frederick Cambridge, Organist, 26, St. John’s Grove, 
Croydon. 
ENOR WANTED at Church in Islington. Two 
services on Sunday and weekly practice. Good reader. Stipend, 
£8. Address E. H., 18, Canonbury Square, Islington. 
IMBORNE MINSTER.—WANTED a BASS 
" UPPER Salary £25 a year. Apply to J. Whitehead Smith, 
ganist. 





LTOS and TENORS WANTED for a Glee 
a, Unica. Address Mr. Odle, 22, Dennett’s Grove, Queen’s Road, 
m. 


ANTED, for the Choir of Grosvenor Church, 

Y South Audley Street, ALTO, TENOR, and BASS VOICES, 

Stipend, £12; a Choir Master, stipend, £30; Eight Boys, stipend, £2. 

Two Sunday Services, and one week-day evening practice. Apply by 
letter to Rev. C. E. Wright, 11, Granville Place, Portman Square. 


OICES WANTED fora West End Church Choir. 
Apply to Musicus, 7, Sussex Place, S.W. 


ENOR and BASS WANTED for a Church in 

Hornsey. Two services Sunday, and weekly practice. Stipend 

to. Choir about to be surpliced. Volunteers are also required. 

ddress A. D., 17, Stanley Street, S.W. 

MINOR CANONRY in Bristol Cathedral will 

shortly be VACANT. Stipend {150 per annum. Candidates for 

the office are requested to lodge testimonials as to musical ability, 

efficiency in preaching, and general character, with the Chapter Clerk, 
Chapter Office, College Green, Bristol, on or before 15th March next. 


ANTED, an ORGANIST fora Parish Church 
Salary £25. Apply to the Churchwardens, Crewkerne. 

















LOUCESTER COUNTY ASYLUM, | near 
| Gloucester—-WANTED, an Attendant to act as ORGANIST 
and SCHOOLMASTER. Wages £30 perannum, with board, lodging, 
| washing, and uniform. Must be able to take a plain service in the 
| chapel, also to teach to read and write a few of the imbeciles. A 
| MALE ATTENDANT also required. Musician preferred. Wages 
to commence at £24, with board, lodging, washing, and uniform. 
Applications, stating age, whether married or single, with testimonials, 
to be sent to Mr. E. Toller, Medical Superintendent, at the Asylum. 
BENJAMIN SHADGETT, Clerk. 
ANTED, an ORGANIST for Welshpool. 
Salary £40. And CHOIRMASTER for Choral Association, 
£25. Address Rev. J. Hill, Welshpool. 


WANTED, about Easter, an ORGANIST. Must 

be thoroughly qualified to trdin a Choir. Salary £50 per 
annum. Fine organ. Choir of men and boys. Excellent opening for 
a good teacher in the neighbourhood. Apply, before March 15th, to 
the Vicar, Witton Vicarage, Northwich, Cheshire. 


ANTED, ORGANIST and CHOIRMASTER 

for Trinity (Episcopal) Church, Melrose, N.B. Communicant. 

Light duty, good neighbourhood, and fair field for tuition. Salary, 
£40. Apply to Rev. W. Simpson, Trinity Parsonage, Melrose, N.B. 


ANTED, an ORGANIST and CHOIRMASTER 

for St. James’s Church, Bury St. Edmunds. Salary £60. 

Private pupils can be obtained by a thoroughly competent man. 

Choral Service. Anglican music. Apply by letter to Rev. C. F. 
Wilson, St. James’s Vicarage, Bury St. Edmunds. 


ANTED an ORGANIST for the Church of St. 
Nicholas, Harwich; single, active, a good choirmaster, and a 
good Churchman. Address the Vicar. 


RGANIST.—A Lady of much ability and expe- 
rience as musician and organist, who is about to train as a 
deaconess, desires an ENGAGEMENT in London atter Easter. Able 
to train large choir. Address Miss Hudson, 4, Adamson Road, Belsize 
Park, Hampstead, N.W. 


Creat: —A Lady, thoroughly qualified, 

desires a post as ORGANIST, either in London or within 20 
miles. Is an experienced, clever trainer. Excellent references. Address 
L., Novello, Ewer and Co., 1, Berners Street (W.) 


RGANIST AND CHOIRMASTER.—An 
APPOINTMENT WANTED at Easter. First-class testi- 
| monials as to character and ability. G. H.,126, Great Dover Street, S.E. 


RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT as above. 
| Address H. J. Dean, 2, Blomfield Street, Finsbury, E.C. 

| 


| E-ENGAGEMENT desired (in or near London), 
| by an ORGANIST and CHOIRMASTER of several years’ 
| experience. Communicant. Excellent testimonials and references. 
| Good Organ and Choral Service preferred. Is a pupil of Dr. G. A. 

Macfarren, and during the last eighteen months has been in Berlin, 
| studying the higher branches of composition under Prof. Kiel. Will 
| return to England in April. Address Organist, care of Rev. R. 
| Bellson, 109, Koniggraetzer Strasse, Berlin. 


ANTED, immediately, a MUSIC MASTER 

| for the Grammar School, Warminster. Salary, £50 per annum, 

for 12} hours weekly for 40 weeks in the year. Applications are 

requested from gentlemen who can play and teach the piano well. 

| There is a good opening in the town for an able man. Address, with 
| references and full testimonials, Dr. Alcock, Head Master. 


LADY PIANIST, of well-known reputation, 

pupil of Thalberg, Hallé, and Benedict, wishes to teach Music in 
a first-class Ladies’ School, in or near London, where her daughter, 
aged 12, would be educated. References to several of the nobility. 
Address, Madame S., Challenger’s Music Warehouse, Ladbroke Grove 
Road, Notting Hill, W. 


Tas ORGANIST of the Parish Church, Dorking, 
has a VACANCY for a PROFESSIONAL PUPIL. Daily 
Choral Services. Large three-manual organ. 
HE ORGANIST and Professor of Music at Trent 
College, Nottingham, requires an ARTICLED PUPIL. Good 


| advantages. Apply to John H. Gower, Mus, Bac., Trent College, 
| Nottingham. 
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PROFESSIONAL NOTICES. | 


MDME. ELLEN GLANVILLE (Soprano). | 
20, Frithville Gardens, Uxbridge Road, Shepherd’s Bush, W. | 


MISS FLORENCE CLYDE (Soprano). | 


For Opera, Oratorio, and Concerts, 24, Walterton Road, W. 








MES: OSGOOD requests that all communications 


respecting Engagements for Oratorios and Misce!llaneous-Con- 
certs may be addressed to Mr. N. Vert, 52, New Bond Street, W. 


R. FARLEY SINKINS (Basso), having relin- 


quished his duties at Christ Church Cathedral, is now open to 
accept engagements for Oratorios, Concerts, &c. Address 91, Lyme 
Street, Camden Town, N.W., or St. Alctates, Oxford. 








MISS ARTHUR (Soprano). | 


For Oratorios and Concerts, address Butterley House, Leeds. 
| 


MRS. WARREN (Soprano). 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address | 
150, Radnor Street, Hulme, Manchester. 
Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS M. B. CRICHTON (Soprano). 


For Oratorios, Concerts, &c., address 2, Hallfield Place, Bradford. 


MRS. NEESHAM (Soprano). 


For Oratorio or other Concerts, address 118, Burley Road, Leeds. 


MISS ALICE BERTON (Contralto). 
(Pupil of Signor Mazzoni.) 221, Jubilee Street, Mile End Road. 


MISS LOUISA BOWMONT (Contralto) 
(Principal of the Church of the Holy Name, Manchester). 
For Concerts, Oratorios, &c., address 51, Mercer Street, Embden 
Street, Hulme. 


MISS PATTI HARGREAVES (Contralto). 
70, Crawford Street, Camp Road, Leeds. 


MR. JAMES SEARLE (Tenor), 


321, Liverpool Road. 


MR. WELBYE WALLACE (Tenor) 

(Of the Crystal Palace, and Gentlemen’s Concerts, Manchester, &c. &c.), 
Having returned from abroad, is free to accept engagements for 
Concerts, Opera, or Oratorio. All communications to be addressed | 
(care of) Messrs. Novello, Ewer and Co. 


MR. R. ROCHE (Tenor). 


For Oratorios, Concerts, &c., address Newport, Isle of Wight. 






































M®&. CHARLES JOSEPH FROST begs to inform 
his pupils and friends that he has REMOVED to 73, 
Farleigh Road, Stoke Newington, N. Red tram-cars direct from 
Moorgate Street. Nearest station, Rectory Road. 


HE GUITAR.—MDME. SIDNEY PRATTEN, 


Teacher of this elegant instrument, is in Town for the Season, 
For Lessons and Concerts, address 224, Dorset Street, Portman Square, 


USICAL DEGREES and EXAMINATIONS,— 

J. W. HINTON, Mus. Doc., M.A., 40, Albany Street, N.W,, 

prepares candidates for Mus. B. or Mus. D., of Oxford, Cambridge, or 

Dublin, in all branches they may require. Dr. H. continues to 

revise or orchestrate for composers. Harmony and Counterpoint 
by post if required. 


R. SLOMAN gives LESSONS to CANDIDATES 


preparing for Musical Degrees.“ Oakdene, Lower Norwood. 


USICAL EXAMINATIONS.—CANDIDATES 

TRAINED for Examinations, either personally or by corre- 

——— Dr. Holloway, F.C.O., 51, St. Paul’s Road, Camden 
quare, 


O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publica- 

tion. Students prepared for the profession or for examinations. If 

residing at a distance, lessons can be had by post. Faults pointed 

out, and every information pte} to the yourg aspirant. Dr. Hol- 
loway, F.C.O., 51, St. Paul’s Road, Camden Square, N.W. 


IANOFORTE, ORGAN, HARMONIUM, SING. 

ING, HARMONY, and COMPOSITION. LESSONS to 

Private Pupils or in Schools. Dr. Arthur S. Holloway, 51, St. 
Paul’s Road, Camden Square, N.W. 

GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 


from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners Street, London, W. 


























MR. WILLIAM PARKINSON (Primo Tenore). 
For Oratorios, Concerts, &c., address Theatre, Preston. 
MR. WILLIAM DUMVILLE (Tenor). 


For Oratorios and Concerts, address 14, Duke Street, Broughton, 
or Cathedral, Manchester. 


MR. VERNEY BINNS (Tenor). 
(Of the Schubert Society’s Concerts, anc Pupil of Sig. Ciro Pinsuti.) 
or Oratorios, Concerts, &c., address 6, New Bond Street, Halifax. 








M®&: JOHN HILES, 41, Aldridge Road Villas, W. 

(Author of the “Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” “Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


M®&: HUMPHREY J. STARK, Mus. Bac., Oxon., 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow Terrace, Norwood Road, S.E. 








MR. DUNCAN FINLAY (Tenor). 


Opera, Oratorio, and Concert Party, 24, Walterton Road, W. 


MR. D. DUXBURY (Tenor). 
For Oratorios and Concerts, address Albemarle Terrace, Ashton- 
under-Lyne. 


MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s Wood. 


Mr. D. HARRISON (Basso). 


For Oratorios and Concerts, address Cathedral Choir, York. 


MR. ADOLPHUS PHILLIPS (Basso) 

(Of the Cathedral Choir, Lincoln). 
For Oratorios, Concerts, &c., address 92, Newland, Lincoln. 
MR. T. DODDS (Bass). 
For Oratorios, Concerts, &c., address 7, Brunswick Terrace, Leeds. 

MR. A. McCALL (Bass). 

For Oratorios and Concerts, address Minster, York. 
MR. RICKARD (Bass). 


(Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti.) 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass) 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield P lace, Bradford, Yorkshire. 


MR. WILLIAM W. MEADOWS (Pianist). 
Address 39, Thurloe Place, South Kensington, S.W. 


ALBERT E. BISHOP. 
(Organ, Harmony, and Counterpoint.) 
Address 26, Wilson Street, E.C. 
































O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, address Edwin J. Crow, Mus, Bac., Cantab. 


HE ORGANIST of St. John’s Church, Caterham, 

has a VACANCY for an ARTICLED PUPIL. He will receive 

a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


A PROFESSOR of MUSIC in the West of Eng- 

land offers a COMFORTABLE HOME to a youth of decided 
musical ability wishing to improve. Three-manual organ and other 
advantages. Premium. Address Mr. Leaman, Ilminster. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 

and Studio, 14, Vernon Street, Pentonville, W.C. 
STRAND 


RGAN STUDIO, 140 (late 166), 

(opposite the Gaiety).—LESSONS or PRACTICE (and at 

St. Michael’s, Stockwell, S.W.) on fine two-manual C ORGANS 

(Hitt and Son).—Full ee compass—W. VENNING SOUTH- 

GATE (Organist, St. Michael’s, Stockwell), “the Strand Organ 
Studio,” W.C. Est. 1867. 


OR HOME ORGAN PRACTICE.—Two-manu- 
alled GRAND PIANO, having pedals full compass, radiating, 


concave, each taking down unison and super octave. £35. Mr. 
Grimes, Sherborne, Dorset. 























MR. J. SHARPE (Oboe Player). 
For Oratorios,Concerts, &c., address 235 Lidgett Hill, Pudsey, nr. Leeds. 
Bandmasters and others supplied with Triebert’s and Morton's cele- 
brated Oboes. Best Oboe Reeds, 2s,each; Staples Recaned, 1s. each. 















ANTED, SPECIFICATIONS, below £600, for 

the ERECTION of an ORGAN in the English Embassy 

Church, Paris. Space available, 12ft. 8in. by 6ft. 6in.; height, 2oft. 
Apply to J. E. P. Aldous, 16, Rue Miroménil, Paris. 
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ESTABLISHED APRIL 1866. 
HE ENGLISH GLEE UNION. 
Mr. H. ASHTON, Mr. F. H. COZENS, 
Mr. FOUNTAIN MEEN, Mr. ALBERT HUBBARD, 
ASSISTED BY 
Madame ASHTON. 
For terms, &c., address H. Ashton, Secretary, Ivy House, Stamford 
Hill, London, N. 


HE BRITISH GLEE UNION and CONCERT 

PARTY.—Mr. Sidney Barnby (Alto), Mr. Henry Parkin (Tenor), 
Mr. Frank Brough (Tenor and Pianist), and Mr. Prenton (Bass). 
Soprano provided. For Concerts, Dinners, &c., please address Mr. 
Sidney Barnby, St. Paul’s Cathedral, E.C. 


R. STEDMAN’S CONCERT PARTIES for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Soirées, &c., &c. 

MADE UP FROM THE MOST EMINENT ARTISTS, AND 
INCLUDING: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Mary 
Davies, Miss Matilda Scott, Mdme. Worrell-Duval, Miss Jessie Royd, 
Mdme. Poole, Miss Annie Butterworth, Miss Dones, Miss Gill, Mdme. 
Osborne Williams, Mr. Stedman, Mr. Alfred Kenningham, Mr. J. L. 
Wadmore, Mr. George Fox, Mr. Henry Pope, Mr. Thurley Beale, Mr. 
King Hall, Mr. Henry Parker, &c., &c. 

THE STANDARD QUARTETT—Messrs. Hodges, Stedman, 
Charles Beckett, and Thurley Beale. For terms and particulars, 
address Mr. STEDMAN, 1, Berners Street, W. 


RATORIO AND CONCERT PARTY.— 
Soprano, Miss Tomlinson (Pupil of R. S. Burton, Esq.); Con- 
tralto, Miss Alice Arnold (Royal Academy, London); Tenor, Mr. Chas. 
Blagbro’ (Parish Church, Leeds); Bass, Mr. Thornton Wood (Royal 
Albert Hall Concerts, London). Conductor and Accompanist, Mr. 
R. S. Burton (Leeds).—For terms, &c., apply to Mr. Thornton Wood, 
2, Hallfield Place, Bradford. 


ORKSHIRE (ST. CECILIA) CONCERT 
PARTY. Miss Evison, Miss Kennedy, Mr. Nunns, Mr. Dodds. 
Mr. Shaw, Pianist. Address Mr. Dodds, 7, Brunswick Terrace, Leeds. 


WANTED, by a LADY, an ENGAGEMENT in 

a Pianoforte and Music Warehouse. Is a good pianist, and 
can produce good testimonials. London or the neighbourhood pre- 
ferred. M.A. C., Post Office, Peterborough. 


WANTED, by a respectable Young Man, a 

SITUATION as TUNER, or to Assist in a Music Ware- 
house. Two years at Kirkman’s, and tunes well. Country not objected 
to. Address E. H., 75, Haverstock Hill, N.W. 


O SUPERINTENDENTS.—A Joiner, Cabinet- 

maker, and Musician; organ; pianoforte; superior tenor ; highest 
testimonials and references. When re-engaged requires to give a 
month’s notice. Address “ Asylum,” care of Messrs. Novello and Co. 


ANTED, a SITUATION as IMPROVER in 

PIANOFORTE TUNING. Can do slight repairs; good 

reference ; age 24; small salary; town, country, or abroad. Address 
A, J. H., 49, Charlotte Street, Caledonian Road, London. 


ANTED, ASSISTANT SALESMAN in a high- 

class Pianoforte Warehouse in the West End of London. 

Must be intelligent, of gentlemanly address, and a good pianist. Apply, 

stating age, experiences, salary expected, &c., to Assistant, care of 
Messrs. Novello and Co., 1, Berners Street, London. 


VV ANTED, a steady, respectable young man as 
SECOND TUNER. One who has been in a factory pre- 
ferred. State wages. R. W. A., 44, London Street, Southport. 


O ORGAN BUILDERS.—WANTED, first-class 
WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ 


Builder, Leicester. 
AST LONDON ORGAN WORKS, 
9, Burdett Road, Mile End, E..—E. Carper is prepared to send 
Specifications for building Organs of very superior materials and 
workmanship. Alterations, rebuilding, and repairs. First-class work- 
men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


RGANS for Church or Chamber, full, rich tone, 
from 35 guineas ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury Pavement, London. 


A MONK’S 100-Guinea ORGANS, 2 CC Manuals, 
¢ Bourdon pedal pipes, 10 stops. 200-guinea Organs, 2 manuals, 
16 stops. 300-guinea Organs, 3 manuals, 21 stops. 400-guinea Organs, 
3 manuals, 27 stops. Organs built to any design. Old Organs re- 
built. Additions, Repairs, Tunings, &c. Specifications and Estimates 
free. Sussex Terrace, King’s Road, Camden Town, London. 


“POWER” ORGAN WORKS.—Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 


Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 















































CENTENNIAL EXHIBITION. 


NOTICE. 
A PRIZE MEDAL of the FIRST RANK was 
awarded at Philadelphia, 1876, to 


PELOUBET, PELTON & Co., 
NEW YORK, 


“STANDARD” 
AMERICAN ORGANS. 


PRICES, 12 TO 125 GUINEAS. 
DESCRIPTIVE CA TALOGUE to be had on application to 
BARNETT SAMUEL & SON, 


31, HOUNDSDITCH, E.C., & 32, WORSHIP STREET, 
FINSBURY SQUARE, 
Sole Agents for the United Kingdom and British Colonies. 





A LiBERAL Discount ALLOWED TO THE TRADE. 
LONDON .AGENTS, 
Messrs. MOUTRIE & SON, 


PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 
R. J. HAMILTON begs to inform Organists, 


Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 

A set of Straight Pedals 30 notes (C to F), with action and printed 
instructions, “‘ How to Attach,” price £4 4s. Or Radiating and 
Concave Pedal Board, with action, price £5 5s. 





TESTIMONIAL. 
Accrington, August 2, 1876. 
Dear Sir,—I enclose cheque for the pedals. 1 have put the Pedals 
fairly to the test and am fully satisfied with them; the Action is so light 
and simple that the touch of the Pianoforte does not suffer, and at the 
same time they are as effective as it is possible to get them. 
Yours, &c., 
JAMES GREEN, Organist. 
To Mr. J. Hamilton. 


Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. — 
Address J. HAMILTON, 11, Brunswick Street, City Road, Bristol. 


TUTTGART HARMONIUM COMPANY. — 
LEOPOLD KAHN, Stuttgart, Germany. 
Price Lists en application to ALPHONSE CARY, Sole Repre- 
sentative, 26, Fortess Terrace, Kentish Town, N.W.; closeto Kentish 
Town Station. Inspection solicited. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 

Prices, with drawings of every instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RUSSELL’S MUSICAL INSTRUMENTS. 4 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction Books. Instruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


R. WILLIS (established 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


HE GUSTAVE MODEL LIBRARY REED 

ORGAN, unexcelled for purity of tone and brilliancy; 10 stops 

and improved knee swell; elegantly carved black walnut case, ebonised 

mouldings, 30 guineas. Gustave and James, 8, Cyril Street, Camber- 
well Gate, London, S.E. 




















ARMONIUMS. — All sizes warranted. The 
lowest price for cash. Fittings, &c. The trade supplied. 
J. T. B., 6, Adair Road, Westbourne Park, London. 





£30 ORGAN, in good order, suitable for Chapel 
4 or small Church; 8 stops, pedals. 170, Pentonville Road, 
London. 
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VERTICAL IRON FRAME PIANOFORTES.— 





GTRoNe UPON A SINGLE CASTING. 





CHECK ACTION. Trichord to Covered Strings. 
Compensating for thermometric changes. Irreproachable sta- 
bility of construction. Highly important to the Trade, especially in 
the Colonies. 
Full particulars from the makers, PARKER & SMITH, Plymouth. 
Good Workmen Wanted. Constant employment. Expense of living 
20 per cent. less than in London. 


HORT IRON GRAND PIANOS.—New Model 

by Kaps, of Dresden.—This instrument is an improvement on 

the original Short Grand now so well known. The volume and 

brilliancy of tone is much increased; it has an unfailing repetition 

action, and will compare favourably with much larger and more costly 

instruments. May be purchased wholesale and retail or hired at 

the original Depot, 26, North Audley Street, W. Proprietor, C. E. 
FLAVELL. 


_ SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established 1794.] 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 











QUARTERLY SALE OF MUSICAL PROPERTY. 
MESSRS. KELLY & CO. beg to announce that 

the above will take place on Wepnespay, 4th April, con- 
sisting of 1330 PIANOFORTES by leading European manufacturers, 
also Harmoniums, Harps, American Organs, Violins, and a large 
assemblage of Sundries. Catalogues post free. 11, Charles Street 
(Middlesex Hospital), London. 


IANOFORTES AND HARMONIUMS. — To 

Dealers, Shippers, and Others.—200 New and Second-hand 

PIANOFORTES, by the best makers. H. T. Cassini, 319, Goswell 
Road, Islington. 


O MUSICAL SOCIETIES.—To be Sold by 
Private Treaty the valuable Library of the Liverpool Musical 
Society, consisting of Full Band and Vocal Parts for Large Chorus, of 
the works as follows: “Messiah,” “Judas,” “Joshua,” “ Israel in 
Egypt," “Samson,” “ Acis and Galatea,” “Theodora,” “ Creation,” 
“Stabat Mater,” “ Elijah,” “St. Paul,” “Hear my Prayer,” “Lauda 
Sion,” “95th Psalm,” “ Last Judgment,” “Ancient Mariner,” “The 
Prodigal Son,” ‘‘ Locke’s Macbeth,” and sundry Part-songs, &c. Cata- 
logues on application to J. Hawkins, Honorary Secretary, 39, Belmont 
Road, Liverpool. 


O ORGANISTS.—TO BE SOLD, a good 

COLLECTION of useful ORGAN MUSIC, including Bach, 

Mendelssohn, Rink, &c., as good as new, and very cheap. Apply to 
Mr. Lamborn Cock, 63, New Bond Street. 


N SALE, CC CHAMBER ORGAN, in hand- 


some pine case and decorated front pipes, containing 8 stops, 
two manuals, separate pedal organ with 16-ft. bourdon, fine tone and 
nearly new; suitable for small church; price £80. Address G. §,, 
Post Office, Stockport. 

















EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s.; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—s5 best firsts, warranted 
to stand at concert pitch, sent free for 13 stamps. Price Lists sent free. 
Joseph Dean, Music Warehouse, 77, City Road, E.C. 


VIOLINS. — The New Joseph Guarini Violin, 

recommended by Sivori, Leonard, and Remenji, is worthy the 
attention of all violinists seeking a violin made in accordance with the 
true art principles, as opposed to the vile imitative craft now so com- 
mon. Price ys ros. Sole agent, W. Hargreaves, 7, St. Ann Street, 
Manchester. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske,” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester 
(3rd floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


IOLINS, VIOLAS, VIOLONCELLOS, &c.— 
JOHNSON HICKS, Dealer in, and careful Repairer of, “‘CRE- 
MONA ” and other Violins, &c.—Brunswick House, Torquay, Devon. 


IRST VIOLIN STRINGS; will not break if 

tuned up to G; never tuning false even from perspiration ; one 

returned for 4 stamps. Send to Mr. Youens, Assembly Rooms, Newby 
Place, Poplar, E.—Established 1840. 


B. CRAMER anp CO.’S FRENCH POLISH 

REVIVER, invented by Grorcz Watts, for cleaning and 
polishing furniture, pianos, and leather, of every description. 

OPINIONS OF THE LONDON AND BRIGHTON PRESS. 

“This is a really genuine article."—Times. ‘The brilliant and 
lasting polish obtained is surprising.”"—Guardian. “ Very successful 
results have attended its application.”—Daily News. “We have, 
therefore, much pleasure in recommending it to house-keepers as a 
really useful and valuable preparation.”—The Queen. “ Anyone can 
use Cramer’s reviver with success.”—T he Orchestra. 

Price 1s., 18s. 6d., 2s. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer & Co., Brighton. 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


HROAT IRRITATION.—The throat and wind- 
pipe are especially liable to inflammation, causing soreness 
and dryness, tickling and irritation, inducing cough and affecting the 
voice. For these symptoms use glycerine in the form of jujubes. 
Glycerine, in these agreeable confections, being in proximity to the 
glands at the moment they are excited by the act of sucking, becomes 
actively healing. Sold only in 6d. and 1s. boxes (by post for 14 stamps), 
labelled James Epps & Co., Homeopathic Chemists, 48, Thread- 
needle Street, and 170, Piccadilly. 


12° WORTH of MUSIC for One Shilling, post 


free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 


G. HALLIFAX & CO., 315, Oxford Street, 
. w., ENGRAVE and PRINT AUTHORS’ WORKS, at the 
lowest possible cost, and introduce them. Estimates by return of post. 





























OR SALE, a CHAMBER ORGAN, with 8 Stops 
and 2 octaves; pedals by Cramer and Co., London. Apply to 
Messrs. Wood and Co., George Street, Edinburgh. 


WO-MANUAL ORGAN for SALE; CC swell, 
14 stops; bourdon pedals. Price £100. For particulars apply 
by letter to Mr. Player, 237, Old Street, E.C. 


CpBGAN, Church or Chapel, of 2 manuals, CC toG, 


56 notes, 20 stops; a powerful, brilliant, sweet mellow tone 
bourdon pedal organ; 30 notes CCC to F; fine combination pedals, 
Apply to Costloe and Son, Isleworth, Middlesex. 


O RGAN FOR SALE (new).—Two complete 














manuals, CC to G; 19 stops, 7 on great, 8 in swell; bourdon 
| pedals, 3 couplers, 3 composition pedals; fine metal front.—H. Sims, 
| Organ Builder, Onslow Road, Southampton. 


Fork SALE, a very fine CHAMBER ORGAN, by 
| Robson. Bellows worked by hand, foot, or hydraulic engine 
|(which goes with the organ). Two complete manuals, CC to G; 56 
|notes. German pedals, 2 octaves, 18 stops (one connecting hydraulic), 
| 3 composition pedals, &c. For further particulars apply to Mrs. 
| Aitchison, Woodside, near Carlisle, where the organ may be seen. 


i\(*HURCH ORGAN for SALE.—Sixteen stops, 











two manuals, good qualities. Price 100 guineas. Apply R. H., 
care of Messrs. W. H. Smith and Sons, Birmingham. 
RGAN for SALE.—2 manuals, pedals, 2 


couplers, 21 speaking draw-stops, and 7 combination pedals. 
For full _ igigaaags apply to Churchwarden, Parish Church, Leek, 
Staffordshire. 


ANTED, CHAMBER ORGAN or ORGAN 
HARMONIUM. Two manuals, pedals full compass, with 
bourdons. Must be cheap for prompt cash. Address, by letter, with 
full particulars and price, J. H. H., Hodgkinson and Co., 127, Alders- 
gate Street, E.C. 








RGAN.—3 stops, sweet tones, and cheaper than 
harmonium. Thirteen Pounds. No. 6, Marquis Terrace, 
Marquis Road, Camden Square, N. 


A PROFESSOR having to remove, wishes to 
dispose of his new over-strung DRAWING-ROOM GRAND. 
X., care of Novello and Co., 80 & 81, Queen Street, E.C, 


‘Two very Fine-tone CREMONA VIOLINS, by 
Amati, and Guarnerius, with bows by Dodd. — Messrs. 
VENTOM, BULL, and COOPER beg to call attention to the above 
valuable Instruments, which will be included in their SALE. by order 
of the Executors of the late G. J. Reveley, Esq., on the Premises, 
Caldecote Hill, Bushey, on Friday, March 16, and following days. 
Catalogues may be had of G. Spencer, Esq., Solicitor, 3, Verulam 
Buildings, Gray’s Inn; on the premises; and of the Auctioneers, 
35, Old Jewry. 


A Very fine COLLECTION of 12 original Italian 
VIOLINS, by the first Masters, is OFFERED forSALE. For 
particulars apply to Mr. Gustav Feldges, Hamburg, Germany. 


N SALE, a BANKS’ VIOLONCELLO and an 

















ITALIAN VIOLIN. For — apply, with enclosed stamped 
envelope, to William Williamson Hatter, &c., Wellingborough. 
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C. JEFFERYS, 67, BERNERS ST. 


The Choral Society. 


A COLLECTION OF 


PART-SONGS, GLEES, 
CHORUSES, &ce., 


MICHAEL WATSON. 


Price 2d. each. 





No. Composer 

44 The Primrose... Arthur Johnson. 

43 An Evening Song Owen Head. 
F. Schira. 


42 Row gently here 

41 Hark! the swains are ‘atin 
40 May Morn ‘ 
39 Oh, the gallant fisher’ s life 
38 Spring-time ... me y 
37 Evening : 

36 A poor soul sat dighing 

35 Ebbing and flowing .. 

34 The Spirit of Music ... 
33 Welcome, lovely Spring 
32 The boatie rows 

31 How beautiful is night 
30 The Rose of Allandale 


James J. Monk. 
T. M. Pattison. 
Theodore Distin. 
W. G. Marshall. 
Seymour Smith. 
J. Meredith Ball. 
T. G. B. Halley. 
W. F. Taylor. | 
Michael Watson. 
Aiedngnd hi Michael Watson. 
“ F. Schira. 
Michael Watson. 


29 We meet again (for Female voices only) Stephen Glover. | 


28 Silent river (for Female voices only) Michael Watson. 


27 Ode to Spring (for Female voices only) J. H. Tully. 
26 Sunshine ese 2% -. T.G.B. Halley. | 
25 Ave Maria F. Schira. 
24 Daybreak F. Schira, 
23 Yes, every flower that aie M. F. Gordon. 
22 Haste, haste, and lightly tread 

(for Female voices only) E. J. Loder. | 


21 He loves and he rides away Michael Watson. 


20 The little Church (Das Kirchlein) 


(for Mixed or Male voices) V. E. Becker. 
19 Ye little Birds that sit and sing G. A. Macfarren. 
18 My Love is fair as Summer morning T. Distin. 
17 The Summer cloud ... Odoardo Barri 


16 Good-night to the day 

15 The Arrow and the Song ... ba 
14 The Birdés that had left their song 
13 County Guy ... so as 


G. A. Macfarren. 


12 The Winds C. J. Frost 
11 Spring Song ... A one J. L. Hatton 
1o Bonnie May ... és sei w-, J. H. L. Glover, 
g The Forsaken J. L. Hatton 
8 I thought of thee W. F. Banks 
7 Good bye J. L. Hatton 
6 Moonlight ose : J. H. L. Glover. 
5 Fairy voices ... as ase .. T.G. B. Halley. 
4 The Winter being over Ellen Avery. 
3 Where the = weg falleth.. E. J. Loder. 
2 Corin’s Fate . : : R. Turner. 


1 ’Tis silent eve owe ee 
(To be continued.) 





LONDON: C. JEFFERYS, 67, BeErNerS STREET, W. 





G. A. Macfarren. 


| 
| 

5 i IN VARIOUS STYLES, BY 
i 
| 
| 
| 


Michael Watson. 


ASHDOWN & PARRY’S 


RECENT 


PUBLICATIONS 


THE ORGAN. 
SHORT PIECES FOR THE ORGAN 


EDITED AND ARRANGED BY 


WILLIAM SPARK, Mus. Doc., 


Organist of the Town Hall, Leeds. 





ConTENTS OF Book I. :— 


PRAYER ARCADELT. 
ANDANTINO, D major BaTISTE. 
LARGHETTO. SPOHR. 
ALLA MARCIA, D major CHOPIN. 
ANDANTINO, F major W. SPARK. 


ANDANTE, C major ... W. H. NIcHOLs. 


ConTENTS OF Book II.:— 


| VOLUNTARY... J. S. Bacu. 
| ADAGIO Louis SpoHR. 
ANDANTINO ... D. Hemineway. 
MARCH IN “SCIPIO” HANDEL. 
PRELUDE E. W. PREvost. 


TT. G: B..Haltty, | P*FEURE 


J. F. Simpson. 


ConTENTS OF Book III.:— 
| ADAGIO RELIGIOSO, ‘* HYMN OF 


PRAISE” MENDELSSOHN. 
| ADAGIO, F major PLEYEL. 
SARABANDE, D minor J. S. Bacn. 
GAVOTTE, D major ... J. S. Bacn. 
PRELUDE i G. W. HEALEY. 
CoNnTENTS OF Book IV. :— 

| ANDANTE, “JULIUS CAESAR”... HANDEL. 

| PRAYER, LARGHETTO MAES. 

| TOSO.. det BELLINI. 

| MARCIA RELIGIOSA. GLUCK. 

| ANDANTE CANTABILE, TRIO, 

| C minor es BEETHOVEN. 


vie menus WILHELM Bac. 
Price of each Book, 4s. 


A SERIES OF ORGAN PIECES, 





EDWIN M. LOTT 


(Organist, S. Peler’s, Bayswater). 





“ MDANPBIMG ocd easeenog a 
|2. FANFARE, in E flat os pe on woartawil 
3. OFFERTOIRE, in D 2 4 0 
4. OFFERTOIRE EN FORME DE MARCHE 

in B flat 4 o 

5 Ditto ditto inG 3 0 

6 Ditto ditto in F 4 0 
LONDON : 


ASHDOWN & PARRY, Hanover Square. 
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Third edition enlarged. Small 4to. Price 2s. 6d. paper covers ; 35. 9d. cloth lettered 


ANGLICAN 


PSI TéeUR © TAN TS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants, which are appropriated to ‘‘ Venite, exuliemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 





Lonpon: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 80 & 81, QUEEN STREET (E.C.) 
New York: J. L. PETERS, 843, Broapway. 





Re D’ALMAINE, Deceased CHURCH ANTHEMS, &¢. 
EpItED By HENRY ALLON, D.D. 


(LATE NEW BOND STREET AND SOHO SQUARE). ae j 
Containing 115 Anthems for Congregational Use. 





s. d. teh : s. d 
REALISING THE ESTATE| vst: 23] ceeonpaee fj 
WITHOUT RESERVE. “Dr. Allon has done so much to promote an intelligent use of sacred 


music in divine worship that we gladly call attention to his last and, 
as we think, most wise effort in the same direction. Having issued in 


: : : | the ‘Congregational Psalmist’ a valuable series of hymntunes, chants, 
At time of decease of late Proprietor there were in hand | kyries, &c., he has now published in a little pocket volume a collection 


| of anthems intended for the use of the congregation, and not simply 
780 PIANOFO RTE S | for the choir. The pieces, as a rule, require, in singing, a degree of 
| musical culture somewhat greater than that required by chorales and 
| chants, but they are on the whole within the reach of persons possess- 
OF THESE | ing a practical acquaintance with the art of sight-singing.”—Choir. 


704 ARE STILL ON HAND ananeroies 


| New and Enlarged Editions, containing 117 Additional Tunes. 


UNDER CAREFUL FINISH, AND ARE NOW OFFERED AT | THE CONGREGATIONAL PSALMIST. 
UNDER THE USUAL COST PRICE | Edited by Henry Atton, D.D., and H. J. GAUNTLETT, Mus. Doc. 


| _ Providing Tunes, Chants, and Anthems by the best Composers, 
(See other column). | Ancient and Modern. List of Editions on application. 
| London: Hodder and Stoughton, 27, Paternoster Row. 











Sheet Music almost at the price of Second sere Mig 0 Prices. 
Waste Paper CHORAL SONGS FOR SCHOOL & HOME 
AND EQUAL TO NEW FORTY-TWO ORIGINAL SONGS 
ALL FULL SIZE AND OF HIGHEST CLASS. ONE, TWO, O 6 UR VOICES 





ComprosED By ROBERT JACKSON. 

i i Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 
Various other Musical Property, Numbers, eg Specimen copy with list, 1d., and estimates may be had 
A NUMBER OF from the Composer, 23, Barker Street, Oldham. 

From Concordia. 

HARMONIUMS ORGANS VIOLINS &e ae “ This little book is designed for singing-classes in schools, and the 
j j j "s “ simplicity, tunefulness, and attractiveness of the small compositions it 

contains eminently adapt it for such a purpose.” 








ON VIEW AND FOR SALE AT 


5, FINSBURY PAVEME NT, From the above Work, One Penny each. 





E | 
BY MOORGATE STREET STATION. PART-SONGS FOR CHRISTMAS. 
er | THE DEATH OF THE OLD RING OUT, WILD BELLS. 
. | ‘O COMPOSERS wishing to PUBLISH.—Music | _ YEAR. A SONG OF THE SEASON. 
Engraved, Printed, and Published in the best style at unusually | THE SKATER’S SONG. THE HOLLY. 


BE MERRY, ALL. 
London: Novello, Ewer and Co. 


low prices. Estimates free on receipt of Ms. 
Simpson and Co., 33, Argyll Street, Regent Street, London, W. 


Maio cee PRINTED, AND PUB. | 

t ‘ 

of which ent on aplication by Bi Willams, Paice a ENDYMION. 
A PASTORAL CANTATA. 


[MPORTANT TO MUSICSELLERS. — Having | 
the largest varied stock of Music in Europe, orders received in the | By VINCENT AMCOTTS and E. ASPA. 


morning are executed the same day, or if in stock posted i i a 
if required. Terms highly advantageous. . ae | VgGet SES. 5 ROMEUE PN 8: 


London: B. Williams, 19, Paternoster Row. London : Novello, Ewer and Co. 
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A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 
By RicHARD MANN. 
Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 


‘ FORTY-THIRD EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to peti pono 2 at sight. 

For ScuHoois.—Every requisite tor learning Music, and reading at 
sight in a few lessons. 

For Cuorat Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
Price One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
eekes and Co., 16, Hanover Street. 
Third Edition, 2s. 6d. net. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 


Eighth edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the Gregorian 











ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover Street. 


NEW EDITION OF 
DR. BENNETT GILBERT’S POPULAR WORK 


SCHOOL HARMONY. 


“ From intervals to counterpoint.” 
The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 
EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 


London: Novello, Ewer and Co.; and all Musicsellers. 








Second Edition, Enlarged.—Price Sixpence. 
ORDRELL’S MANUAL of SIGHT SINGING, 
on the Tonic or Movable Do System of Reading Old Notation 
Music. London: C. Jefferys, 67, Berners Street; John Jordrell, 
Withington, near Manchester ; and through all Bookand Music Sellers. 
Now Ready. (Dedicated to College of Organists.) 

N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price 

2s. 6d. P.O.O. to A. Hemstock, Diss. 


AKER’S PIANOFORTE TUTOR. 

Easy and very plain instructions. Adapted for Schools and 

General Teaching Purposes. London: B. Williams, 19, Paternoster 
Row; or, post free, 3s., of G. Baker, Stamp Office Place, Wakefield. 











NEW EDITION, REVISED AND ENLARGED. 
1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 
London: Novello, Ewer and Co., 1, Berners Street (W.), and 80 
& 81, Queen Street (E.C.); Simpkin, Marshall and Co. Oxford and 
London: James Parker and Co. 


THE NEW HYMNAL. 
‘THE SONG OF PRAISE, By Lady Victoria 


Evans-FrekeE. Being a New and Enlarged Edition of the Rev. 
Epwarp HARLAND’s CHURCH PSALTER AND HyMNAL, including a 
large. number of Original Tunes written by the most eminent Church 
musicians of the day expressly for this work. Prices as follow :— 









s. d. 
Large Organ Edition ............-ssseessesssesesessseeecensenssneees 8 6 
Ditto, red edges, strongly bound, with blank music paper 
DE REN UNE, EE HORRQIIIs moisdeccteccceseccccontiwaqaicdevetbhesseseee 10 6 
Small Music. Edition , .............:...cccccecceseesese = ee 
Ditto, red edges, strongly bound, gilt lettere 4 6 
OU NI CNN i alahsan caaaagnnseyoareescongiccdeoemergeies et eee 
ee TM, Cra rersetegcscccecoccsectasactca-ceseorascedeesecdense 1 6 


Liberal Terms to the Clergy. 
GEORGE ROUTLEDGE & SONS, Tue Broapway, LupGATE. 





THE BRISTOL TUNE-BOOK, containing 258 


Tunes and 85 Chants. 


Nox. Limp cloth, turned in... me sted 2s. 6d. 

» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 

» 3- Limp cloth, turned in a4 mn 2s. od. 

» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 


A bout 250,000 copies have already been sold. 





Now Ready, 
HE BRISTOL TUNE-BOOK (Second Series) 


‘ containing 298 Tunes and 74 Chants. 





No.5. Limp cloth Ab sas oe ‘as 2s. 6d. 

» 6. Cloth boards, red edges, gilt lettered 38. 6d. 

TONIC SOL-FA EDITION. 

» 7 Limp cloth ote be ain aoe 2s. od. 

» 8. Cloth boards, red edges, gilt lettered 2s. 6d. 
First and Second Series Bound together. 
No. 9. ae cloth sind és dea daa ey 

» 10. Cloth boards, red edges, gilt lettered «. 6s. od. 

» 12. Tonic Sol-fa,cloth ... aed al ee 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 
715 Tunes and Chants, providing for nearly 200 Varieties of Metre. 
Nor. Cloth ... “e ies oe pate an, Seo 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 





London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; 
and all Booksellers and Musicsellers. 


Price 3s. 6d., cloth, red edges. 


‘THE TUNE-BOOK, with the additional Tunes, 

as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. . 








Just Published. Prices 2s. 6d. and 1s. 


THE PAROCHIAL PSALTER 


PoINTED FOR CHANTING UPON A NEw AND 
SiMPLE SYSTEM 


WITH 


DIRECTIONS FOR EXPRESSION, BREATH-MARKS, AND 
OTHER INDICATIONS TO FACILITATE CHANTING 


ALEX. S. COOPER. 


PRICES. 
8vo, for Clergy and Organists ie 
32mo, for Choirs and Congregations wi al 
Canticles only, 3d. and 1d. 
London: Weekes and Co., 16, Hanover St., Regent Street, W. 


enG 
oom 





Sixth Edition, obl. 4to., cloth, 7s. 5a 

PARR's CHURCH PSALMODY, containing 392 

Tunes, in roo Metres, 301 Chants, various Responses, &c., with 

Memoirs of the Composers and Histories of the Pieces, giving an 
amount of information nowhere else to be found. 

London: Novello, Ewer and Co. 








Now Ready. E 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 38. 6d. 
London: Novello, Ewer and Co. 





Now ready, in small quarto, 330 pages. . 
HE BURNLEY TUNE-BOOK, an entirely new 
Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 
Deums, &c., nearly the whole of which are new and never before pub- 
lished. The collection of Chants and Kyries, as well as the Tunes, 
contains many beautiful compositions; and altogether the B. T. B. 
will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 
Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Fiteonester Row. Burnley: T. Simpson. 


Eleventh Edition, Enlarged. pie 

UNES, NEW AND OLD; comprising all the 
Metres in the Wesleyan Hymn-Book. Also, Chants, Responses, 

and Doxologies. Compiled by Joun Dosson; and for the most part 
revised or re-arranged by Henry Joun GAuNTLETT, Mus. Doc.; JOHN 
FREDERICK BripGeE, Mus. Doc., Oxon.; and SAMuet Reay, Mus. Bac., 
Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 and 
81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 
cloth, 3s. 6d.; extra cloth, bevelled boards, red edges, 5s. 
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THE MUSICAL TIMES 


Published on the First of every Month. Price 3d.; post free, 4d. 


SACRED MUSIC (PRICE THREE-HALFPENCE EACH'. 
ANTHEMS, CHORALES, and HYMNS, for Four Voices (S.A.T.B., 


A Grace (Give thanks to God) V. Novello 
A Hymn of Faith Edited by J. Barnby 
pb Fideles (O come, all ye Faithful) 
Again my mournful sighs - Battishill 
All pool thatonearth ... Tallis 
Alla-Trinita beata 
Almighty and everlasting God; Sanctus 
and Kyrie Gibbons 
Alcaighty and merciful God Sir J. Goss 
And He shall purify... . ee andel 
Arise, shine (Christmas) ‘Sir G. J.Elvey 
As pants the hart (S.S.A.A.T.B.) Spohr 
As we have borne noe sali (Easter) 
(S.S.A.T.B.B.) we oe . Barnby 
Ave Maria... .. ranz Abt 
AvsVerum (Jesu, Word of God) Mozart 
Ave Verum (Jesu, Word of God) Gounod 


Before Jehovah’s awful throne M. Madan 
Behold, I bring you glad me 
(Christmas) oe eos V. Smith 
Behold, I bring you good tidings 
(Christmas) se Sir J. Goss 
Behold, | bring you good tidings 


(S.A.T.T.B.) L. da Vittoria 
Behold, I bring: you ow tidings Croce 
Behold, how good and joyful Dr. Clarke 
Behold’ now, praise.. ..Creyghton 
Behold now praise the Lord Dr. Rogers 
Benedicite, omnia Opera_ ... Various 
Blessed are they Berthold Tours 
Blessed be the Lord God__... Dr. Nares 
Blessed be the Lord God (Anthem for 

Christmas) ose S.S. Wesley 
Blessed are the merciful. Dr. H. Hiles 





Blessed is He who cometh (Easter) 
(S.S.T.T.B.B.)... .. Gounod 
Blessed be the Lord God Earl of Mar 
Blessed is the people ... _V. Novello | 
Blessed is he that considereth (s.s.a.T.B.) 
Dr. Nares | 
Blessed are the dead(s.A.T.B.B.) Pierson 
Blessed be he (s. solo and meets trebles 
We altss) oss «. «. «eNeukomm 
Blest are the departed Spohr | 
Blessing and glory .. .-Dr Boyce 
Brightest and best ... .. Avison 
But the Lord is mindful | Mendelssohn 
By the waters of Babylon’ G. B. Allen 
Calltoremembrance ... ... Farrant 
Call to remembrance (solo and chorus) 
V. Novello 
Charity Anthem (3 trebles) Dr. Boyce 


Charity,‘ La Carita ” (4 trebles) Rossini 
Christ being raised (Easter) _S. Webbe 
Christ being raised (do.) Sir G. J. Elvey 
Christ is risen (do.) Sir G. J. Elvey 
Christ is risen (do.) E. H. Thorne 
Christ our Passover (do.) Sir J. Goss 
Christmas Anthem... .. V. Novello 
Come, Holy Ghost rn or T. solo and 
chorus) ... +. TT. Attwood 
Come, Holy Ghost... ... «. Douland 
Come unto Me we wee one S. Smith 
Comfort, O Lord He: Crotch 
Cry aloud and shou. 15 voices) ... Croft 
Daughters eigen Sir. G. -Elvey 
Daughters of Zion . ° ot elssohn 
Deus misereatur E. Mammatt 
Doth not wisdom cry? ..._... R. Haking 
Drive far from us the mortalfoe V.Novello 
Raster Hymn... Arr. by V. Novello 
Enter not into judgment T. Attwood 
Envy! eldest born of hell! (Saul) Handel 
For theseand all Thy mercies Lancaster 
Forgive, blest shade Dr. Callicott 
Four Hymns for Christmas... Various 
Four settings of the Kyrie ... Schubert 
Four Hymns from “ The Hymnary ” 
From the rising of the sun (Epiphany) 
ev. Sir F. Ouseley 
Give ear O Lord (Ave Maria) C. Oberthir 


Glory to God in the highest _ Pergolesi 
Glory be to God cn men V. Novello 
God, my king 2... 20 oo so +. Bach 
God'save the Queen “V. Novello 


God save the noble Czararr. by J. Barnby 
Grant, O Lord (Collect) ozart 
Grant to usLord we beseech Thee Barnby 
Grant, we beseech Thee’... H. Lahee 
Great and marvellous ...Dr. Boyce 
Hallelujah! For untous W.H. Monk 
Hallelujah! Hallelujah!... V. Novello 





4 
32 & 33 Hearmy prayer, O God 


337 





Hark! the herald angels sing Dr. Ions | 314 
Hark! the herald angels ee | 276 
Hear, holy Power (s.s.T.T.B.) . Auber | 125 


Hear my prayer, O Lord 
Hearthe voice and prayer J. 
Hear what God the Lord 


Hear us, O Saviour.. M. Hauptmann 


76 &77 Have mercy, O Lord (. solo and 


chorus) ozart 


“Winter | 163 

L. Hopkins | 366 
V. Novello | 04 
Kent | 207 


82 
96 
168 


He comes, ordained of yore ‘Ww. Jackson | 347 


He is risen (Easter) 
He in tears that soweth (s. solo 

and choruss.s.A.)... ... ... Dr. Hiller | 
Here shall soft charity (A.T.B. 3. )Dr.Boyce 
Holiest, breathe an Lorene me 
Holy, Holy, Holy, Lord God . Bishop 
Hosanna in the Slahest (aavesd) Stainer 
How beautiful upon the mountains 

R. A. Smith 

How dear are Thy counsels Dr. Crotch 


How goodly are Thy tents ... Ouseley 
How lovely are Thy dwellings ... Spohr 
Hymns for Easter ... J. B. Calkin and 

. Barnby 
Hymnus Eucharisticus ... 3. Rogers 
If ye love Me ... ss ... W.H. Monk 
If ye love Me ... wee eee Tallis 
I know that the Lord i is great Ouseley 


In humble faith, and holy love Dr.Garrett 
Inthe beginning (Christmas) G. B. Allen 
In the beginning (Christmas) 

- Thorne 
In Judah is God known Mendelssohn 
In manus tuas (Likeas the hart) Novello 
Incline Thine ear (B. solo & cho.)Himmel 
In Jewry is God known... ...Dr. Clarke 
In the sight of the unwise (s. 5.5. ) Ouseley 
It is high time (Advent).. . J. Barnby 
I will alway give thanks J. Baptiste Calkin 
I will arise (3 &4 =e Rev. R. Cecil 
I will arise . Creyghton 
I will lay me ‘down i in peace C. Stokes 
I will lift up mine eyes .... Dr. Clarke 
I will sing of mercy (3 trebles) Novello 
Jesu, blessed Word ot God (s. solo and 


chorus) C. Gounod 
Jesu, Lord of life... G. A. Naumann 
esus Christ is risen to-day .... Dr. Ions 
ubilate and Kyrie (in F) wW. Jackson 
‘yrie Eleison (Nos. 1 and 2)... Gounod 
Kyrie Eleison (Nos. 1 to 4) . Various 


Kyrie Eleison (Nos. 1 and 2) 
Mendelssohn and Weber 
Kyrie Eleison (Nos. 1 to 4) F. Schubert 
Kyrie Eleison ... ... ... F. Schubert 
Laudate nomen Domini Dr. C. Tye 
Let all men praise the Lord Mendelssohn 
Let the words of my mouth (s.s.A.T.T.B.) 
di Barnby 
Let us now go even unto ay ig ehem 
(Christmas) ... opkins 
Lift thine eyes (s.s.a. OR Mendelssohn 
Lo, my Shepherd’s hand (5 voices) Haydn 
Lord Christ, when Thou hadst over- 
come ... +. Haydn 
Lord of all power ‘and might... Mason 
Lord, for thy tender mercies’ sake Farrant 
Lord, how long wilt thou forget 
me (Solo and Chorus)... Mendelssohn 


Lord, I call upon Thee ... .. Ouseley 
Lord, let me know mine end... Greene 
Lord, who shall dwell ...Dr. B. Rogers 


Luther’s Hymn (s. or T. solo and chorus) 
My God, look upon me ... J. — 
Methinks I hear(bassandcho.) Dr.Crotch 
Not unto us, O Lor T. A. Walmisley 
Not unto us,O Lord Lawes & Farrant 
Now pray we for our country Eliza Flower 
Now is Christ risen ers G. B. Allen 
Nunc dimittisinC ... ... .. Ebdon 
O give thanks (S.s.a. T. B,) .«. . Tueker 
O come, let us worshi' .. Himmel 
O God, whoin Thy heav’nly hand Handel 
Oo Holy Ghost, into our minds 

(Whitsuntide) . A. Macfarren 
Ohowamiable ... ...  V. Richardson 
O Lord God, Thou spain of Af 

health ir J. Goss 
O Lord, how manifold z are Phys works 

(Harvest)... soe ese cee = oJ. Barnby 





..H. Gadsby | “s 
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251 
381 
257 
112 
46 
63 
209 
72 


273 


te 


10 
221 
127 
139 
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unless otherwise expressed). 
O Lord, my God ie S. S. Wesley 


O Lord, my God "Rev. C. Malan 
O Lord, my God Palestrina 
O Lord, our Governor . Marcello 


O Lord, Thou art my God Ouseley 
Oo Lord, we trust alone in Thee Handel 
oO Lord, Who hast taught us _J. Marsh 
Oo praise God in His holiness J. Weldon 
O praise the Lord : ty ms 
O praise the Lord ir J. Goss 
O praise the Lord ... ozart 
= praise the Lord “Earl of Wilton 
pk wd for the peace . Dr. B. Rogers 
O Risen Lord (Ascension) . J. Barnby 
Otasteand see... ... Arthur Sullivan 
Out of the deep . «» _ Mozart 
O Zion, that 5 good . . J. Sta ner 
Ponder my words, O Lord 5 Coltorne 
Praise the Lord, O Jerusalem - Scott 
Pray for the peace ovello 
Praise the Lord (5 voices) Crey ghton 
Praise the Lord, O my soul Dr. W. Child 

Praise thou the Lord (female voices) 
Mendelssohn 

Protect us through the coming night 

(s.S.A.) +. Curschmann 
Praised be the Lord ‘daily «.. T. Ebdon 
Rejoice in the Lord.. Sir G. J. Elvey 
Rejoice, O my people (Christmas) 

Mendelssohn 

Remember, O Lord (3 trebles) Boyce 

Rend your heart J. Baptiste Calkin 
Responses to the Commandments 

W. T. Best & Mendelssohn 

See what love ... ... ... Mendelssohn 

See, the morning star Dr. E. G. Monk 
Shades of silent night dividing 

(Christmas Carol)... .. ee 
Sing and rejoice (Christmas) af: Barnby 
Sing the battle... .... Dr. E. G. Monk 
Sing unto the Lord PN arth Novello 
Sing, O daughter of Zion (do.) H. Gadsby 
Sleepers, wake; To God on high; 

To Thee O Lord... .... Mendelssohn 
Sound the loud timbrel . Avison 
Sun of my soul . . Rev. H.L. Jenner 
Sweet is Thy mercy (s. solo & chorus) 

. Barnby 

There were whisp’rings (Christmas 
arol) . T. Cooper 
Thou art gone to the grave "Beethoven 
Teach me, O Lord ... .... Dr. Rogers 
Teach me, O Lord .. T. Attwood 
Teach me Thy way. Croce 
Te Deum laudamus . T. Cooper 
Te Deum laudamus . S. Wesley 





oie. 


3 
| & at 4Te Deumi in F W. Jackson (of Exeter) 
e 5 


re is ariver... ... ovello 
The grace of God (Christmas) J. Barnby 
TheHarvest-tideThanksgiving J. Barnby 
The light hath shined on us 
(Christmas) ... vee, ee Silas 
The Lord bea lamp _ “Sir J. Benedict 
The Lord is my strength(Easter) Novello 
The Lord is my strength (do.) W.H.Monk 
The Lord is my strength (do. ) H. Smart 
The Lord descended . «. P. Hayes 
The Lord is King .. Fre 
The Lord is my Sshepherd ” eae 
The Lord loveth ... V. Novello 
The Night is far spent (Advent) 


Pittman 


Smith 
The Russian National Anthem 
The strain upraise . Arthur Sullivan 
They have taken away my Lord J.Stainer 
Thine, O Lord, is the greatness Kent 
Thou knowest, Lord, the secrets Purcell 
Thou visitest the earth . Dr. Greene 
To Thee, Great Lord... Rossini 
Turn Thy face from -s sins T. Attwood 
Unto Thee, O Lord. . Charles Kinz 
Veni, Creator Spiritus sss: asp Sa 
Vital Spark ... Harmonized by ‘Noveilo 
We march to victory; and The day is 
ast and over... ... . J. Barnby 
e watched her breathing L. Kerbusch 
Whoso hath this world’s good (tenor 
solo and chorus) _ ... .Calkin 
gi: seek ye the one ‘among the dead? 
aster) ° E. J: Hopkins 
Wreathe ye the steps .. Schumann 


LONDON: NOVELLO, EWER & CO., 1, BERNERS STREET (W.), anv 80 & 81, QUEEN STREET (E.C.) 
NEW YOKK: J. L. PETERS, 843, BROADWAY. 
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CONTENTS OF THE MUSICAL TIMES—(Continued). 





SECULAR MUSIC (PRICE THREE-HALFPENCE EACH). 
GLEES, MADRIGALS, or PART-SONGS, for Four Voices (S.A.T.B., unless otherwise expressed). 


223 A Canadian boat song (3 voices) BS Moore 
50 A Christmas madrigal ... ... T. Ions 
zor Adieu, ye streams (A.T.T.B.) Atterbury 
117. Alittle song of thankfulness (s.s.s.) Parry 
187. All among the barley Stirling 
119 A Selection of Five Catches — Various 
9 Amidst the myrtles (S.A.T.T.B.) Battishill 
93 April is in my mistress’ face T. Morley 
308 A vintage song (Loreley) (T.T.B.B.) 
Mendelssohn 
78 Awake, /Zolianlyre... Danby 
232 Awake, my love, awake j. ‘H. Walker 
87 Awake, sweet love ... John Douland 
8 Breathe soft, ye winds (s.s.B.) W. Paxton 
15 (The Blue Beils of Scotland Neithardt 
191 Breathe soft, ye winds ... S. Webbe 
6g { Britons, strike home... Purcell 
\ Oh, were I but a drop of dew Cummings 
160 By "Celia’ s arbour (A.T.T.B.) W. Horsley 
130 Calm is the glassy ocean (s. Solo 
and Chorus)... ... 
83 Catchon tobacco ... 
134 Christmas... ... .. G. A. Macfarren 
252 Chloe and Corinna... ... E. J. Hopkins 
303 Chorus of Houris (Paradise and 
the Peri) " be Schumann 
164 Come again, sweet Tove J. Douland 
375 Come, Dorothy, come Swabian Volkslied 
53 Come, followme .. .. W. Horsley 
260 Come,gentle zephyr (A.T.T.B.)W.Horsley 
40 Comeif you dare (tT. Solo and 
Chorus)... ... 
287 Come let us ‘be merry (Twelfth 
Night Song) R. L. de Pearsall 
263 Come let us jointheroundelay W. Beale 
‘Full fathom five (s. Solo and 
Chorus) ~ «. Purcell 
1244 Come unto these yellow sands(do)Purcell 
Gently touch the sabi lyre 


«. Mozart 
Dr. Aldrich 


Purcell 


(A.7.T.B.) Geminiani 
3 Down ina flow’ry vale... Festa 
3* Down in a flow’ keg vale (4 T.T.B.) Festa 
140 Dulce Domum.. . Reading 
284 Eventide ... .. .. . Goodban 
171 Fair Flora decks (a. TB. ) «. Danby 
172 Fair and noble _ — cha- 
telaine).. ... Rossini 
329 Fair Katie : . W. Elliott | 
343 Field Flowers ... Stanislaus 


239 Fivetimes by the tarsesiigee Se Storace 
34 Flora gave me fairest flowers 


WORA.TB) cco ace ee eC 
400 Flow,Omytears .. ... we Benet 
3t1 For the new year endelssohn 


Four rounds for three voices 

339 Gentle winds around her hover Emanuel 
162 Gipsy chorus, in Preciosa ... Weber 
136 Glorious Apollo (A.T.B.) S. Webbe 
3t God savethe Queen... _V. Novello 
173 Go, faithless Clori ‘(Perfida 
Clorty (p.0.8.)° 0... eae Cherubini 

206 Goodmorrowtomy lady bright Macirone 


3. 
196 Goodnight, beloved! (T.1.B.B.) Dr.Monk | 


367 Good night, beloved _... C. Pinsuti 
348 Good night, farewell Dr. G. Garrett 
383 Good nig «.. Gustave Carulli 
193 Great iehaw—Al Bascia .... Mozart 


3 Hail! all hail! thou merry month 


of May (S.S.B.) ... ... .. Weber 
184 Hail, blushing goddess so, See 
189 Hail. hallow'd fane... ... Mornington 


5 Hail! smilingmorn... ... R.Spofforth 
203 Happy is our soldier ‘band (Bella 

vita Militar)... .. «. Mozart 

7 Hark! the bonny (3 equal voices) Aldrich 

67 Hark! the lark ... r. Cooke 

338 Hark! Hark! the lark(s. S.c. )E.H.Thorne 
267 Hark! to the rolling drum (3 

voices) ... Sir H. R. Bishop 

150 Harvest home ... Dr. Ions 

85 Haste thee, nymph (Solo & Cho. ) Handel 





186 Hear, holy pes (S.S.T.T.B.) Auber 

1r Hereincool grot ... ... Mornington 
Here's a health Seni His Lm id 

69 (S.S.B.) ... J. Saville 

How merrily we live . TB. ) M. Este 

402 Home.. Sir Julius Benedict 

174 How gently the ‘moonlight oo. FF. Paer 


LONDON: NOVELLO, EWER & CO., 
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359 


104 { 


335 


60 


183 {to" spring in all her glory J. Arkadelt 


167 


390 
9 


42 & 43 Popular Ode to Pope Pius IX.Rossini 


176 


1, BERNERS STREET (W.), 
NEW YORK: J. L. PETERS, 843, BROADWAY. 


How sleep the brave Dr. Cooke 
Huntsman’s chorus (s.s.s.s.)... Weber 
Hurrah for merry England _‘F.. Berger 


In good truth, when fondly loving 
Palestrina 

In the merry spring « Ravenscroft 

In these delightful,pleasantgrovesPurcell 


I saw the moon rise clear A.R Gaul 
Oh for the swords ... A. R. Gaul 
Italy (s. Solo and Chorus) V. Novello 


Itisthis .. .. ... A.C. Mackenzie 
pw like love ... Sieest and V. Novello 
ady,'see on every side Marenzio 
Lake and Waterfall .. E. H. Thorne 
Let us all to the fields (s.s.s.) Ferrari 
Lightly treading, onward ees 
(Zitti, zitti, s.7.B.) ossini 
Lightly tread, ’tis hallow’d 
ground (s.S.B.) ... . Scotland 
Lines on the pleasures of music C. Stokes 
Loose the sail, rest the oar Ba F. Bridge 
Lordly gallants (s.s.B.) . Callcott 
and a Round by . .. T. Goodban 
Love me little, love me long H. Lahee 


Lutzow’s Wild Chase (tT.1.B.8.) Weber 
Maidens fair of Mantua’s city 

(S.S.A.T.B.) see Gastoldi 
March of the Men of Harlech 
Mark’ Pee her eye (Duet a.T., 

and Chorus, A.A.T.T.B.) Spofforth 
Mark the git elves (s.s.B.) Callcott 
May Day (s.A.T.B.) soe cece Miiller 
Monody on Mendelssohn(r. T.B.B.) 

. Schneider 

Music for Trebles or other equal voices 
My love's like the red rose Knyvett 
Now Autumn strews E. Stirling 


Now is the month of Maying 
{S.As%. Sele he -<00 as orley 
Now, O now, I needs must part Douland 
Now pray we for ourcountry E. Flowe 
Now the bright morning star 
(S.S.A.T.B.) as Greville 
Nymphs of theforest(a.- T.T.B. )W.Horsley 


Come, let us all a maying go L. Atterbury 
O’er desert plains alrent 
Oh! The flowery month of June Jackson 
Oh, the roast beef of old England | 
Old May-day... .. Sir J. Benedict | 
Once upon my cheek... r. Callcott | 
O, my luve’s like ared,red roseDr.Garrett | 
O, bo ated wilt thou gang with 
wae Harrison 

oO Fe on that simple song Dr. Garrett | 
Partant pour la Syrie 
Parting and Meeting 
Parting and Meeting 
Pleasures of Innocence (s.s.B.) 





Mendelssohn 
R. Schumann 
Weber 
Protect us, ye powers (A.B.B.) Rossini 
Raise again the bold refrain 
Russian Melody | | 

Requited love... ase ane . Archer 
Rule, Britannia ... ... .. V. Novello | 
See the chariot at hand ... W. Horsley 
See the conqu’ring mre comes Handel 
See our oars... Sir J. Stevenson 
Sigh no more, ladies (s.s.a.T.B) Stevens 
Sigh no more, ladies G. A. Macfarren 
Since first I saw your face T. Ford 
Sing lulled: C. E. Horsley 
Singon,wit cheerful strain Mendelssohn 
Silent Night J. Barnby 
Sleep, while the soft evening 

breezes ... r H. R. Bishop 
Snow-flakes... ... «+ “Arthur Cottam 
Soldiers, brave and LV egenmt be 


(S.S A.T.B) . Gastoldi 


Soldiers’ love (a. TTB. ‘y Kiicken 
Song to spring ... Francesco Berger 
Soon as I careless strayed esta 
Spring’s delights (s.a.T.B.) Miiller 
Spring’s delights (T.T.B.B.) Miller 
Spring-time (T.T.B.B.) Beethoven 
Summer and Winter B. Tours 


Summer is a coming in (for 4 Trebles) 
Sweet peace descending ... . ozart 


Sweet enslaver(Round) J. Atterbury 





270 


Sweete flowers, ye were pe faire 
(S.S.A.T.B.) Dr. T. A. Walmisley 


18, 20 & 21 Sweet honey sucking b bees 


397 
132 


293 
71 
236 
197 
142 
7 
331 
28 
gl 


215 


258 


37 & 57. Vocal Rudiments ... 


280 


(S.S.A.T.B.) Wilbye 
Sweet and low... ... . Barnby 
Take care .. .- Mrs. Bartholomew 
Tell me, where is fancy bred? do 

Tell me, Flora... .... .... Ciro Pinsuti 
The Angels breathe on flowers J. Naylor 
May Carol... .. Dr. Garrett 
The Battle of the Baltic C. A. Macirone 
The Boar’s-head carol (s.T. and 

B. Solos, with Chorus) 

The Cambrian plume Brinley Richards 
The “Carnovale” ... ... .... Rossini 
The Christmas fairies 'C. Goodban 
The cloud capt towers(A.a.T.B.B.) Stevens 
The Cuckoo sings ... G. A. Macfarren 


Re een} ~ ww ws  E, Stirling 


Red leaves 
The dream of home .. E. H. Thorne 
The fairest flower ... Sir R. P. Stewart 
The Fisherman (S.S.S.) 
The Flower greeting {s.s.s.) Curschmann 
The Forester ... «  E. Stirling 
The lark’s aloft (A May Carol) Walker 
The last night ofthe year A. Sullivan 
The Lullaby Storace and V. Novello 
The Maiden of the “ Fleur de Lys ” 
E. A. Sydenham 
The May fly (s.s.B.)... Dr. Callcott 
The Nightingale (s.s.a.) T. Bateson 
The parting fies «. E. A. Sydenham 
TheRed CrossKnight (s.s.B.) Dr. Callcott 
The silver swan (s a.T T.e.) O. Gibbons 
The sleep of the flowers B. Congreve 
The song of the sheet E. Stirling 
The Owl sh, cops ee ee 
The Spring... . Henry Lahee 
The Swallow Prince de Polignac 
The three Chafers ... P . Truhn 
The victors’ return ...  .-- Mendelssohn 
The welcome home .. R. Haking 
The waits ... ee ‘ Saville 
The last wild rose ... G. A. Macfarren 
This pleasant month of May (A.7.T.B.} a) 
Beale 
This world is all a fleeting show Waley 
Thy voice, O harmony +» S. Webbe 
To fair Fidele’s grassy tomb (A.T.T.B.) 
T. F. Walmisley 
Toour next merry meeting (A.T.T.B.) 
H. Phillips 
To Rome’s immortal leader... Mozart 
To the old,long life(3 equal v oices) Webbe 
To the redbreast - Baptiste Calkin 
To Woden’s hall... Purcell 
Twelfth Night Song (Chorus, 
Solos) V. Novello 
Up, brothers, up (for Christmas) 
. Baptiste Calkin 
ba via di qua (Tickling ‘rio, 
(QAR aa «» Martini 
Vv eoation boatman’s evening song 
(S.S.B.) «. S. Bach 
Venetian boatman’s evening gee 
D. Collet 
Wake thee, my dear pt Gottschalk 
Weel may the keel row (s.s.B.) 
We happy shepherd swains J. Netherclift 
What mournful thoughts (s.s.a.T.B.)Best 
When the sun sinks to rest J. F. Bridge 


14 &15 When winds breathe soft 


242 


(S.A.T.T.B.) Webbe 
Who comes so dark? (A. TB. a Calicott 
Who is Sylvia? .... G. A. Macfarren 
Who shall be fleetest (Trebles) 1; Barnby 
When twilight’s parting flush Lahee 
Wind, gentle evergreen (3 eqaul Ig <n 

ayes 

Winds gently whisper (s.s. or T. +. B.) 
. Whittaker 

Wreathe ye the steps to great Allah’s 
throne ... . Schumann 
Ye little birds that sit and sing R. Mana 

Ye maidens, haste (s.s.c.) Les 

Huguenots Meyerbeer 
Ye spotted snakes Stevens 
Ye Shepherds, tell me (Trio) J. “Mazzinghi 
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RYSTAL PALACE.—GREAT TRIENNIAL 
HANDEL FESTIVAL.—Friday June 22nd, PUBLIC RE- 
HEARSAL; Monday june 25th, MESSIAH; Wednesday June 27th, 
SELECTION; Friday June 29th, ISRAEL IN EGYPT. Con- 
ductor, Sir Michael Costa. The Handel Festival Pamphlet, containing 
full particulars of arrangements, prices of seats, railway excursion 
tariffs, &c., will be shortly issued. 


Picci PALACE.—ARRANGEMENTS FOR 


MARCH 1877. 

LENTEN ORATORIOS: “Elijah,” March 7th; “ Stabat Mater,” 
and ‘“‘ Twelfth Mass,” March aist. 

DRAMATIC PERFORMANCES: 
March ist, 6th, 8th, 13th, 15th, 2oth, 22nd. 

be ioaon iity CONCERTS: Saturdays March 3rd, 1oth, 17th, 24th. 
and 31st. 

ARTIFICIAL FLOWER & FRUIT SHOW: March 3rd till 17th. 

ae BAND PROMENADES: Saturdays March ioth 
and 24th. 

GREAT SACRED CONCERT: Good Friday, March 30th. 

Fine Art Courts, Aquarium, Skating Rink, Wurtemburg Collection 
of Stuffed Animals, Technological Museum, Chinese Collection, 
Statuary, Pictures, Spring Flowers, &c. &c. 


M USICAL ASSOCIATION, 27, Harley Street, W. 
—Third Session, 1877-78.-FOURTH MONTHLY MEETING, 


MONDAY, 5th March, 1877, At 5 p.m. precisely, a Paper will be read 
by Dr. W. POLE, F.R.S., Mus. Doc., Oxon., on “ The Philosophy of 


Harmony.” 
CHARLES K. SALAMAN, Hon. Sec. 
24, Sutherland Gardens, Westbourne Park, W. 





Tuesdays and Thursdays, 
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T. ANNE’S CHURCH, SOHO.—SPECIAL 
SERVICES will be held in this Church op the Friday Evenings 
during Lent, at 8 o’clock (Good Friday at 4), at which Bach’s Passion 
Music (S. John) will be sung with full orchestral accompaniment. 
Admission will only be obtained by Tickets, which can be procured by 
sending stamped directed envelope to the Rector, Rev. Canon Wade, 
28, Soho Square ; the Churchwardens, Mr. Webb, 434, Oxford Street, 
and Mr. Shand, 5, Syiaey Place, Leicester Square ; or the Choir Secre- 
tary, J. Berwick Orgill, Esq., Springmead, Roslyn Park, Hampstead. 


| Beep HALL, 43, Great Portland Street.— 

IN AID of MRS. WELDON’S ORPHANAGE.—MONDAY 
EVENING, oth April, 1877, at 8 p.m., Mr. CHARLES K.SALAMAN 
in the Chair, Mrs. eldon’s Thirty-second Sociable Evening, 
“THE TWO PATHS,” or “CONSERVATION ” and “ RESTORA- 
TION.”* Mr. CHARLES LUNN will deliver a LECTURE on the 
above, illustrated by the Children from Mrs. Weldon’s Orphanage. 
Reserved Seats, 5s.; Unreserved, 2s. 6d.; Admission, rs. 

* This Essay, of which Mr. Charles Lunn has presented the copy- 
right to the Orphanage, will be published, with additional remarks and 
an account of the Soirée, by the Music and Art Association, 39, Great 
Marlborough Street, Regent Street, London. Price rs. 


OUTHWARK CHORAL SOCIETY. Conducted 

by Mr. J. Courtnay. Established 1856. ANNUAL CON- 

CERT, March 20, in Vowler Street School, Walworth, S.E., Sacred 

and Secular, including a selection from Handel’s “Joseph.” Eight 

o'clock. Tickets, One Shilling. 
This Day, in 8vo., price 6s. 

USICAL INTERVALS and TEMPERAMENT. 

AN ELEMENTARY TREATISE. With an Account of an 

Enharmonic Harmonium exhibited in the Loan Collection of Scientific 

Instruments, South Kensington, 1876; also,an Enharmonic Organ 

exhibited to the Musical Association of London, May 1875. By 
R. H. M. Bosanguet, Fellow of St. John’s College, Oxford. 

ACMILLAN and Co., London. 


New Edition of Macfarren’s Lectures on Harmony. 
Now ready, in 8vo., price 12s. cloth. 
IX LECTURES ON HARMONY, delivered at 
the Royal Institution of Great Britain. By G. A. MACFARREN. 
Second Edition, thoroughly revised, with numerous Engraved Musical 
Examples and Specimens. 
London: LONGMANS and Co. 


A TREATISE ON HARMONY, by SaMmvueEt Joun 

Cray. Quarto, cloth, reduced to 4s. 6d.; paper cover, 3s. 

This Treatise, although thoroughly scientific in character, is written 
in a popular form, and will enable the Student, without the help of a 
Master or Teacher, to harmonise any melody correctly, and give to it 
all the richness and beauty which the science is capable of producing. 

London: Novello, Ewer and Co. 




















Now ready, price 6s., 


LIFE OF CHOPIN 


BY F. LISZT 
. Translated by M. COOK. 
“Franz Liszt has written a charming sketch of Chopin’s Life and 
Art.”—Encyc. Brit. (new edition). 
Uniform with the above, 
LIFE OF MENDELSSOHN. By Lampapivs. Price 5s. 
HISTORY OF MUSIC. By F.L. Rirrer. Price 7s. 6d. 
LIFE OF CHERUBINI. By E. Betrasis. Price 6s. 
MUSIC AND MUSICIANS. By Ropert SCHUMANN. 
LIFE OF ROBERT SCHUMANN, 
William Reeves, 185, Fleet Street, London. 


ANTED COPIES of the ““ MUSICAL TIMES” 
for JANUARY 1877 (No. 407). Address Novello, Ewer and | 
Co., 1, Berners Strect (W.), and 80 and 81, Queen Street (E.C.) | 
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WORKS BY JOHN HULLAH, LL.D., 
Professor in Queen’s College and in Bedford College, London. 
ILHEM’S MANUAL of SINGING, for the use 
of Teachers and Pupiis. Parts I. and II. Price 2s. 6d. each; 

or together in cloth, 5s. 

EXERCISES and FIGURES contained in Parts I. and II. of the 
“Manual,” for the use of Pupils. Books I. and II. Price 8d. each. 

LARGE SHEETS, containing the Figures in Part I. of the 
“Manual.” Nos. I. to VIII. ina Parcel. Price 6s. 

LARGE SHEETS, containing the Exercises in Part I. of the 
“Manual.” Nos. IX. to XL. in 4 Parcels of 8 Nos. each. Price 6s. 
per parcel. 

LARGE SHEETS, containing the Figures in Part II. of the 
“Manual.” Nos. XLI.to LII.ina Parcel. Price gs. 

TIME and TUNE in the ELEMENTARY SCHOOL, a New 
Method of Teaching Vocal Music. Price 2s. 6d. 

EXERCISES and FIGURES contained in “ Time and Tune,” for 
the use of Pupils. Price 1s. sewed in paper, or 1s. 2d. limp cloth. To 
be had also in 2 Parts, price 6d. each, sewed in paper, or 8d. each in 
limp cloth. x 

CHROMATIC SCALE, with the Inflected Syllables used in “ Time 
and Tune,” on a Double Sheet of Extra Medium Paper, price ts. 6d. 

CARD of the CHROMATIC SCALE, with the Inflected Syllables 
used in “ Time and Tune,” price rd. 

NOTATION, the Musical Alphabet, 6d. 

RUDIMENTS of MUSICAL GRAMMAR. Price 3s. 

GRAMMAR of MUSICAL HARMONY. Royal 8vo. Two Parts, 
price 1s. 6d. each. 

EXERCISES to GRAMMAR of MUSICAL HARMONY. Royal 
8vo., price Is. 

GRAMMAR of COUNTERPOINT, Part I., price 2s. 6d. 

HYMNS for the YOUNG, New Edition, 8d. 

SCHOOL SONGS for TWO and THREE VOICES. Two Books, 
6d. each. 

INFANT SCHOOL SONGS. Price 6d. 

OLD ENGLISH SONGS for SCHOOLS, Harmonised, 6d. 

EXERCISES for the CULTIVATION of the VOICE, 2s. 6d. 

London: Longmans and Co. 


Revised Editions of Mr. Hullah’s Two Series of 
Lectures on the History of Music. 
Second Edition, in 1 vol. demy 8vo., price ros. 6d. cloth. 
HE TRANSITION PERIOD OF MUSICAL 
HISTORY; a Second Course of Lectures on the History of 
Music from the Beginning of the 17th to the Middle of the 18th Cen- 
tury delivered at the Royal Institution of Great Britain. By Joun 
Hutvan. (With 40 Musical Illustrations.) 
By the same Author, uniform, 2nd Edition, price 8s. 6d. 
FIRST COURSE of at ee the HISTORY of MODERN 
Cc. 





London: Longmans and Co. 
New and Important Work for the Competitive 
Musical Examinations, &c. 


Just Published, in crown 8vo., cloth, price 6s. 


THE STUDENT’S TEXT-BOOK 


OF THE 


SCIENCE OF MUSIC 


For Use in Schools and Colleges, and for purposes of self-instruction 
By Joun Taytor, Author of “ Manual of Vocal Music,” &c., &c. 
London: George Philip and Son, 32, Fleet Street; and 49 and 51, 
South Castle Street, Liverpool. 
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ENGLISH OPERA 
By Cuarvtes K,. SALAMAN. 


ENGLAND may justly be classed amongst the musi- 
cal countries of Europe. The English have valid 
claims to be regarded as a musical people. These 
affirmations will doubtless be demurred to by many 
who have not given to the subject a calm and im- 
partial consideration. We possess historical, literary, 
and musical evidence more than sufficient to estab- 
lish the fact. Inauspicious circumstances have at 
various periods in our country’s history diverted the 
minds and the inclinations of the people from the 
pursuit of music, such, for instance, as foreign and 
civil wars, religious persecutions, fanatical prejudices 
against art and artists, diversity in popular habits 
and social customs, revolutions in taste, and changes 
in fashion; but whenever England has enjoyed re- 
pose, and her people have been unrestrained in the 
selection of their favourite pastimes, they have 
evinced a disposition to avail themselves of the 
genial fascinations of music. They have fostered 
and cultivated the art, and have thus afforded unde- 
niable proofs that a genuine love of music is inherent 
in the national character. 


The national music of England, apart from that of 
Ireland, Scotland, and Wales, is melodious, pathetic, 
and vigorous. The music of the Church by native 
composers, for simplicity of design, for melody, for 
learned harmonical contrivance, and for sublimity of 
expression, is unsurpassed. The glees and madrigals 
of England have a world-wide celebrity. The choicest 
songs “of this country may vie in beauty with the airs 
and romances of Italy, Germany, and France. 


To the honour of being amongst the first European 
nations who attempted the composition of dramatic 
music England may also lay a fair claim. For 
excellence in this department of the musical art she 
has yet to acquire European fame. This country has 
nevertheless produced many native dramatic com- 
posers who have earned considerable distinction. 


In their origin, all artistic efforts are strange and 
crude. We consequently perceive in the earliest 
attempts at the lyric drama in England, as in all 
countries, a style uncouth and barbarous. The result 
of a critical examination, and an impartial compa- 
rison of England’s dramatic music during the 17th 
century with that of Italy at the same period, is 
highly creditable to this country, in which then 
flourished one of the greatest musicians of any age 
or nation—the illustrious Henry Purcell, the founder 
of English Opera. 


The germs of the lyric drama of England may be 
discovered in the masques represented in this country 
during the 16th and 17th centuries. A performance 
—the earliest on record—took place at Greenwich in 
1512. At Whitehall an entertainment of the nature 
of a masque was represented in 1530. “It wanted 
only machinery,” says Burgh, “ to fulfil the idea of a 
complete ‘ masque,’ such as were afterwards written 
by Ben Jonson and others, and which, with a con- 
stant musical declamation in recitative, mixed with 
air, would have formed an ofera exactly similar to 
the musical drama of Italy in the ensuing century.” 
These incipient melodramas were composed for 
special occasions, and for the exclusive amusement 
and recreation of royal and noble persons, at whose 
palaces and mansions they were privately performed 
Three years before the birth of Shakespeare—viz., in 
1561—a regular play was written by Lord Buck- 
hurst, in which was introduced instrumental music, 
performed before each act, on viols, cornets, flutes, 
oboes, fifes, and drums. According to Sir William 
Dugdale, who wrote in 1656, the Kenilworth masques, 
arranged for Queen Elizabeth’s entertainment, were 
represented with great splendour. 


As poetry became more polished and her sister 
art more developed, pieces of greater musical and 
dramatic interest were produced. A musical play 
entitled “Damon and Pythias,” approaching very 
nearly to the modern notion of an English opera, 
was, in Queen Elizabeth’s reign, written and com- 
posed by Richard Edwards. The performers in 
this play sang as well as acted. Ben Jonson’s 
masques, which were greatly in advance of those 
which had preceded them, were set to music by 
Alfonso Ferabosco and Nicolas Laniere. Hogarth 
suggests that they bore a closer resemblance to the 
regular Italian Opera than the so-called operas which 
were represented on the English stage during the 
greater part of the last century. Milton’s masque 
**Comus ” was originally set to music by the author’s 
friend Henry Lawes, who has received from his con- 
temporaries perhaps greater praise than has been 
accorded to any other composer. His genuine English 
style does not appear to have derived aid from Italy. 
Lawes was well acquainted with the simple grandeur 
of Tallis, Byrd, Orlando Gibbons, and Bull, his 
eminent countrymen, and no doubt formed his style 
from the study of their works. The vocal music of 
Lawes is, at least, as tuneful as that of his Italian 
contemporaries, with which it will bear a favourable 
comparison. 


Up to this period no public performance of dramatic 
music had taken place, and whatever enjoyment it 
afforded was monopolised by princes and nobles. 
The people ‘regaled themselves after their own man- 
ner by singing and dencing, and playing on the lute 
and virginals, the regals and dulcimer, and other 
popular musical instruments on all festivals and at 
merrymakings, which were then more frequent and 








less ceremonious than in the present day. 
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Many of Shakespeare’s plays were written with a 
view to the introduction of vocal and instrumental 
music. ‘The Tempest,” “A Midsummer Night’s 
Dream,” “ As you Like it,” and “‘ Twelfth Night” are 
full of songs. Ben Jonson, Myddleton, Beaumont 
and Fletcher, Shirley, Dryden, and other dramatists 
of the 16th and 17th centuries, also furnished in their 
plays opportunities for the introduction of vocal 
music. Here we have the origin of English Opera. 


From 1647 to 1656, the public performance of every | 


department of the drama was strictly forbidden. 
Singing and dancing during that time were likewise 
prohibited. According to the religious belief of a 
certain section of the English public, to indulge in 
such pleasures was to commit sin. 


Sir William Davenant sought to overcome the 
prevailing prejudice against dramatic performances, 
and at length was successful in obtaining a patent 
to open a rude kind of theatre at Rutland House, 
Charterhouse-square, near Smithfield, for the pur- 
pose of producing ‘Amn entertainment in declamation 
and music after the manner of the Ancients.” The 


title and style of this novel species of musical enter- | 


tainment were borrowed from the Italians, who 


originated the Opera, with the like view and purpose, | 


at the close of the 16th century. 


The “Siege of Rhodes” was the first “‘ Opera”’ 
sung in * Recitatif Musicke;” it was produced in 
1656. An anonymous author in 1692, referring to the 
‘Siege of Rhodes,” says: “It is indeed a perfect 
opera: there being this difference between opera and 
tragedy, that the one is a story sung with proper 
action, the other spoken. 
writer, “that the ‘Opera’ wanted the ornament of 
machines, which they value themselves so much 
upon in Italy, and the dancing which they have in 
such perfection in France.’”’ ‘The music of this first 


the vocal portion being the joint contribution of 
Mathew Lock, Captain Henry Cook, and Henry 
Lawes, while the instrumental music was composed 
by George Hudson and Charles Coleman. There 
were seven instrumentalists, whose names are 
recorded; and among the singers were Captain Cook, 
Mathew Lock, and the father of Henry Purcell, the 
celebrated composer. There were also “Singing 
Operas,” entitled by Colley Cibber “Dramatic Operas.” 


“The Tempest” was composed by Mathew Lock. | 
“Psyche” was a joint production by Draghi and | 


Lock. John Banister wrote the music for “Circe.” 
The two first-named operas were produced in 1673, 
and the last in 1676. These ancient English operas 
comprised spoken dialogue, and songs and choruses 
interspersed. 


Henry Purcell, the glory of English musicians, 
was born in 1658, twenty-six years before the 
birth of Handel. He was the contemporary of 
Stradella and Alessandro Scarlatti of Naples. By 
the production of his first opera, ‘‘ Dido and Eneas,” 
in 1677, at the age of nineteen, he immediately 
established a reputation as a dramatic composer of 
the highest class. He was soon occupied in the 
composition of other operas. Nat Lee’s “ Theo- 
dosius”” was Purcell’s first publicly performed work. 
In 1690, Shakespeare’s “ Tempest,” of which Dryden 
made a version, offered to Purcell an opportunity to 
display his talent for dramatic music. He set many 
pieces to music which yet retain their original popu- 
iarity. When selecting a composer for his “Albion and 
Albanius,” Dryden unaccountably passed by Purcell 
and made choice of Grabut, an incompetent French- 


It is true,” adds the} 


{ _ character.” 
English opera was composed after a strange manner, | 


—$——. 


| man, whose demerits were as obvious in his day as 
‘they are in ours. “ King Arthur,” the joint pro- 
'duction of Dryden and Purcell, was composed in 
1691. It is full of music as charming as it is erudite, 
The “Frost Scene,” for a bass voice and chorus, is, 
without exception, one of the most dramatically 
"expressive compositions that can be found in music, 
|Among many favourable specimens of Purcell’s 
pathetic style of melody may be instanced the songs, 
‘* What shall I do to show how much I love her?” 
|*I attempt from Love’s sickness to fly,” ‘ Fairest 
lisles,” and “From rosy bowers ”—* the last song the 
|author set, it being in his sickness.” ‘Tell me why, 
|my charming fair,” a dialogue in the “ Prophetess ” 
|for bass and soprano, is very beautiful, and would 
| bear revival. The “Prophetess; or, The History 
iof Diocletian,” was composed in 1690. In his 
|dedicatory epistle to the published score of this 
|opera, Purcell thus expresses himself: ‘ Music is 
yet but in its nonage, a forward child, which gives 
| hope of what it may be hereafter in England, when 
ithe masters of it shall find more encouragement. 
|’Tis now learning Italian, which is its best master, 
and studying a little of the French air to give it 
somewhat more of gaiety and fashion.” It may be 
presumed from the foregoing extract that Purcell 
| was well acquainted with the music of the then best 
| Italian masters; but, on comparing his music with 
| theirs, it is quite evident that the English composer, 
| however zealously he may have studied the works of 
' his Italian contemporaries, depended solely upon his 
own original powers and his national instincts for 
his inspirations, and for the formation of his purely 
English style. 


For vocal expression Purcell is yet unrivalled. 
According to an eminent authority, ‘The highest 
quality of Purcell’s music is its genuine English 
“He was fully aware that the vocal 
music of every country must be founded upon the 
peculiar accent in modulation of its spoken language.” 
Purcell studied with attention, and with the feeling 


| of a true poet, the genius and character of his native 
‘tongue, and he invented a style of recitative, or 


“speaking music,” adapted to its lyrical capacity. 


| This differs materially from the musical declamation 


of Italy, which, however well fitted to the soft musical 
language of that country, is not natural to that of 
England. The “Indian Queen,” produced in 1692, 
““Tyrannic love,” and “ Bonduca,” are other Operas 
by our renowned countryman of considerable dramatic 
and musical merit. ‘Ye twice ten hundred deities,” 
‘Britons strike home,” “Come if you dare,” from 
Purcell’s now obsolete Operas, when well sung, are 
sure to receive from a British audience a British 
welcome. England lost her greatest musician in 
1695, at the early age of 37—fifteen years before 
Handel’s first visit to England. It is interesting to 
contemplate what might have resulted to English 
music had Purcell lived to be in intimate communion 
with Handel, who so considerably enlarged the boun- 
daries of his art. 


Every Englishman should be proud of the name of 
Henry Purcell; for a man more highly gifted with 
musical genius never lived. 

“ Purcell! the pride and wonder of the age, 
The glory of the Temple and the stage! a 


“Who e’er like Purcell could our passions move ! 
Who ever sang so feelingly of love!” 
Those who impartially study his music, and con- 
sider the time when it was written and the low 
condition of the art in England at that period, cannot 





fail to be amazed at the extent of his musical acquire- 
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ments, and the remarkable powers of invention he , 
These will bear testimony to the truth | pressive melody, and fine dramatic effects, was un- 


evinced. 
conveyed in Dryden’s epitaph :— 


“ Sometimes a hero in an age appears, 
But scarce a Purcell in a thousand years.” 


In order to understand the condition of England’s 
Musical Drama during the eighteenth century, and to 
fairly estimate her efforts towards its progress, it will 
be convenient to take a cursory survey of the state of 
that branch of Musical Art during the same epoch in 
other countries. 


Italy, in early times the pupil of Flanders, eriginated 
“Opera in Musica” with the invention of Recitative, or 
“ Musica parlante,” at the close of the sixteenth cen- 
tury. The origin of Recitative may be traced to the 
impassioned language and exaggerated tones used by 
the people of Italy and of other Southern climes when 
engaged in animated discussion. The first Operas 
were composed entirely in Recitative. When the voice 
was sustained by a single instrument it was called 
“simple recitative.” The Italians considered that 
the transition from musical speaking to measured 
song was easier and more natural than from the 
ordinary conversational voice, and they therefore 
adopted that mode of recitation and declamation. In 
the infancy of Opera, and in its adolescence, the 
boundaries which separated secular from sacred 
music were undefined: the music of the Church and 
stage were almost identical. Opera soon took root in 
the fertile soil of Italy: it was cultivated by many 
musicians in her several states, and it received 
countenance and support from the princes and nobles, 
then the only patrons and encouragers of art. Operas 
were produced in quick succession in Venice, Florence, 
Rome, and Naples, each city having an operatic 
school of itsown. Theyrapidly acquired a world-wide 
renown for their composers, their singers, and their 
country. Italy gave birth to the best Masters in 
composition, the best instructors in the vocal art, 
and the best vocalists. The Italian school of musical 
composition and vocalisation was regarded as the 
best in the world. Musicians and singers travelled 
to Italy from England, Germany, and France for the 
purpose of study, and in order to hear the recognised 
chefs-d’ceuvre of Italian Opera, hoping thus to improve 
their own style of melody, musical construction, and 
vocalisation. After a time Opera in Italy became 
vulgarised, demoralised, and deteriorated. It was 
satirised by English and Italian writers. ‘As the 
waters of a certain fountain in Thessaly,” wrote an 
English essayist of the early part of the eighteenth 
century, “from their benumbing quality, could be 
contained in nothing but the hoof of an ass, so can 
this languid and disjointed composition (the Opera) 
find no admittance but in such heads as are expressly 
formed to receive it.” 


But even the biting satire of Addison and other 
English writers was exceeded by that of the noble 
Venetian composer, Benedetto Marcello, who, in 
1720, published his ‘‘ Il Teatro alla moda,” in which 
every character employed in the theatre is severely 
subjected to the satire of the witty writer and 
musician. Trivialities and gross absurdities had 
gradually crept into the Opera which destroyed its 
former dignity. Musical reformers, however, arose, 
and brought it again into favour and regard. 


Let. it not be forgotten that while the famous 
Italians, Stradella, Cesti, Alessandro Scarlatti, Gas- 
parini, Antonio Lotti, Vivaldi, 
occupying themselves with Opera in Italy, Henry 
Purcell, the Englishman, was composing pure 


” 


and others were} 


English music, which, for erudition, beautiful ex- 


Other 


surpassed by his foreign contemporaries. 
In the 


| English composers were similarly employed. 


| ‘* Orpheus Britannicus” will be found a song com- 
| posed by Henry Purcell as a compliment to the famous 


Mrs. Bracegirdle, forher singing the mad song in John 
| Eccles’s Opera, “* Don Quixote.” 
| Krieger, Keiser, Matheson, Telemann and other 
|German musicians were laying the foundation of 
| Opera in Germany, while Lulli, Desmarets, Rameau 
|and others were working in the same direction in 
France. The dramatic music of both Germany and 
France at that period was inferior to that composed 
in England by Henry Purcell. Operas in Germany 
and France were, in the first instance, borrowed from 
Italy in the form of translations and adaptations ot 
Operas which had become celebrated in that country. 


Students of musical history cannot fail to observe 
the occurrence and recurrence of periodical revolu- 
tions in musical taste, in all countries, which have 
generally ended in the institution, so to speak, of new 
musical dynasties. The introduction of the Italian man- 
ner in English music, at the opening of the eighteenth 
century may be.considered as one of these. England 
desired Italian Opera, and Thomas Clayton, an 
English musician, of more pretension than ability, 
professed to supply it, but in an English dress. He 
set to music a translated Italian libretto, and produced 
his Opera, “‘ Arsinoe, Queen of Cyprus,” in 1705, with 
English singers. His work is below criticism, and 
was soon crushed beneath the weight of its utter in- 
significance and worthlessness. Its performance was 
nevertheless tolerated for a few nights, and was fol- 
lowed by Marc-Antonio Bononcini’s ** Camilla,” and the 
‘Triumph of Love,” by Saggione, sungin English. A 
volume, containing the three Operas, published by 
Walsh, affords evidence of their quality. Clayton’s 
‘*Rosamund” appeared and failed in 1707. ‘‘Pyrrhus and 
Demetrius” was afterwards produced on the English 
stage; the English and Italian performers singing in 
their respective languages. In 1710 ‘‘Almahide” was 
sung entirely in Italian. Thus was inaugurated Italian 
Opera in England. It soon became fashionable, and 
little else was listened to for sixteen years. Ballad 
Operas by Galliard, Motteaux, Carey, and Eccles were 
occasionally performed, but they made no lasting 
impression. It is well known with what despotic 
sway Handel reigned supreme in Italian Opera, and 
with what success he fought his rivals Bononcini, 
Attilio Ariosti, and others, who presumed to dispute 
his authority. At length the enthusiastic admiration 
for Italian Opera began to cool. The “‘ Beggars’ Opera” 
now took firm hold of the English public, and in 1727 
Italian music became unfashionable. The ‘‘ Beggars’ 
Opera,” which for six years retained the favour of the 
English people, was succeeded by a series of Ballad 
Operas of ephemeral popularity. Some lines, pub- 
lished in 1730, entitled “Old England’s garland,” or 
the “Italian Opera’s downfall,” bear testimony to 
another revolution in the musical drama of England; 
they run thus :-— 

“T sing of sad discords that happened of late, 
Of strange revolutions, but not in the State; 
How old England grew fond of old tunes of her own, 
And her Ballads went up and our Opera down. 
Derry down, down, hey derry down.” 

The once admired English Operas of Dr. Arne are 
as obsolete as those of his foreign predecessors, con- 
temporaries, and immediate successors. Arne was a 
prolific and successful contributor to the rich re- 
pertory of English music. His first Opera, ‘ Rosa- 
mund,” produced in 1733, obtained for its composer 
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a prominent niche in the Operatic Temple of Fame. 
His early works were composed in a style specially 
his own. It was gracefully melodious, sweet in 
expression, and simple in construction. His ‘ Arta- 
xerxes,” which was first represented in 1762, was 
heard with delight for eighty years. It was the 
first complete English Opera on the Italian model. 
Arne was unable to withstand the influence of Italian 
music, and he combined with charming music purely 
English, aivs in imitation of the prevailing florid 
Italian school, of which the Aria di bravura, “The 
soldier tir’d,” is a favourable specimen. The part of 
the Princess Mandane was for many years selected 
for the début of young ladies who aspired to be Prima 
Donnas. The professional career of Dr. Thomas 
Arne forms one of the landmarks of English Opera 
of which England may boast. Dr. Samuel Arnold, 
Thomas Linley, and Charles Dibdin were his im- 
mediate successors. ‘They produced many serio- 
comic Operas in the form and fashion of the 
period. Songs and duets succeeded to the spoken 
text, a characteristic of legitimate English Opera 
which yet prevails. Elaborated, concerted finales 
were as yet unknown. The so-called English Operas 
of those days were greatly admired, and they afforded 
enjoyment not only to professional musicians of dis- 
tinction, but to the aristocracy and people of England 
generally, who had long been familiar with the music 
and singers of Italy. An English School of Music 
then existed, and its influence extended from Henry 
Purcell to Henry Bishop. 


There is a form of melody, unmistakably English, 
whose characteristic is sweetness combined with 
pathos. There are also casts of melody whose 
features are bold and manly. Both styles of British 
song never fail, when faithfully interpreted by fine 
and expressive voices, to touch a sympathetic chord 
in British hearts. 

(To be continued.) 





THE CRYSTAL PALACE PROBLEM. 


LookeD at by itself, Mr. Thomas Hughes’s late 
speech to the shareholders of the Crystal Palace 
would convey an impression that this is no problem 
at all. The Sydenham “ business” has been carried 
on for twenty-two years at an average annual profit 
of £45,000. In the same period its customers have 
numbered 40} millions; £241,000 has been paid 
out of revenue for repairs and renewals; ordinary 
shareholders have divided £370,000, preference 
shareholders £228,000, and the holders of debenture 
bonds £355,000. Besides these large payments, 
Mr. Hughes assured his constituents that the com- 
pany had met all their engagements with perfect 
punctuality; the preference dividends and the 
interest on the debentures had always been paid to 
the day, and they had no debts. The same authority 
tells us that the concern ‘looked up” during 1876— 
a year which saw alike the opposition and collapse 
of the Alexandra Palace—and would have paid 
a small dividend on the ordinary stock but for a dis- 
pute with the refreshment contractor, which cost 
£12,000, anda change in the railway service, which 
cost nearly as much. Yet with all this Mr. Hughes 
admitted, and nobody questions, that something must 
be done to rescue the Palace from death in life. 
Were the original shareholders content to remain 
with a nominal dividend, or none at all—and at their 
late meeting an overwhelming majority supported the 
present directors—the enterprise might go on as now 





foryears. Buta minority large enough to be trouble. 
some demands, and is likely to demand, some return 
for its money, the more because every man sees, or 
imagines he sees, the way to obtain it. This, how- 
ever, is not all. An imperative necessity insists that 
the institution should be lifted out of its present 
impecunious state, wherein every farthing has to be 
looked at twice before it is spent, and the first neces- 
sity is to make both endsmeet. Such a predicament 
was never contemplated by its founders, whose second 
thoughts only were of profit or loss when the Queen 
of England declared the Glass House open and one 
of her prelates invoked Heaven’s blessing upon a 
humanising and refining mission. Yet to this pre- 
dicament, by slow but sure degrees, have matters 
come, and now the Crystal Palace is reduced, as far 
as concerns enterprise, to stagnation. Enterprise 
involves risk, which those may not honestly incur 
who have nothing to lose; and without enterprise he 
who caters for public amusement and instruction can 
expect nothing but disaster. The Crystal Palace 
driven to the shifts of a man living from hand to 
mouth is clearly a failure, and hence the general 
consensus of opinion that ‘‘ something must be done.” 


But what? Even the ingenuity of the Saturday 
Review cannot find an answer to the question. Our 
contemporary, after his manner, sneers abundantly 
while offering little or no advice. According to him, 
the Crystal Palace has been, from the beginning 
until now, a gigantic humbug. The building itself, 
about which so many fine things have been said, 
seems to the reviewer an absurdity, because adapted 
with care and success to “ eat its head off” in repairs. 
Then it is too big, for which reason the fire that 
destroyed the tropical department was a blessing 
rather than a calamity; and, worst of all, though the 
directors have grubbed for dividends, like the most 
impecunious City concern, they and their friends have 
surrounded the enterprise with an atmosphere of 
sentiment calculated to disgust all reasonable minds. 
This may be true, orit may not—we shall not attempt 
to decide; but cui bono? The Crystal Palace exists; 
itis a beautiful edifice with beautiful surroundings ; 
it is a recognised place of recreation and instruction 
for the people at large; it has done much good, and 
it is capable of doing much more. This is all, as far 
as regards the point at issue, which we care to know, 
or which we need know in order to form a very 
positive conviction that the Crystal Palace must be 
kept open. So we come back to the question—How? 


According to Mr. Hughes, there are three classes 
of people ready with an answer. Let us callupa 
representative of each and hear what he has to say. 


Enter, then, the Materialist, who probably is a 
Licensed Victualler, or has bought shares in the 
Palace with cash gained by vending ‘“ creature 
comforts” in some form or other. We are not 
surprised to hear him say: “I can’t understand 
for the life of me why there should be such a fuss 
over this here concern. What we want is a dividend 
and no bother; whereby if any one likes to take the 
place on lease at a fair rent, ‘Let him have it,’ I says. 
We've tried to teach the public long enough, and it 
don’t pay. The public don’t want to be taught, and 
small blame to ’em; for when they get a day out, 
away from hard work and worry, plenty to eat and 
drink and a hearty laugh is what does ’em good. 
Mr. Sawyer—a man who knows what he’s about— 
offered to rent the Palace, and give thousands a year 
more than the average of our earnings, but only got 
sneered at for his pains. Was ever such fool- 
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hardiness! A fig for the objection that Mr Sawyer’s 
chief aim would be to get together a lot of people 
likely to spend money at his counters. Of course he 
would, and why not? Why not, even if he copied 
the present managers of the Westminster Aquarium, 
and turned the place into a music-hall? That is 
nothing to us as landlords. If the public get what 
they like best, if Mr. Sawyer makes a profit and we 
receive a dividend, the handsome thing is done all 
round.” Weare far from sure that it is worth while 
to answer this gentleman, especially as the present 
refreshment contractor to the Palace has withdrawn 
his offer, and nobody is likely to renew it. Let us, 
however, remind the Materialist party, at the risk of 
being sneered at by the Saturday Review, that the 
Crystal Palace is, and must ever be, something more 
than acommercial enterprise. It came into the world 
saddled with responsibilities not to be got rid of with- 
out shame. To it, in fact, we may strictly apply the 
maxim noblesse oblige ; while some of us venture to 
think that even the present managers, in their 
“grubbing for dividends,” as the reviewer puts it, 
have given just cause for regret, if not for offence. 
But to farm the enterprise to a speculator in return 
for a money payment would be to sound the lowest 
depths of degradation. Much better sell the materials 
of the building, and put the land in the market as an 
“eligible site for villa residences.” This, no doubt, 
would be a bitter end, but no disgrace ; and a manful 
death is at any time more desirable than a humiliated 
life. 

Dismissing the Materialist with an emphatic 
assurance that we have done with him, the Revolu- 
tionist comes next. It is hard to gather from the 
report of Mr. Hughes’s speech exactly what this man 
wants, or why he bears such a formidable name. 
But we are told that he would have the Company 
take all its business into its own hands—in other 
words, we suppose, dispense with a refreshment 
contractor and pocket his profits, if haply they might 
be made without his skill and experience. Assuming 
this to be Revolution, very few outside the ranks of 
dividend-grubbers will go with it. In the first place, 
it is open to grave doubt whether the Directors would 
succeed in a line of business which demands special 
aptitude and a freedom of action unobtainable where 
there is a sense of responsibility to others. In the 
next place, such a body ought not to be in a position 
which would tempt them to do for themselves all that 
is objected to as probable in the case of a speculative 
lessee. Under present arrangements the Company’s 
position is beyond cavil. Where the public are 
accustomed to resort, refreshments are essential, but 
it is one thing to give facilities for their provision 
and quite another to become caterer in person with 
a necessarily keen eye to all the means whereby con- 
sumption may be promoted and profits increased. 
We shall, no doubt, hear this distinction laughed at 
as sentimental. Be itso. We have not the smallest 
objection in the world, if sentiment wins and it is 
never said that the Crystal Palace Company kept 
their beautiful edifice open mainly as an eating-house. 


Without professing a perfect comprehension of the 
Revolutionist, we know enough now to send him 
away and to call for the Sentimentalist, who appears 
with a Saturday Reviewer at his heels. The Reviewer 
isin agreatrage. He objects to “‘ sentimental show- 
men.” They are humbugs, who want to make money 
by trading with a gullible public on other than “* sound 
business principles.” But he dislikes this one in 
particular, and accuses him of wishing to support 
the Crystal Palace by a “system of gambling for 





profits,” which is ‘“ substantially the same as that 
devised for the Alexandra Palace, and consists in 
tempting people to take guinea shares for the sake of 
securing prizes ‘ of money to be spent, according to 
the option of a prize-holder, either in objects strictly 
of fine art,’ or in household furniture, silks, satins, 
poplins, and other fabrics for ladies’ dresses, or, ‘in 
fact, any article in any kind of material which in 
form and colour is entitled’—or perhaps may be 
pretended—‘ to be considered a work of art.’” In all 
this we cannot see anything to warrant the Reviewer's 
anger. But let the “sentimental showman” speak 
for himself. He says: ‘Iam charged by my friend 
here—who was never guilty, as far as I know, of a 
generous feeling—with importing sentiment into busi- 
ness, and no doubt he is right if that be to desire, 
apart from commercial considerations, the continued 
existence of the Crystal Palace. Even he grants, 
though with characteristic superciliousness, that ‘the 
place is, no doubt, on the whole, a useful accommo- 
dation to certain classes of the public, and it would be 
a pity that it should be shut up.’ That is precisely my 
idea. I want the ‘useful accommodation’ kept open, 
and the ‘pity’ avoided for their own sake, without 
reference to business principles, sound or unsound. 
Thus far I am sentimental, but no further; and I 
don’t even ask the public to be sentimental at all. I 
want their money, for which I offer a substantial 
return. Here is my plan: Form an association on 
the Art Union principle; purchase the Crystal 
Palace; apply the profits each year as prizes, the 
aliotment of which extinguishes a certain number of 
shares, while those not so extinguished in course of 
time come in for the property itself. The Tontine 
system is no new discovery, and nobody ever yet 
charged it with the drawback of sentiment. My plan 
is a Tontine and Art Union combined, according to 
which each subscriber sooner or later receives a quid 
pro quo. , What objection, pray, can be made to it?” 
We certainly have none to offer. The proposal is 
businesslike and straightforward simply as a form of 
money investment, while it offers advantages with 
regard to the Palace itself such as open up a prospect 
of rare usefulness. With it there would be an end of 
grubbing for dividends, and the enterprise could be 
managed in view of the results its founders had in 
mind. We should secure, as Mr. Hughes remarked, 
a ‘‘real Palace of Art,” free from the necessity to lower 
its character in order toraise its returns; the distinc- 
tion even now enjoyed in the matter of music becom- 
ing the rule of the place, not the exception. With 
such a result in prospect the friends of the Crystal 
Palace will hardly be deterred by sneers from wishing 
well to the scheme of the so-called Sentimentalists. 
It is the only one before the public worthy of a 
moment’s consideration, because the only one that 
unites to entire feasibleness a guarantee that the 
original purpose of the enterprise shall be worked 
out. 


HINDU MUSIC. 


Our readers need not be alarmed at the title of 
this article: we have not the least intention of enter- 
ing into a learned discourse on the many subtle 
intricacies of Hindu music. All that we wish to do 
is to call attention to the remarkable interest which 
is springing up among Europeans in India with 
reference to the character and merits of this native 
art. Noris this to be wondered at, for the Asiatic 
origin of music is a fact on which many learned men 
have insisted. Even if it be granted that Greece 
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obtained its notions of the theory and practice of 
music from Egypt, it is more than probable that 
Egypt itself might have been indebted to far Eastern 
sources for its own basis of the art. There is much 
in the nature of Hindu music to lead to some very 
interesting thoughts in this direction, although, un- 
fortunately, the Hindus have the true Eastern habit 
of stating facts in such misty metaphor that even 
musical residents in India find it a hard task to give 
a simple sketch of the outlines of the native music. 
This being so, it can hardly be expected that we in 
England can have much chance of mastering the 
subject. But the visit of the Prince of Wales to 
India called up the latent musical enthusiasm of the 
natives, and no less than three books of the interest- 
ing “‘odes” and verses set to music at the time have 
been published and have reached this country. They 
are: “ Fifty Stanzas in Sanskrita in honour of H.R.H. 
the Prince of Wales,” “‘ Victoria-Gitika; or, Sanskrit 
Verses celebrating the deeds and virtues of Her Most 
Gracious Majesty the Queen Victoria and her re- 
nowned predecessors,” and ‘* English Verses set to 
Hindu Music in honour of H.R.H. the Prince of 
Wales.” All of these works are from the pen of 
Sourindro Mohun Tagore, President of the Bengal 
Music School, a native gentleman whose learning 
and talents have raised him to the leading position 
of influence as a Hindu musician. Each work is 
preceded by a very concise and clear account 
of Hindu notation, which may thus be roughly 
described. The alphabet and lines are both used to 
represent the scales. As they have three distinct 
heptachords (saptakas), so they may have three lines 
on which to place the notes; thus :— 


CDEFGAB 








CDEFGAB 





: DEFGAB 
These are called by the very sensible and self-evident 
names of low (uddrd), middle (muddrdé), and high (tard) 
saptaka. They can be also represented thus :— 


CDEFGAB. 





CDEFGAB CDEFGAB 


Extra dots have precisely the same effect as leger 
lines in our staff notation. The sharp (pdétéka) is a 
sign (|S) placed over a letter-note, the flat is 


represented by A; thus, E (F sharp), 5 (D flat). But 


in consequence of the existence of enharmonic inter- 
vals in their scale, of which we may have more to 
say by-and-by, other signs are used representing 
very sharp and very flat. The time-measures (mdtrds) 
are equally simple in their character, for a short 
upright line represents a single pulse, two of the 
same lines two pulses, and so on; thus, ¢ é ‘c 
are called respectively single time, double time, 
triple time; if more lines are added, they are called 
muitiple time. Perhaps it is hardly fair to call these 
pulses, as the standard of time is the duration of speak- 
ing a short vowel, and this is what is meant by the 
single upright line. Then, of course, there are other 
simple signs for the subdivision of pulses. The office 
of our bar seems to be included under the sign 
bandhani, which is nothing more or less than a 
bracket placed over several notes properly marked 


with a mdtrd ; thus, | ¢ D ag A rest is very plainly 
exhibited by placing the sign mdtrd where no letter 


represented by ¢dlas, that is to say, groups of mdtrds , 
and ¢dlas arenamed after the number of mdtrds which 
form them. Lastly, a double bar is represented by 
the sign °°, to which is given the highly poetic 
name of padma chinha, the lotus-flower. 

Thus far it seems that nothing could be simpler 
than Hindu musical notation, combining as it does 
some of the salient advantages both of the letter and 
the staff systems. Of course our readers will not faif 
to remember that the letter notes C, D, E, &c., have 
been introduced for the purpose of rendering explana- 
tion easier, the real names of the Hindu notes of the 
heptachord being sd, ri, ga, ma, pa, dha, ni, which are 
the initial syllables of longer words which it is wholly 
unnecessary to quote. 

But as yet we have not mentioned the great wonder 
of Hindu music, namely—its ragas. It seems im- 
possible to describe a raga. English writers have 
been very severely handled by Hindu critics for 
describing it as a mode; they say no one word 
exactly expresses it. But there can be no doubt 
that ‘“‘mode” is the nearest name to be found for 
that system which enables a vast number of permu- 
tations of scale-sounds to be constructed. How 
numerous the vagas are to the true Hindu may be 
gathered from the following quotation :— 

“KrisHna, enchanted by the music of his flute, 
began singing, and the Gopikas (sixteen thousand in 
number) followed him one by one, and thus are pro- 
duced sixteen thousand ragas.” 

Certainly, sixteen thousand varieties of scale-form 
or mode, or whatever it be right to call a raga, are 
enough to alarm the boldest student; but that a raga 
ts a variety of scale-form is plain from the follow- 
ing :— 

“There are three classes of ragas; that ,class 
which is produced by a grama of five tones is called 
odava, and that produced by a grama of six tones is 
called shadava, while the third, produced by a grama 
of seven tones, is called sampurna.” 

In the above quotation a grama is evidently what 
we should describe as a scale with unequal and mixed 
grades. 

The next ingredient of Hindu music which presents 
difficulties to the European is the srooti, We are 
told that a srooti is formed by the smallest intervals 
of sound, and that they are of twenty-two kinds! 
These are evidently small subdivisions of the in- 
terval of a tone, irregularly arranged ; for it is stated 
that there are four srootics between G and A, and 
three between A and B. Therefore a srooti is som: 

times a quarter-tone, sometimes a third part of a 
tone. 

Having charged Hindus with an undue use o! 
metaphor in stating musical facts, it is time we should 
bring the charge home. ‘Th: following occurs as en 
explanation of svoott, as given in Sangit Ratnavali 
quoted in the Hindu Patriot of Sept. 7, 1874 :— 

“Tt is a svoott because it is to be heard by th 

ear(!). Tones are produced by svooties, and th 

places from which svooties arise are three in numbe: 

namely, heart, throat, and head.” 

The meaning of this is slightly obscure, but it i 

surpassed by the following extract from a treati: 

entitled “* Ekatana ” : — 

““Three Saptacas or Heptachords are commonly 
used in Hindu music. They proceed from the thre: 
different organs, Navel, Throat, and Skull.” 

This is novel, though doubtless very ancient. W: 
commend it not only to teachers of singing, but 
also to concert reporters of the daily press, to 
whom any shred of new musical phraseology is a 
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is under it; thus, | ! F The rhythm of music is 
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be caused in town by the appearance on our break- 
fast-tables of a paragraph somewhat as _ follows: 
‘Mr. So-and-so produced the finest effects in his 
song by the judicious use of skull-tones,” &c., &c. 

The following may be termed a very sentimental 
account of sound :— 

“Without sound, singing is impossible; without 
sound, tone is impossible; and therefore sound (nada) 
is the all-pervading soul of the world.” 

By a reversed mental process this statement also 
appears as follows :— 

“From nada arises svooti, from srooti comes swara 
(tone), and from swava comes raga, and from raga 
comes gita ; therefore the soul of gita is sound.” 

Probably the greatest difficulty which the European 
meets with in Hindu music is the system of miirch- 
chands or graces. These do not include such orna- 
ments as a turn or shake (the latter of which, by the 
way, has the very odd title of a gummucka), but can 
best be described as voulades of diatonic or enharmonic 
scale-notes, introduced either at a given sign or at the 
will of the performer. These graces area “ vital prin- 
ciple” of Hindu music, as Dr. Tagore justly observes. 
The reader must therefore bear in mind that any 
quotations we may make from the melodies before us 
are quite inadequately represented by our musical 
notes, and cannot be judged by the ordinary stan- 
dard of musical criticism. The interesting analogy 
between these Hindu graces and the use of the 
“enharmonic genus” by the ancient Greeks need 
hardly be pointed out. The first song we shall give 
appears at first sight to be of a simple, not to say 
weak character, but in all probability when sung 
with proper native grace it is far from uninteresting. 
The words are as these (‘‘ Stanzas in Sanskrita,” 
P- 57) -— 

“ Neither the moon, nor the precious pearl, nor the 
bright camphor, can bear comparison with thy bril- 
liant fame. In the moon there is a spot, in the pearl 
there is a hole, in the camphor volatility; but thy 
fame is spotless, solid, and ever-enduring.” 

This startling series of compliments, which must 
have much astonished H.R.H. the Prince of Wales, 
is set to the following music :— 






































though it must be confessed that it would be most 
troublesome to harmonise in our own way. But for 
difficulty in this respect we commend the following 
for our readers’ consideration. We omit the original 
words: they are thus translated (‘‘ Sanskrit Stanzas,” 
p- 91) :— 

‘* Thou art more precious than the most precious 
gems, and an object of greater regard than the rubies 
and pearls of the purest ray. Having now embraced 
thee in her bosom, India has proved herself entitled 
to the name of Basundhara (the holder of riches), and 
become a scene of universal joy.” 


RAGIN ASA-GAURI. 
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Enough has been said to show that Dr. Tagore 
deserves warm thanks for the publication of the works 
lying before us; and notwithstanding the difficulty 
which a European experiences in appreciating the 
niceties of Asiatic music it is easy to see that he 
holds a high rank both as a composer and theorist. 
We cannot do better than conclude with his setting 
of our National Anthem :— 
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God save our gra-cious Queen, Long live our no- ble Queen, 
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‘The next melody is from English verses set to Hindu 
music, p. 73. The Asiatic form of scale is here much 
more marked :— 


~p “ % — 
cad <i —— aes 
* ae See -jae— fa 5 er 
: sae — 
There sat oné¢ day in quiet, By an ale-house on the Rhine, Four 


=p = ~- ome _@2—— ane ~ enalinell 
= 
hale and hear-ty fel-lows, And drank the pre-cious wine. 
Any musician who can for the moment forget the 
“scales” of his youth will see at a glance that the 




















BY HENRY C. LUNN. 


Forkett says, ‘The public requires everything to 
be human, and the true artist ought properly to make 
everything divine. How, then, should the applause 
of the multitude and true art exist together?” The 
more we ponder these lines the more convinced we 
must be of their absolute truth. As faith in progress 
is one of the essential attributes of a real artist, so is 
it impossible for him in creating a work to think for 
ofie moment of the manner in which it will be re- 
ceived by those whose knowledge of the subject to 
which he has devoted his life is merely picked up at 
intervals snatched from a daily occupation, the nature 
of which deadens those very faculties which are neces- 
sary for the due appreciation of the most subtlepoeti- 
cal compositions. Painting and sculpture appeal with 
a certain power to the many; for, however ideal 





above is a very symmetrical melody as regards form, 
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may be the pictures and statues submitted to the 
eye, the fact of their representing known objects acts 
to a great extent as a passport to popular favour; but 
the charm of music is in its pure, abstract nature— 
as Goethe says, “it requires no material, no subject- 
matter whose effect must be deducted; it is wholly 
form and power ”—and thus it happens that poets 
who speak to the world through the language of 
sound must wait until that world has been educated 
to comprehend the value of those treasures which 
have been gradually stored up for its benefit. 


But whilst the development of the art is healthily 
progressing, it is obvious that for those who care but 
for music in a form demanding only a slight attention 
compositions must be duly provided, and thus a race 
of manufacturers is provided, whose worldly success 
is too often paraded before the public in proof of their 
claim to artistic recognition; nay, it is even urged 
by those who should know better that composers who 
write not for the people are mistaken, but talented, 
individuals, who, had they but seen the error of their 
ways in time, might have corrected their style and 
gained the suffrages of those who now treat their 
works with cold neglect. Against such a doctrine as 
this it is the sacred duty of all who believe in the 
true mission of art to protest. The use of music once 
understood, the abuse of it should be in every instance 
discouraged; for it is as absurd to say that superior 
works do no good as that inferior ones do no harm. 
A gentle toleration of falsehood may be the best mode 
ot action under certain circumstances, but open 
— of it is scarcely the method of advancing the 
truth. 


We have been especially led into this train of 
thought because we constantly see a tendency in the 
present day to speak not only with kindliness upon 
musical compositions which obviously tend to lower 
the standard of art, but actually to dismiss them with 
a few lines of qualified praise. Supposing that 
critical notices are in the slightest degree valued by 
the public, this mistaken leniency cannot but have a 
deleterious effect, for what can be the worth of 
favourable reviews upon productions of genius when 
the crudest works are thus encouraged ? and how can 
2 composer without a particle of original thought 
judge of his true position when he is gently urged 
forward by those whose duty it should be to persuade 
him that he has mistaken his mission? Were we 
asked to give some examples of such reviews as we 
have been speaking of, they could be at once furnished 
by reference to newspapers, and even to some journals 
which profess to criticise music. An Opera is per- 
formed for the first time—as a work of art worthless; 
but there is a pleasing ballad in it, an effective duet, 
a bold march, and a pretty dance-tune. All these 
are too often lauded with an excess of enthusiasm 
which would be simply absurd had such compositions 
never been placed in an Opera; for the probability is 
that pieces as good, or even much better, are daily 
published without exciting even a mark of recognition. 
An Oratorio is produced—the choruses are cut to 
the prescribed pattern; two or three “‘ well-developed” 
fugues are introduced; there is a pathetic song for 
the contralto, and an unaccompanied trio. It is not 
considered right boldly to tell the composer that, 
skilfully as the work is put together, it does not con- 
tain a spark of genius; but the writing is learnedly 
discussed, the counterpoint praised, and everybody 
is made to believe that a new composition of enduring 
worth is added to the store of sacred art. Even in 
natices of songs and pianoforte pieces the most com- 
monplace works are frequently extolled as if they 








were veritable creations of genius; and seldom indeed 
is that truth spoken which, however galling to a com- 
poser at the time, can never do him so much harm in 
the end as unmerited praise. Strange indeed is it.to 
turn, as we have recently done, to forgotten notices 
in newspapers and other periodicals where the tri- 
umph of mediocrity is duly recorded, and the verdict 
of a packed audience echoed in print, as if noisy 
success had anything whatever to do with art. 
Stranger still is it to remember that whilst such 
productions as these are placed before the public 
innumerable works of solid value are utterly unknown 
save to enthusiasts who endeavour to reveal their 
many beauties in the studio. 

In proof of the ill effects of even faintly praising 
what should be strongly condemned we may point to 
the extracts from notices constantly appended to 
advertised instrumental and vocal compositions, the 
extravagant eulogy upon which must indeed appear 
strange when the works happen to be heard by those 
who, with a ripened judgment, can calmly gauge their 
merits. It may perhaps be urged, in justification of 
thus ignoring the true aim of criticism, that young 
writers should be encouraged. Granted; but art 
must ever be considered before artists; and, even ifa 
composer have caught the popular ear, he may be the 
greatest foe to the progress of healthy music. The 
merit of a work consists in its intrinsic worth, and 
not in its power of attracting a number of ignorant 
admirers. ‘‘The public,” truly says Forkel, ‘‘ requires 
everything to be human, and the true artist ought 
properly to make everything divine.” Shall the critic, 
then, range himself on the side of the public or the 
artist ? 


Now that a prize is offered in Germany for the 
best treatise upon the subject of consecutive fifths in 
music, a comment by the philosopher Huygens seems 
to be well worthy of reproduction, especially as it is 
included in a posthumous work, which few musicians 
would think of reading as one likely to contain any 
reference to their own science and art. It is a trea- 
tise, written in Latin, upon the probable plurality of 
worlds, and entitled ‘* Cosmotheoros.” Huygens died 
at the Hague in 1695, while this work was in the 
press. He is perhaps now most widely known as the 
discoverer of the solid and permanent ring round the 
planet Saturn, and of one of its satellites ; also as the 
inventor of the micrometer and of the improved pen- 
dulum for clocks. But he stood quite in the first rank 
as a theoretical musician in his day. He was one of 
the fellows of our Royal Society. In ‘‘ Cosmotheoros” 
Huygens says: * For if you ask one of our musicians 
why two or more perfect fifths cannot be used regu- 
larly in composition, some say it is to avoid that 
sweetness and lusciousness which arises from the 
repetition of this pleasing chord. Others say that 
fifths must be avoided for the sake of the variety of 
chords which are required to make a good compo- 
sition. Such reasons are brought forward by Descartes 
and others. But the inhabitants of Jupiter or of 
Venus will perhaps give you better reasons for this, 
viz., because, when you pass from one perfect fifth to 
another, there is such a change made as immediately 
alters your key. You have changed into a new key 
before the ear is prepared for it.” For exemplification 
of Huygens’s argument, let us take a few fifths from 
our diatonic scale of C. C to G is a perfect fifth, 
from D toA is an imperfect interval in a scale of fixed 
sounds, because A is tuned as a third to F; from E 
to B is a true fifth, but remote from C as a consonance 
—the ear expects E as the bass—from F to C, again, is 








THE MUSICAL TIMES.-—Marcu 1, 1877. 115 








atrue fifth, but one which absolutely requires F as a 
consonant bass; and soon. Huygens seems to have 
written this. interesting treatise as an antidote to 
Kircher’s ‘‘ Ecstatic Journeys,” which he charges to 
be a farrago of ‘unscientific, unreasonable stuff.” 
According to Lowndes’s “* Bibliographer’s Manual,” a 
translation of Huygens’s work was published under 
the title of ‘‘ The Celestial World discovered,’ Lon- 
don, 1699, 8vo. 





A curious custom once prevailed, both on the 
Continent and in England, in ‘The Church of our 
Fathers,” and one that has been ably illustrated, in the 
seventh volume of the Camden Society’s “ Miscellany,” 
by the late John Gough Nichols and by Dr¥Rimbault. 
On the sixth day of December, it being St. Nicholas’s 


Day, the choristers in cathedrals, and in certain | 


parish churches in London, were allowed to elect 
annually one of their own body to take upon himself 
the office of the Bishop and others among them for 
other offices of the Church. This lasted until Inno- 
cents’ Day, the twenty-eighth of December, and in 
some cases to the end of January, thus giving a long 
holiday to the real dignitaries of the Church. In the 
published accounts above referred to there seems to 
be but one deficient link. We there find two of the 
sermons which were preached by Boy-Bishops, the 
one at St. Paul’s Cathedral and the other at Glou- 
cester. There also are numerous extracts referring 
to celebrations of the custom at various times and 
in various places. Lastly, a complete account of 
the episcopal visitation of a Boy-Bishop through 
the diocese of York in the year 1396, together 
with the ‘“‘computus” of all the ‘money received 
by him, the finger-rings and other presents, and 
of the ways in which that money was expended. 
Only one extra piece of information seems to be 
wanting to complete the illustration, and that is the 
tubric for the celebration of the Boy-Bishop services, 
and the musical portion of those services. These are 
accessible in a fine folio manuscript of the fifteenth 
century in the British Museum—No. 463 of the Lans- 
downe Collection. The curious will also find there the 
service on the day of Thomas a Becket’s ‘‘ saint and 
martyr” (Dec. 29), with a chant of the extraordinary 
miracles performed at his tomb. This part, which 
is about folio 18 verso, has diagonal lines drawn through 
it by a later hand—probably after Henry VIII. had 
disallowed the worship of the “ saint.” 





Our readers must be familiar with Mason’s setting, 
once very popular, and even now not disused, of the 
collect, ‘* Lord of all power and might;”’ but possibly 
few are aware that the composer was a man of suffi- 
cient mark to be styled, after death, a ‘departed 
genius.” Some particulars respecting him may be 
found in a volume published more than seventy years 
ago, by Edward Miller, Mus. Doc., and devoted to the 
history and antiquities of Doncaster. Mason was 
then deceased, but his reputation as a poet if not asa 
musician survived, and Dr. Miller rather minutely 
describes what sort of man he was. From this ac- 
count it appears that, in addition to his more obvious 
calling, Mason practised both music and painting. 
His pictures were bad; but he ‘‘ performed decently ” 
onthe harpsichord, and studied the principles of com- 
position under Dr. Miller himself, though with so little 
effect that only the themes of his anthems, including, 
“Lord of all power and might,” are hisown. Mason’s 
personal character was not the most attractive. He 
would patronise young artists for a while and then 





“cut” them, without the smallest explanation, at the 
bidding of a favourite servant, who, says Dr. Miller, 
could make him change an acquaintance as easily-as 
acoat. Late in life he married the lady whose 
monument in Bristol Cathedral, with its touching 
lines, many of our readers have doubtless admired. 
His choice of her was due, it is said, to the fact that 
she spent an entire evening in his company without 
uttering a word. During the few months of their 
wedded life Mason became more agreeable, but after 
her death his moroseness returned. Eccentric to the 
last, he led the family of an attached friend to believe 
that his fortune would descend to them, and then, 
without even mentioning their names in his will, left 
nearly the whole of it to a man who had been his 
curate. 





Ir is lucky for the future of the Philharmonic 
Society that it is justified by its title in moving with 
the times. The ** Ancient Concerts” could not be- 
come ‘* Modern Concerts,” and the ‘‘ British Orches- 
tral Society” was bound by its name to engage as 
executants only those who were born within a certain 
prescribed circle. But the Philharmonic Society, 
having no such bar to its progress, has constantly 
renewed that vitality the loss of which has been 
periodically threatened by the rapid onward march of 
music amongst the people. The migration from the 
Hanover Square Rooms to St. James’s Hall was the 
first recognition of the necessity of admitting an in- 
creased audience to the concerts of the Society at 
popular prices; and a less exclusive selection of 
pieces for performance has latterly indicated an 
earnest desire to meet the taste of the day. By the 
prospectus of the season, just issued, we now find 
that the system of dividing the programme into two 
parts has been abolished; and this may be accepted 
as a proof that the evening is no longer to be unduly 
lengthened by converting the meeting into a temporary 
conversazione, such as was sanctioned at the “ King’s 
Theatre” when “ Fops’ Alley” was in full glory, and 
is even now carried out in the Saloon of the Opera 
Houses, whilst the poor music-lovers are wearily 
waiting in theirseats. One only reformis now wanted 
—the.closing of the doors during the movements of a 
composition. The shuffling of the late comers in their 
attempt to reach their places, and the conversation 
with the attendants consequent upon the process, are 
an intolerable nuisance to those who wish to listen to 
the music; and if the directors of the Society will 
protect them from this infliction they will add one 
more to the many concessions already made to the 
artistic public. 





THERE is nothing particularly attractive about 
Stratford-upon-Avon, and yet arm Englishman scarcely 
feels that he has done his duty unless he has, at least 
once in his life, made a pilgrimage to this town, and 
scratched his name upon the window of the room in 
which Shakespeare was born. Not only, indeed, dowe 
all love to linger over the spots made sacred by their 
association with those who have earned an immortal 
fame, but even the most commonplace articles of 
daily use acquire an enduring worth if it.can only be 
proved beyond dispute that they have exclusively be- 
longed to the great men of the world. The veritable 
ring which Haydn always wore when performing or 
composing would be valued by any musician quite 
apart from its intrinsic excellence ; and we have our- 
selves recently gazed with the utmost reverence ‘ata 
few roughly printed notes, merely because they had 
undoubtedly been engraved by the hand of John 
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Sebastian Bach. And now a relic has come to light 
which cannot fail to excite unusual interest. Beet- 
hoven’s pianoforte—the especial favourite of the 
composer, and upon which he played to the time of 
his death—has lately passed into the possession of 
Messrs. Hug, the music publishers of Ziirich. The 
keys are said to be ‘‘ quite hollowed by excessive use ;” 
and when we consider by whose fingers this ‘* hollow- 
ing” was effected, the worn old ‘* Tetrachord ” in- 
strument must ever evoke a world of thought which 
no modern “ Grand,” even by the most eminent maker, 
can conjure up. Such feelings may be said by the 
coldly practical to be unworthy of encouragement ; 
but this silent homage to genius is the spontaneous 
growth of the purely artistic mind; and Messrs. Hug 
must not therefore be surprised if their premises 
should now be constantly invaded by enthusiastic 
musicians, who will certainly, during a holiday ramble, 
contrive to take Zirich in their way to see and hear 
the pianoforte of Ludwig van Beethoven. 





AN unexpected testimony to the value of the Sol-fa 
notation has been recently added to the many so con- 
stantly circulated by the partisans of the cause. It 
appears that the Rev. Jonathan Lees, of the London 
Mission, Tientsin, North China, has sent Mr. Sankey 
twenty of the well-known songs, the words translated 
into Chinese, and the music of them printed in the 
Chinese version of the Tonic Sol-fa notation. He 
affirms that these pieces “ have already proved their 
fitness to deepen and cheer the Christian life in a most 
pleasing way,” and that the Tientsin Church bids 
fair to be a musical one. The Rev. J. S. Barradale, 
another of the missionaries, also writing on the sub- 
ject, emphatically states that our staff notation can 
never be used by the Chinese, for their letters are 
ranged in perpendicular columns, and they read from 
the right-hand side of the page tothe left. The Tonic 
Sol-fa letters can be placed in this way with ease, but 
not so with the staff, which is necessarily horizontal. 
We are pleased to find a country so well prepared to 
receive thisinnovation; but, at the same time, cannot 
be made to understand why the Chinese difficulty of 
reading notes with a staff should be considered insur- 
mountable, whilst our difficulty of reading notes with- 
out one should scarcely ever be thought of. Surely, 
as the “ladder system” of notation has developed 
with the rise of music itself, some allowance should 
be made for those who cannot shake off the feeling 
that acuteness and gravity should be presented to the 
eye as they are presented to the ear; and, with all 
our admiration for what has been effected by Mr. 
Curwen and his disciples, therefore, we cannot but 
hope that some day a true notation may be devised 
in which our little prejudices may be at least as much 
* consulted as those of the Chinese have evidently been 
by the benevolent missionaries who are desirous of 
importing Sol-faism into China. 





Tuat Frenchmen know how to honour their great 
artists as well as their great warriors has been proved 
by the ceremony which recently took place over the 
tomb of Auber, at Pére-la-Chaise. During the siege 
of Paris the composer, still in the possession of all 
his faculties, though almost ninety years of age, took 
his accustomed walk through the streets of his be- 
loved city; and although beholding with an aching 
heart the changes wrought by the stern realities of 
war, bore bravely up against the misery which had 


almost unnoticed. But when Paris was restored to 
her usual life, a subscription was raised to remove 
the body of Auber from the vault where it had been 
hastily deposited to Pére-la-Chaise; and, although 
the remains were transferred in December last, it was 
not until the zgth January that the ceremony we have 
mentioned took place at the tomb. A handsome but 
appropriately plain monument had been erected, and 
a bust of the composer placed at the grave. Instru- 
mental and choral music, from Auber’s Operas, was 
given, with thrilling effect upon the thousands of 
mourners assembled; funeral orations were delivered, 
immortelles laid upon the tomb, and tears moistened 
the eyes of the many who felt that they had lost not 
only a representative artist who had for so many 
years lived and worked in their midst, but a true. 
hearted man who hadearneda widely spread sympathy 
by his kindly and generous nature. It may be justly 
said that France has a right to be proud of Auber; 
but this noble tribute to his memory has made the 
admirers of Auber proud of France. 





WE are glad to record that the benefit organised 
by the numerous friends and admirers of Mr. John 
Parry, which took place at the Gaiety Theatre on the 
7th ult., was in every respect highly successful. Of 
course the “ Critic,”” which was the piece selected for 
the occasion, was well cast (although unfortunately 
Mr. Charles Mathews was prevented by an attack 
of gout from appearing); but the main attraction of 
the morning was the appearance of the bénéficiare 
himself, the only drawback to the enjoyment of whose 
genial ‘‘ Echoes of the Past” was the reflection thatit 
was the last time he would ever make that appeal to the 
public which has for so many years met with such 
hearty response. From the few words spoken to the 
large audience assembled it was evident that the 
pain of parting was mutual; but Mr. Parry may feel 
it a consolation to know that he takes with him into 
private life the respect and esteem of all who have 
been associated with him, either professionally or 
socially ; and that he has taught those who follow in 
his footsteps the valuable lesson that the highest form 
of humour is that which reflects the cultivated taste 
of an artist and the refined manner of a gentleman. 





A WEEKLY musical contemporary, in offering some 
remarks about cathedral organists with reference to 
the growing taste for modern compositions, ventures 
to predict that it will indeed be a bad time for church 
music if complete neglect should hide the works of 
Purcell, Kent, and others. We are disposed to think 
that the utter want of critical discrimination which 
could couple the glorious works of our greatest English 


‘musician with such hollow and weak effusions as 


‘“‘Kent’s Anthems” will seriously reduce the value 


‘and weight of the writer’s well-intentioned advice. 


If Kent is such an important element of the classics 


‘of conservative Church musicians, for goodness’ sake 


let us go ahead and not look backward. 





Ir will greatly please those or our readers who are 
graduates of a University in Arts, Music, or Divinity 
to know that a representative of the “‘ New England” 
University, U.S.A., is prepared to convince himself, 
in his chambers in the Strand, of the remarkable 
merits of those who apply to him for a doctorate ; and 





fallen upon his country until his favourite horses were 
seized and killed to supply food for the nation, and 
then he bowed to his fate and calmly passed away | 


that on receipt of “the” University dues any degree 
is forwarded (by parcel delivery) carefully wrapped up 
inside an appropriate hood. As the duties which this 
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representative of a learned body has to perform are 
of a delicate kind, we forbear to mention his name or 
exact address, although a letter from him offering to 
confer the degree of Mus. Doc. is lying before us. 


SIR HENRY BAKER, BART. 


One more familiar name has found its way into the list 
of fellow-workers removed by death: it is the name of one 
of those few men who, happily, find out the sphere of duty 
for which they are best adapted, work conscientiously and 
with unflinching perseverance in its paths, and die not 
knowing in their Christian humility how lasting a name 
they leave behind them. Sir Henry Baker was no 
musician; the one or two melodies bearing his name, 
which are now in every church-goer’s mouth, were merely 
intimated by him to his musical friends on the pianoforte 
or by his voice: yet he had a remarkable critical faculty 
which seemed almost to dictate to him the probable future 
of a hymn-tune. Such a faculty, it must be confessed, 
rarely exists; and in it lies the secret of the universal 
distribution of the millions of ‘‘Hymns Ancient and 
Modern,” which, to the astonishment of none more than 
himself, were rapidly called for. That many weak tunes, 
from an artistic point of view, were thus rendered current 
coin of worship, is not to be denied, but in his justification 
it must be said he saw that if sentimental hymns are 
necessary to supply a want and have their lasting hold on 
special classes, sentimental tunes must as a natural result 
follow and fit them. At heart indeed he was warmly and 
affectionately attached to the rigid and robust form of 
musical setting, but as a broad-minded thinker he felt that 
such settings are, as a matter of fact, only partially appre- 
ciated ; and he knew that it is as impossible to reach the 
hearts of a rough uneducated congregation by means of 
true ecclesiastical psalmody as to influence the morals of 
a mob by reading a chapter from ‘ Butler’s Analogy.” 
Not only among those musicians who had the good fortune 
to hold intercourse with him will his hearty warmth and 
genuine affection be ever missed, but also by the comfort- 
less widow, the aged, and the orphans in that small parish 
which was his home. With every face he was familiar, 
sympathised with every suffering heart, joyed in every 
smile ; and no dissentients did he find to the beautiful forms 
of divine worship carried out in his church after his own 
liking, because all who knew him were drawn to him by 
his simplicity and purity of character, and loved him with 
that love which casteth out fear. As the author of many 
beautiful hymns smoothly worded and warm with true 
teligious feeling, his name will undoubtedly be enrolled 
among the sweet singers of our Church. 


JOHN OXENFORD. 


On Wednesday, the 21st ult., died, at his residence in 
Trinity Square, Southwark, John Oxenford, aged 65 years. 
The great majority who learn this fact will do so without 
giving it a second thought; it may even be that the name 
will pass under their eyes with but a faint recognition, so 
true is it now, as when the words were uttered, that ‘“ the 
world knows nothing of its greatest men.” Nevertheless, 
John Oxenford was a great man in all that constitutes the 
essence of such a character. He was modest. With gifts 
so many and varied, he might have aspired to a high place 
in the sight of his countrymen. The world was, in a 
special sense, open to him where to choose, and those who 
knew him best most appreciated the opportunities of dis- 
tinction that lay to his hand. But, like many another who 
has done good service to literature and art, he was satisfied, 
as regards the bulk of his labours, to work in the compara- 
tive obscurity which shrouds the journalist. Personal recog- 
nition he never coveted, finding all the reward his ambition 
craved in the esteem and admiration of a chosen few, and in 
the consciousness of duty faithfully done. Even in private 
life this feature of his character was conspicuous. None 
ever loved more than he to discuss high matters with con- 





genial minds, but none shrank more than he from an 
ostentatious display either of opinions or learning. “ Wise 
as a serpent ” in all that constitutes the materials of sound 
judgment of men and things, he was yet “harmless as a 
dove” in the sense of an almost childlike simplicity ot 
manners and modesty of soul. Such aman was not one 
to push himself in among the crowd who struggle for a 
‘‘coign of vantage” whereon they may attitudinise before 
a gaping world. Persons like these, from aspirants after a 
seat in the parish vestry to candidates for a place on the 
Treasury Bench, may be necessary to the completeness ot 
social organisation; but John Oxenford found his happiness 
in work which, while it influenced men’s thoughts through- 
out the whole realm of culture, left the worker in congenial 
retirement. 


John Oxenford was great no less in the capacity to do 
great things. He does not seem to have had the educa- 
tional advantages which, in early years, are of such value 
as giving young ambition a good start in the race of life. 
But, like many others whose names are written in brass on 
the walls of Fame’s temple, he knew how to make up for 
this deficiency. An admirable elegiac notice in the Times 
of the 23rd ult., well said, ‘‘ Considering his extraordinary 
attainments, it seems incredible that he should have been 
almost self-taught. Such, however, is the fact. He ac- 
quired Greek, Latin, and the principal modern languages 
entirely without aid ; and, in addition to this, made himself, 
though only an amateur in mathematics, able to discuss 
problems and theorems with any professed master of that 
difficult study.” Norwasthisall. Hehad an acquaintance 
little short of phenomenal, not alone with the ordinary pre- 
ductions of English and Continental literature, but with that 
literature in its most recondite, obscure, and eccentric 
manifestations. His purview throughout life seems to 
have taken in the whole field of book-work, and the marvel 
is how he found time to read, the power to retain, and the 
ability to digest so much. Of course, we have an ex- 
planation in the fact that, with a remarkable memory, 
Oxenford possessed a capacious, orderly, and luminous 
mind. His brain was like some well-stocked and well- 
lighted library, the owner of which knows exactly the posi- 
tion of every book and can put his hand upon it at a 
moment’s notice. It may, of course, be said—and, indeed, 
has already been suggested—that the man’s mind was 
receptive out of all proportion to its productiveness. The 
disproportion, we fancy, is not so great as it seems, taking 
into account the immense amount of work done by Oxen- 
ford for our periodical literature. Still, one cannot but 
regret that such a ripe, massive, and broadly cultivated 
scholar did not leave behind more of the intellectual wealth 
which, unhappily, has now gone down to the grave, and is 
lost to us for ever. 


Concerning John Oxenford’s greatness as a critic, it is 
hardly necessary for us to speak, since he laboured for a 
generation or more in the fierce light that beats upon the 
Times. An intellect more qualified for critical work no 
man ever had, and it is only to be regretted, in the interest 
of dramatic art, if not of dramatic artists, that he ever 
allowed his mind to be influenced by a nature amiable even 
to weakness. Thus was his usefulness limited, though his 
personal popularity was increased ; and the cause of truth 
suffered that an unwillingness to wound might be indulged. 
But while we regret this, it is impossible not to think with 
all the more kindness of the man’s individuality. ‘* Even 
his vices leaned to virtue’s side.” How readily and heartily 
he praised when praise was due, and how prompt he was 
to discover and encourage merit, everybody knows. Talent, 
even in its most limited development, never appealed to 
John Oxenford in vain, though he too often passed over 
incompetence as though he did not see it, or thought it 
worth no more than an artful sentence meaning praise or 
blame, as the reader chose to take it. 

The private character of John Oxenford is laid bare by 
the simple statement that he could not have had an enemy 
in the world. A nature so frank and large-hearted is its 
own passport to the affections of all with whom it comes 
in contact ; and the dead scholar and critic will be sorely 
missed in the circles which he enlivened by his wit and 
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warmed by his geniality. The writer of this notice well | 
remembers meeting him accidentally at the solemn table | 
d’héte of a genteel hotel at an oppressively respectable | 
inland watering-place. During the meal word was brought | 
that the body of a lad had been taken out of a stream close | 
at hand, while just previously a complaint had run round | 
the table against the scarcity of the ‘pure element.” 
‘« Now,” said Oxenford, in that strident voice which always 
commanded attention, “here’s a curious thing—a boy 
drowned, and no water to drink.” Despite sympathy for 
the defunct, the remark thawed the guests at once, and a 
chorus of laughter was the prelude to a clatter of tongues. 
It is beyond the scope of our hurried lines to give the 
details of Oxenford’s various labours. To musical readers 
he is perhaps best known by his libretti, and a host of | 
smooth and polished verses. These will keep him fresh in , 
the memory of the followers of the sister art to that he | 
served so well. But nowhere will he soon pass into 
oblivion. Requiescat in pace. | 


} 


| 


CLAY’S “LALLA ROOKH.” 
(FROM OUR SPECIAL CORRESPONDENT.) | 





THE Festival of 1877 in the ‘‘Queen of Watering-places” | 
will chiefly be remembered on account of Mr. Beederis | 
Clay’s Cantata ‘Lalla Rookh,” the libretto of which is! 
from the pen of no less eminent a poet-dramatist than Mr. 
W. G. Wills, author of ‘* Charles the First” and ‘Jane 
Shore.” Mr. Kuhe began, on the 13th ult., with this 
novelty, and did for it all that his resources allowed. He 
provided a good band, comprising a large number of first- 
rate artists, with M. Sainton at their head; the Brighton 
Sacred Harmonic Society supplied an adequate chorus; 
while better soloists, taken as a whole, could hardly have 
been desired than Madame Sherrington, Miss Sinclair, Mr. 
Lloyd, and Mr. Maybrick. The composer, therefore— 
especially as he conducted in person—had every chance of 
making his mark, and cannot complain if, in any degree, 
that mark was missed. ‘ Lalla Rookh,” as will readily be 
surmised, concerns itself not at all with the poems which 
Moore has set, like gems, in his little prose Romance. 
Each of these is important enough—witness ‘ Paradise 
and the Peri’—to furnish material for a separate work. 
Passing them by, therefore, Mr. Wills has dealt exclusively 
with the story of the Princess who, setting out from Delhi 
to be the unwilling wife of the Lord of Cashmere, falls 
desperately in love with a poor poet who beguiles the way 
with song, and, at length, finds that the potentate and the 
verse-maker are one. Mr. Wills treats Moore’s slight 
sketch—a mere thread on which to string his verse—with 
becoming respect, and he must also be credited with having 
entered thoroughly into its spirit. The libretto is instinct 
with the warmth of Eastern passion—starts, even, almost 
at fever heat with a soliloquy for the poet-prince such as 
promptly fires the imagination :— 

“’Tis night ; no sound is in the air, 
Save insects’ hums—the moth that hums. 
Oh! Allah, hear a lover’s prayer 
For her that comes—my love that comes.” 


This high-pitched emotion is everywhere sustained, and, 
combined with a strong infusion of ‘ local colour,” leaves 
but little to desire from the stand-point of poetical ex- 
pression, while assisting the composer by means of the 
suggestiveness which is the sine qudé non of words for 
music. Unfortunately, we cannot congratulate Mr. Wills 
upon absolutely perfect workmanship. Though many 
of his verses are good, and the majority are fair, some are 
inexcusably bad, exciting our wonder that the poet allowed 
them to pass muster fora moment. Here is one example :— 


“ Morn wanes; we must away, 
Away o’er Ganges’ yellow tide to wind ; 
Hence, before the blinding heat of day, 
Groves of palm in front and Delhi's walls behind.” 


Apart from the construction of these lines, it may be 
pointed out that Mr. Wills should have said ** Morn breaks,” 
inasmuch as Indian travellers do not wait for the morn to 





“wane ” before resuming their journey. Again, Mr. Wills 
makes the chorus sing— 
“Lo! signs of light the traveller sees, 
Yonder Cashmere’s far light; 
With bent backs, her ancient trees 
Bathe themselves in starlight.” 

In this verse—to say nothing of awkwardness—we have 
“light” thrice repeated. Mr. Wills, however, may have 
gone out of his way to bring the word in so frequently, 
and it is certain that the poem shows a fondness for allitera- 
tion which would charm the heart of Richard Wagner 
himself. Here are a few examples :— 

“ Sing me some lulling song—that which my slaves 

Were wont to sing about me as I lay.” 

“Would you break into song in soft seeming?” 

“ Of wending waters and of wandering wind.” 

“ And on its fate their future fates confide.” 

“Thou fluttering light, so faint and far.” 

“ Farewell, joy that fate forbade me.” 
There may be no particular objection to some of these 
examples of the “‘ artful art,” but Mr. Wills has, from the 
musician’s point of view, a decidedly embarrassing love for 
the letter S, which he crowds into his verses till they hiss 
like an Indian serpent. The defect is more serious than 
perhaps he imagined, and the more justly falls under 
censure because it might so easily have been avoided. It 
should also be pointed out that when a writer of. Mr. 
Wills’s eminence appears as a librettist we are entitled to 
look for a conspicuous example of the merits which libretti 
seldom show. 

The characters in the work are four, albeit the original 
Romance contains but three. Mr. Wills, however, has not 
invented one, but simply taken advantage of a reference 
to Lalla Rookh’s favourite musical slave. This personage, 
nameless in Moore, is here called Leila, and brought well 
to the front as the Princess’s attendant and confidant. 
Otherwise no change has been made. Lalla Rookh and 
Feramorz are the impassioned lovers of the prose story, and 
Fadladeen is the fussy, consequential individual whom we 
have all known so long. In action, too, the libretto follows 
the romance, diverging only when the Princess is made to 
sail a little boat, bearing a taper, down the river, instead 
of contenting herself with referring to that pretty custom 
of love-sick Hindu maidens. 

The scope and character of Mr. Clay’s talent as a com- 
poser are so well known that much information is conveyed 
by the simple statement of his perfect consistency in 
‘Lalla Rookh.” Throughout the new Cantata he is 
the fluent, if not wholly original, melodist revealed in many 
previous works. He shows himself not less by simplicity of 
structure, united to considerable breadth and richness of 
colour, and by a happy knack of expressing, with a direct- 
ness and truth many profounder writers might envy, the 
pervading sentiment of his text. Here, too, as elsewhere, 
Mr. Clay makes plain that he is not to be tempted out of 
his depth. At this time of ridiculous striving after the origi- 
nality which, too often, consists in grotesqueness or inco- 
herence, it is quite refreshing to come upon a composer 
who says, “I know the limit of my means, and that, within 
them, I can make pleasant music, such as the world will 
not be the worse, but rather the better, for hearing. An 
attempt to go beyond would harm myself and do nobody 
else any good. Wherefore I am satisfied to do my best 
as best I can, and not otherwise.” Such a composer is 
Mr. Clay, and if his music be not that of a consummate 
master—breathing thought and burning word—it is music 
which, because natural, pleasing, and, within its avowed 
scope, artistic, has a legitimate place. Besides the merits 
already referred to—tunefulness, beauty of colour, and 
simple truth of expression—‘t Lalla Rookh” exhibits con- 
siderable taste in point of scoring. It is no doubt to be 
wished that Mr. Clay had employed the orchestra in 
less conventional mode than is actually shown here ; but, 
this apart, the various instruments are used for purposes 
of contrast and tone-mixture with an effect which goes far 
to reconcile us to comparative weakness in point of 
structural details. As regards the voice parts, it may be 
objected that Mr. Clay makes his phrases a little too 
formal; but, on the other hand, the themes are always in 4 
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high degree vocal, and adapted to win the sympathy of 
the executant—a result often overlooked by composers, 
with consequences more serious to themselves than they 
perhaps imagine. But leaving generalities, let us look for 
a moment at some of the more important numbers in the 
work. 

Among these must be placed a dreamy song for the 
Princess, ‘ Still this golden lull for ever,” in which a happy 
melody and delicate instrumentation justly illustrate the 
words. Another song, in the relative major key (A flat) of 
the first, deserves on every account equal praise, if, indeed, 
it be not the one destined to greatest favour. The 
Brighton audience, at any rate, encored Mr. Lloyd’s 
rendering of “I'll sing thee songs of Araby” with an 
enthusiasm excited by nothing else. But comparison 
apart, both are excellent examples of Mr. Clay’s most 
refined and attractive manner. A lively and tuneful 
quartett, ‘‘ Morn wanes” has its simple charm much en- 
hanced by the nature of its accompaniment; and this, too, 
won an encore, though the honour was perhaps better 
deserved by the slow March immediately following, wherein 
Mr. Clay has contrived to obtain a characteristic effect 
without the aid of eccentricity. The storm portion of a 
story told by Feramorz is broadly conceived and effective, 
standing out well against a somewhat commonplace 
background ; and Leila’s slumber-song, ‘‘ Silent the bells of 
the Mosque,” may be classed with those already named on 
the score of delicate prettiness. Yet another air, ‘“‘ Slow, sail 
slow,” sung by Lalla Rookh deserves commendation for 
the same reasons; as do many portions of the love-duet 
following, with which the chief interest of the work comes 
to an end, save for some dance music, the first movement 
of which 1s an undoubted gem. It will be observed that 
we have said nothing about the choruses, and it must now 
be confessed that in them Mr. Clay appears at his weakest. 
He has been too distrustful of himself, or too anxious to 
keep his Cantata within the means of very moderately 
gifted executants. The result is, at all events, that the 
choruses when compared with the songs, are commonplace, 
and add but little to the musical value of the work. But 
taken as a whole, “ Lalla Rookh’? makes a welcome 
addition to a useful class. Its influence will be for good 
among the amateurs to whom it directly appeals, because, 
while not wearying by means of uncomprehended scholar- 
ship, nor creating an artificial and unhealthy excitement 
by extravagance, its tasteful melodies and graceful style 
will serve to stimulate a liking for higher things. 


CRYSTAL PALACE. 


AFTER the usual interval at Christmas, the Saturday 
Concerts at the Crystal Palace were resumed on the 3rd 
ult. The day being the anniversary of the birth of 
Mendelssohn, the entire programme of the afternoon was 
selected from the works of that composer. The orchestral 
pieces performed were the Overture to ‘‘ Ruy Blas,” and the 
Scotch Symphony, both of which were rendered to per- 
fection by Mr. Manns’s excellent orchestra. A novelty was 
presented in the shape of an Adagio for strings from an 
unpublished early Symphony, written when Mendelssohn 
was alad of fourteen; the movement, however, was not 
worth the trouble of revival, unless it was to show (what 
every one knew already) that the composer was a very 
precocious boy. Herr Joachim gave a masterly per- 
formance of the Violin Concerto; though we cannot but 
think that if the concert were intended as a representative 
one, it would have been more appropriate to bring forward 
one of Mendelssohn’s works for piano and orchestra; for 
the composer unquestionably occupies a more prominent 
place in the literature of the piano than in that of the 
violin. The Crystal Palace Choir sang three of the 
unaccompanied four-part songs (‘‘For the New Year,” 
“The Wandering Minstrels,” and ‘* Remembrance’’) 
correctly, but with no great finish. Here again we must 
express our regret that some more important choral work 
was not chosen in preference to these part-songs. Not 
only would the choir have in all probability been heard to 
greater advantage, but a most important phase of the com- 





poser’s talent would not have remained unrepresented. 
Few will deny that nowhere does Mendelssohn’s genius 
shine more brightly than in his large vocal compositions, 
such as the “* Hymn of Praise,” the Psalms, the ‘ Athalie,”’ 
and the ‘ Walpurgis Night.” As it was, the only specimen 
of his sacred music brought forward was the air “ Then shall 
the righteous,” admirably sung by Mr. E. Lloyd, who also 
gave the song “‘ By Celia’s arbour.” 

The Symphony on the roth ult. was Beethoven’s in C 
minor, on which it is needless to say a word. Berlioz s 
overture to “‘ Béatrice et Bénédict,” which was performed on 
this occasion for the first time in England, though very 
characteristic of its composer, is less wild and extravagant, 
and therefore more enjoyable, than some of his earlier 
works. Another novelty at this concert was a “‘ Sarabande 
Espagnole du 16éme Siécle, by M. Massenet, a popular 
living French composer, which is a happy imitation of the 
antique style. Mr. Walter Bache, one of the most sterling 
artists now before the public, was the pianist of the after- 
noon. He chose for the exhibition of his powers Liszt’s 
very clever and effective arrangement for piano and 
orchestra of Schubert’s Fantasia in C, Op. 15, originally 
composed for piano solo. Whatever differences of opinion 
may and do exist as to the advisability, or even the allow- 
ability, of such arrangements, there can be no denying that 
Liszt has performed his self-imposed task in a most skilful 
manner. Most of our readers are probably aware that Mr. 
Bache is a pupil of Liszts; and he certainly plays his 
master’s music to perfection. He has probably never been 
heard to greater advantage than on this occasion. A 
débutante, Miss Nannie Louise Hart, made her first appear- 
ance at the Crystal Palace on the same afternoon. When 
we say that we should suppose that her first appearance 
will also be her last, it is needless to add another word. 
The other vocalist was Madame Patey, who sang a song 
from Dr. Macfarren’s last Oratorio, ‘‘ The Resurrection,” and 
a trashy ballad, which we should have thought her good 
taste would have prevented her from offering to a Crystal 
Palace audience. 

The concert of the 17th ult. commenced with Cherubini’s 
magnificent Overture to ‘“‘ Medea,” a piece all the more 
welcome because it is comparatively seldom heard in our 
concert-rooms, and concluded with a not particularly 
interesting Overture to Alfieri s “‘ Saul,” by Signor Bazzini. 
The Symphony was Haydn’s in G, sometimes known as 
‘Letter Q” and sometimes as the ‘ Oxford”? Symphony. 
Though perhaps hardly equal to the best of the‘ Salomon’ 
set, the work is throughout redolent of the spirit of Haydn. 
It was charmingly played by the band, and evidently most 
thoroughly enjoyed by the audience. The instrumental 
soloist of the concert was Mdlle. Marie Krebs, who gave-a 
very fine performance of Beethoven’s Concerto in G major; 
while the vocal music was contributed by Miss Sophie 
Léwe and Madame Antoinette Sterling. 


As the concert of the 24th took place after our going to 
press, we can only say that the programme included 
Mozart’s symphony in G minor, Spohr’s gth Violin Con- 
certo (Herr Joachim), the Overtures to ‘‘ The Enchanted 
Forest ” (Benedict) and “‘ Tannhauser,” &c., and that the 
vocalists advertised were Mrs. Osgood and Miss Mary 
Cummings. 


MONDAY POPULAR CONCERTS. 


As is invariably the case, the return of Herr Joachim,-on 
the 5th ult., to his post of leadinz violinist at these excellent 
concerts, was made the occasion of a special ovation to 
that consummate artist, on the part of a most enthusiastic 
and sympathetic audience. Besides taking part in the 
‘* Rasoumowski” Quartett of Beethoven, and in one, Op.64, 
by Haydn, Herr Joachim played the Chaconne from the 
fourth of Bach’s Sonatas for violin solo; and Mdlle. 
Marie Krebs gave an effective rendering of Clementi’s 
Pianoforte Sonata in C. Mr. E. Lloyd was the vocalist. 
The second concert of the month included a Quartett in 
E flat by Cherubini, the exquisite poetry of which, par- 
ticularly manifest in the Larghetto and Finale, evoked in-us 
a strong feeling of regret that the chamber music, and 
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indeed the majority of the works of this great master of 
the classical school, should have fallen into such neglect 
with the present generation. Mdlle. Krebs, who was 
again the pianist on this occasion, played, with her usual 
geod taste and brilliant execution, the well-known descriptive 

ieces ** The Lake, the Millstream, and the Fountain,” 
by Sterndale Bennett, taking part also, in conjunction with 
Herr Joachim, in the performance of the Sonata in D minor, 
by Schumann. Mr. Barton McGuckin, in airs by Salvator 
Rosa and Buononcini, as well as in a song by Mendelssohn, 
displayed a well-trained tenor voice of a most sympa- 
thetic timbre, which will, before long, secure him a 
prominent place in the estimation of the public. The 
concert which followed, on the 1gth ult., brought with it a 
novelty, at any rate in this country, in the performance of 
a Quartett in B flat, by Brahms. It is perhaps hardly 
fair to judge, from a first hearing, of the merits of an 
important work of a composer so highly esteemed in his 
awn country as Herr Brahms. This much, however, we 
may be permitted to say, that the work in question is of 
unequal merit ; that there are thoughts in it full of genuine 
inspiration, while others have the appearance of being 
laboured, and even forced; the result rather of reflection 
than of poetic conception. It need hardly be added that 
the Quartett was done full justice to by the executants, 
Messrs. Joachim, Ries, Straus, and Piatti. Mr. Charles 
Hallé played the posthumous Sonata in B flat, by Schubert, 
with that unerring precision and lucidity of exposition 
which invariably characterise his performance. He 
was afterwards associated with Messrs. Joachim and 
Piatti in the Trio par excellence, that in D minor, by Men- 
delssohn. Herr Herschel, an artist who comes to us with 
no mean reputation from Germany, received special marks 
of approbation from the audience upon his delivery of an 
air from Handel's Rinaldo and of two of Schubert’s 
Lieder. For the next concert the arrival was announced of 
Madame Schumann, who will remain until the end of the 
season. 


PHILHARMONIC SOCIETY. 


Tue principal attraction at the first concert, on the 22nd 
ult., was Grieg’s Pianoforte Concerto, which was played 
by Mr. E. Dannreuther with an earnestness and artistic 
finish which indicated that he estimated the work at a 
higher value than did the majority of his auditors, We 
cannot certainly say that definite themes are wanting in 
the Concerto, but many of them are uncouth—the first, 
especially, with the ascent of two augmented fourths in 
consecutive bars—and they appear thrown together, as if 
the composer had resolved to use up all the melodies he 
had jotted down at various times in his sketch-book. 
Occasionally we have some excellent writing, and the 
erchestration is exceedingly effective in many parts; but 
the composition left a sense of weariness upon the audience 
which somewhat checked the well-merited applause which 
the. executant received at the conclusion of his difficult 
task. A great feature of the evening was the very fine 
rendering of Spohr’s ‘Concerto Drammatico” for the 
violin by Mr. Henry Holmes, every movement of which 
was greeted with marks of approbation as enthusiastic as 
they were well merited. We much regret that his power 
of memory was not as reliable as his power of execution ; 
but the good opinion of his hearers was sufficiently evinced 
to show how little his forgetfulness of the cadenza at the 
conclusion of the Concerto had affected the favourable im- 
pression created by his performance. The orchestral works 
were Beethoyen’s Symphony in C minor, and the Over- 
tures ‘* Melusine” (Mendelssohn) and ‘‘ Oberon” (Weber). 
Madame Edith Wynne and Mr. W. H. Cummings were 
warmly received in their vocal solos, and also. in a graceful 
duct, by Mr. W. G. Cusins, who conducted the concert 
with his usual decision. 


SACRED HARMONIC SOCIETY. 
Tue selection from the works of Handel and Mozart 
at the Concert on the 23rd ult. attracted a large audience. 
Commencing with 


the overture to the ‘ Occasional 








Oratorio,” a very interesting first part was given entirely 
from the works of Handel, prominent amongst the choral] 
portions of which were the chorus, ‘‘ Gird on the sword,” 
(from ‘* Saul”), “‘ He saw the lovely youth ” (from “ Theo. 
dora”), and ‘“‘ The mighty power” (from “ Athaliah”), the 
alto solo in which was well sung by Miss Julia Elton. We 
know not whether the “ additional accompaniments ” had 
been too lavishly provided for this occasion, or whether 
those who wield those terrible instruments of brass and 
percussion were resolved more fully to assert their power; 
but certainly, although the choir sang lustily, the ‘* accom. 
paniments” held the mastery, and many of Handel’s effects 
were consequently marred. Energy and precision, however, 
were especially observable in the attacks; and the con- 
ducting of Sir Michael Costa was worthy of all praise, 
Solos were given by Madame Sinico-Campobello, Miss 
Julia Elton, Mr. Vernon Rigby, and Mr. Lewis Thomas, 
the largest share of applause being yained by Miss 
Julia Elton for an excellent rendering of the air, 
“Lord, to Thee each night and day,” from ‘ Theodora.” 
Every credit is due to the Society for the admirable per- 
formance of Mozart’s Litany in B flat, which we believe 
has not been heard in England before in its complete form. 
We much regret that it could not be given with the original 
Latin text, for although the words supplied by Mr. R. G, 
Loraine are carefully written to the notes, it is quite impos- 
sible that Mozart’s composition can be rightly judged save 
in the form which he bequeathed to us. ‘The chorus 
‘“*Pignus Future Gloria” (we cannot avoid giving the 
Latin name) was exceliently rendered throughout, and 
produced a marked impression on the audience, the several 
responsive phrases being sung with a clearness and pre- 
cision in the highest degree commendable. The execution 
of the opening “ Kyrie,” too, was worthy of much praise, 
and the solo vocalists already mentioned acquitted them- 
selves with much credit, the fine song ‘‘ Panis Omnipc- 
tentia ”” being given with much expression and sympathetic 
feeling by Mr. Vernon Rigby. Handel’s Coronation 
Anthem, ‘“ Zadok the Priest,” formed a worthy climax to 
the concert. 


GRAUN’S PASSION AT S. GABRIEL’S, PIMLICO. 


WHATEVER future historians may say of the Church in 
our day, we feel sure that apathy and coldness will not be 
laid to its charge. Most people will acknowledge that 
music has nobly seconded this awakening of the Church, 
and wherever reverence and a high standard of musical 
excellence are combined, a large and correspondingly 
reverent congregation is the result. Services of this 
character also have an influence in another direction. The 
best musicians are now attracted and encouraged to turn 
their genius towards the composition of church music, and, 
besides this, publishers are ready to lend their valuable aid. 
We have before us no less than five settings of music on 
the subject of the Passion of our Lord: Bach’s great work 
(S. Matthew’s Passion), which is now annually sung at 
S. Paul’s Cathedral on Tuesday in Holy Week; and S. 
John’s Passion by the same composer, which is familiar to 
us through the excellent performance of it at S. Anne’s, 
Soho, on the Fridays in Lent; then Haydn’s Passion 
(“Last Seven Words”), a work which is becoming more 
deservedly popular as a church service; also, Gounod’s 
setting of the same subject, which, as it can be sung with- 
out accompaniment, will find a home in churches where 
orchestral instruments would be objected to at such a time; 
and lastly Graun’s Passion (Der Tod Jesu), which is almost 
unknown in England. It is of this work and the perform- 
ance of it at S. Gabriel’s, Pimlico, that we wish especially 
to speak. Graun was contemporary with Handel, and 
both died in the same year, 1759. He was of a musical 
family, and there are in the musical library in Berlin 
several manuscripts by his brother Augustus Frederic. 
Graun’s residence in Italy for a time greatly influenced 
him in favour of the Italian school ; consequently, on his 
return to Germany, he became very popular with those 
who considered the native school too severe. At this time 
Italian Opera was much in vogue in Germany, and Graun 
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devoted his chief energies in this direction; he also, like 
his contemporary Hasse, both acted and sang in his own 
works. The Cantata under notice, however, is considered 
to be his greatest composition. It was published in 
1760 at Leipzig, and has enjoyed a popularity which 
has been denied to many works of at least equal 
value. Its chief merit lies most undoubtedly in the 
choruses, which are grand, effective, and easy to execute. 
Some of the subjects are, however, strangely familiar 
to musicians who are versed in the music of the period, 
and yet are strangers to the works of Graun. The 
solos are exceedingly long, florid, and of high range, 
written to satisfy the ambition of voices of the most flexible 
nature, and therefore unfitted for the service of the Church 
at penitential seasons. These arias can, however, be 
omitted without the least detriment to the narrative. The 
work then would be of very moderate length, and might 
be sung with great effect by most choirs indulging in 
anthems. The original words are by Ramler, and the 
Rev. J. Troutbeck has been very successful with the English 
adaptation. 


Much praise is due to the organist, Mr. Marcellus 
Higgs, and the choir of S. Gabriel’s Church, Pimlico, for 
having brought this most interesting work to a successful 
hearing for, we believe, the first time in London. The 
choruses were sung by a well-balanced and well-marshalled 
choir of about 60 voices, and the accompaniments were 
cleverly played on the organ by the conductor’s son, Mr. H. 
M. Higgs. The soprano solos were entrusted to a little 
boy, who sang with much ease and skill; and the tenor and 
bass solo music was equally fortunate in having exponents 
who never seemed to lose sight of the devotional part of 
their respective tasks. From a musical point of view the 
service was, in every department, most praiseworthy, while 
the reverent behaviour of the congregation was ample 
proof, if proof is necessary, that these services are doing a 
good work when they are conducted, as in the present 
instance, in a manner befitting the solemnity of the occa- 
sion. 


On the 15th ult. an illustrated lecture on English Glee 
Writers was delivered by Mr. W. A. Barrett, Mus. Bac., 
Oxon., in the theatre of the London Institution, Finsbury 
Circus, which was thronged by an appreciative audience. 
In his opening remarks Mr. Barrett pointed out that the 
glee is especially an English production. The word did 
not necessarily mean either joy or mirth or gaiety; and 
glees were found to be described by old musicians as 
serious, humorous, pastoral, elegiac, or cheerful, according 
to the nature of the words. The first illustration—t Sumer 
is icumen in”—was probably of the date of about 1250, 
and was at least 200 years earlier than anything of the 
kind produced out of England. This ancient glee, consist- 
ing of two quaint verses, with the original spelling, was 
then sung, and received with loud applause. Among the 
other illustrations were ‘“ The Nightingale,” the music 
being that of Thomas Weelkes, 1578-1644; ‘‘ The Silver 
Swan,” the music Orlando Gibbons’s, 1583-1625, the words 
Sir Christopher Hatton’s; ‘Turn Amaryllis,” the music 
Thomas Brewer’s, 1609-76; ‘‘Which is the properest 
day to drink ?”” words as well as music being Dr. Arne’s; 
‘* When winds breathe soft,” music and words being 
Samuel Webbe’s, 1740-1816; Milton’s ‘Blest pair of 
Sirens,” the music John Stafford Smith’s, 1750-1826; 
“The Chough and Crow,” the music Henry Rowley 
Bishop’s, the words Joanna Baillie’s, this being the only 
glee encored; Ossian’s ‘‘ Hymn to the Sun,” the words 
J. Logan’s, the music Sir John Goss’s; and—this being 
the last of the series—‘‘ When Allan-a-Dale went a 
Hunting,” both music and words being R. L. De Pearsall’s. 
The glees were introduced by interesting remarks 
respecting the composer or the character of his works. 
The vocalists were Mrs. Suter and Miss Baxter, soprani ; 
Mr. Hodges and Mr. Sexton, alti: Messrs. Coates, Thorn- 
ton, Moss, Stokoe, and Becket, tenori: and Messrs. Winn, 
De Lacy, Horscroft, Wilton, and Lewis Thomas, bassi. 
Mr. Burnham Horner was the accompanist. 


THE second concert of the Borough of Hackney Choral 
Association for the present season was given at the Town 
Hall, Shoreditch, on the 12th ult., under the direction of 
Mr. Ebenezer Prout, the newly appointed Conductor, whose 
efforts in promoting a taste for the highest class music in 
this locality were again evidenced in the selection of the 
programme. The performance of Mendelssohn’s music to 
“ Athalie,” which occupied the first part, would have done 
credit to any choir in existence, the voices in the choral 
portions being most evenly balanced, and the shades of 
expression observed throughout with an accuracy which 
proved not only the care but the intelligence with which 
every chorus had been studied. The solos were charm- 
ingly rendered by Misses Marian Williams, Geddes, and 
Bolingbroke, all students of the Royal Academy of Music, 
applause being elicited more especially for the parts which 
demanded the highest artistic qualifications. We have 
rarely heard the illustrative verses so eloquently and effec- 
tively recited as by Mr. Charles E. Fry, who on this occasion, 
for the first time in our recollection, thoroughly roused the 
audience to an audible acknowledgment of the true place 
of the narrator in Mendelssohn’s glowing musical picture. 
The second part included a selection from Schubert’s music 
to “* Rosamunde,” the melodious Romance, * The full moon 
rises,” being excellently sung by Miss Marian Williams; 
and the orchestral pieces being so delicately rendered as to 
cause a desire for the repetition of some, a wish which we 
are glad to say the Conductor refused to comply with. We 
must not neglect to mention that Mr. Winn gave a fine 
reading of Handel’s ‘* Honour and arms,” and that Auber’s 
spirited Overture ‘* Marco Spada” was capitally performed 
to a shuffling accompaniment of those desirous of leaving 
the hall, by no means creditable to the Hackney audience. 
Mr. Prout conducted with his usual ability. 

THE prospectus of the Philharmonic Society for the 
present season announces but little novelty ; yet for those 
who are content with repetitions of the standard works the 
concerts will no doubt be of the usual amount of interest. 
Brahms’s new Symphony in C will, however, be performed 
for the first time in London; and we are also promised a 
Symphony by Silas which has never yet been heard. The 
prospectus likewise includes Mozart's Concerto for harp 
and flute (first time at these concerts) and the third part 
of Schumann’s music to “ Faust.” Nothing new is pro- 
mised by our own countrymen; but Mr. J. F. Barnett’s 
descriptive orchestral piece, “* The Lay of the Last Min- 
strel,” Mr. Sullivan’s Overture, “‘ In Memoriam,” and Pro- 
fessor Macfarren’s Violin Concerto are to be given during 
the season. Mr. W. G. Cusins retains his post as Con- 
ductor, and the analytical and historical programmes will 
continue to be written by Professor Macfarren. 

Mr. and Mrs. GERMAN REEpD’s refined and amusing 
entertainment has undergone a partial change of pro- 
gramme during the past month. In addition to ‘* Matched 
and Mated,” which still retains its place in the bills, a new 
sketch by Mr. Corney Grain, entitled ‘‘ Spring’s Delights,” 
and an afterpiece, called ‘A Night Surprise,” written by 
Mr. West Cromer, music by Mr. German Reed, are likely 
to be very attractive. In ‘“ Spring’s Delights” Mr. Grain 
most amusingly depicts the annoyances which Mr. Beet- 
hoven Brown is subjected to by the workmen who have 
invaded his house for the purpose of painting and deco- 
rating. This is one of Mr. Grain’s happiest efforts, and is 
worked out with consummate skill. ‘* A Night Surprise” 
affords room for much merriment, and by the charming 
singing of Miss Fanny Holland, Miss Leonora Braham, 
and Mr. Grain, and the clever acting of Mr. Alfred Reed 
and Mr. Law, the piece is sure to prove a great success. 

On the 3rd ult. an entertainment under the direction ot 
Mr. Fitzhenry was given at the Birkbeck Institution by the 
Violin Class. The vocalists were Miss Rosa Campbell, 
Miss Ada Coleman, Miss Orridge, Mr. A. Lawrence, and 
Mr. Gerard Henry, all of whom gave great satisfaction in 
their several solos, many of which were encored. The 
Violin Class played an ‘‘ Andante moderato” (Challoner), 
and a selection of Scotch airs, specially arranged by S. Jarvis, 
with excellent effect. Miss Lina Campbell performed a piano- 
forte solo, and also took part in a duet with Mr. S. Jarvis; 
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and Mr. T. Gatehouse contributed a violin solo, being 
afterwards joined by Miss Gatehouse in a duet for violin 
and pianoforte. A reading by Mr. C. Rendle was received 
with great applause, and Mr. S. Jarvis rendered good ser- 
vice as accompanist. The audience was very large and 
enthusiastic. 

On Thursday the 8th inst. the University of Cambridge 
will confer the degree of Doctor of Music upon Professor 
Joachim. The 150th Concert of the Cambridge Uni- 
versity Musical Society will be given in the Guildhall on 
the same evening, the programme of which will comprise 
Brahms’s new Symphony in C minor, the same composer’s 
“Song of Destiny,” a Ms. overture by Herr Joachim, 
composed expressly for the occasion, Sir Sterndale Ben- 
nett’s Overture ‘‘The Wood Nymphs,” and Beethoven’s 
Violin Concerto, which will be performed by the hero of the 
day. So graceful a mark of recognition to an artist whose 
right to the highest degree that can be granted has already 
been confirmed by the world, will no doubt attract a large 
number of professors and amateurs from the metropolis. 


At the sale of Mr. Lamborn Cock’s copyrights on the 
2oth and aist ult. the following prices were realised for 
the more important lots: Sir W. Sterndale Bennett’s 
works—‘‘ May Queen,” £1875 (Novello); Twelve Songs, 
Op. 23 and 35, £597 6s. (Novello); Pianoforte Works, 
£536 (J. Williams). Beethoven’s Works, edited by Sir W. 
Sterndale Bennett, £250 (Ashdown and Parry). Classical 
Practice for the Pianoforte, £34 (Novello); Sir J. Bene- 
dict’s “‘ Undine,” £73 (L. Cock); Pinsuti’s Six Two-part 
Songs, £176 (Novello); Modern Four-part Songs, £177 
(L. Cock) ; Chamber Trios, £800 (Ashdown and Parry) ; 
Sir M. Costa’s ‘* Naaman,” £710 (J. Williams). The 
catalogue comprised 379 lots, and produced a total of 
£8,254 35. 2d. 

THE first of Messrs. Carrodus and Edward Howell’s 
three Quartett Concerts was given at Langham Hall on the 
6th ult. before a highly appreciative audience. Assisted by 
Mr. V. Nicholson and Mr. Doyle, Beethoven’s Quartett in G 
(Op. 18) was excellently rendered ; and every praise must 
be given for the solo playing of the concert-givers, Mr. 
Carrodus performing with much accuracy and finish Bach’s 
difficult Chaconne—made so popular by Herr Joachim—and 
Mr. Howell being heard to much advantage in Boccherini’s 
Sonata in G. The vocalist was Mr. E. Lloyd, who 
received well-merited applause in Loder’s Serenade, 
‘““Wake, my love” and Gounod’s “ Maid of Athens.” 
Mr. W. H. Thomas was an able accompanist. 


THE St. George’s Glee Union monthly concert took 
place at the Pimlico Rooms on Friday the 2nd ult., when 
Mr. George Fox’s Cantata, ‘‘ The Jackdaw of Rheims,” was 
given with great success. The soloists were Miss Bessie 
Spear, Miss White, Mr. Jno. Williams, and Mr. Theodore 
Distin ; harmonium, Mr. Granville ; pianoforte, Miss Ellen 
Bliss; conductor, Mr. J. Monday. The miscellaneous 
part included part-songs, some of which were excellently 
rendered, and a good selection of vocal solos. Miss Ada 
May, a very youthful pianist, made a successful first 
appearance. Mr. Garside conducted with his usual ability. 


Tue excellent Chamber Concerts of Herr Hermann 
Franke, given in the concert room of the Royal Academy 
of Music, have been amongst the legitimate attractions of 
the past month. The programmes have included not only 
standard works, but some few which have not won their 
way into popular favour; and although we can scarcely 
think that the Quintett for pianoforte and strings, by Carl 
Gradener, which was performed at the final concert, will 
aid the composer in establishing a reputation in this 
country, we are, nevertheless, indebted to Herr Franke for 
bringing it to our notice. 

Mr. Ernst Paver commenced a series of lectures on the 
6th ult. at the South Kensington Museum, the subjects of 
which are of the highest interest both to teachers and 
pupils. The experience of a professor occupying so dis- 
tinguished a position upon the art of imparting musical 
instruction is of the utmost value; and not only his 
temarks upon the method of practising, the choice of 
music, &c., were listened to by a large audience with much 





interest, but his excellent performance of a selection of 
pieces specially adapted for students elicited the warmest 
applause. 

Mr. CuHarLes E. TINNEY gave a very successful concert 
at Langham Hall on the 17th ult. The vocalists were 
Miss Kate Brand, Miss Leonora Braham, Miss Orridge, 
Messrs. H. Seligman, H. Guy, Louis Oswald, W. Curtis, 
and C. E. Tinney. Miss Isabel Thurgood contributed two 
pianoforte solos, and Mr. Sidney A. Tinney performed a 
solo on the flageolet. Several compositions by the con- 
cert-giver met with an enthusiastic reception, and he 
received an encore for his singing of ‘*‘ Nancy Lee.” Miss 
Orridge also was much applauded in her solos. Mr. Eaton 
Faning conducted. 

THE attendances at the series of Concertina Concerts 
now being given by Mr. Richard Blagrove at the Royal 
Academy of Music thoroughly prove that his appeal to the 
lovers of an instrument which has only recently been 
brought prominently into notice has been liberally responded 
to. The programmes are excellent—containingimportant 
works by Mozart, Haydn, Spohr, Mendelssohn, &c.—and 
during the ten concerts will be produced original composi- 
tions by Professor Macfarren and E. Silas. The first 
concert took place on the 25th January. 

Tue Organ Recitals at the Bow and Bromley Institute 
have during the past month attracted large audiences. We 
are glad to record the highly successful result of this 
attempt to provide evenings of classical organ-music for 
the residents of this locality, and we feel sure that, 
whilst the execution of the works is entrusted to such artists 
as Dr. Spark, of Leeds, Dr. Chipp, of Ely, and Mr. W. Rea, 
of Newcastle—all of whom have recently appeared—there 
will be no diminution in the attendance at the perform- 
ances. 

Miss EpitH M. MIpDLETON gave her Annual Concert at 
the Shoreditch Town Hall, on Thursday the 1st ult. Miss 
Middleton played a duet in conjunction with Herr Ryd], for 
piano and violin, a duet for two pianos with Mr. George 
Forbes, and a trio with that gentleman and her pupil, Miss 
Miles, all of which were given with precision and taste. 
Miss Middleton also contributed several solos. The follow- 
ing vocal artists appeared: Miss Annie Sinclair, Miss 
Pauline Featherby, and Signor Caravoglia. Mr. George 
Forbes conducted with his usual ability. 


THE recent death of Mr. George Tolhurst, which occurred 
somewhat suddenly at Barnstaple, North Devon, has pain- 
fully shocked the many who knew and respected him as an 
able musician and an earnest worker in his art. Although 
a prolific composer, his Oratorio ‘‘ Ruth” is the work which 
has been brought most prominently before the public, and 
upon the publication of this composition in a popular form, 
we understand, he was busily engaged up to the time of his 
decease. 

Four concerts are announced to be given by Mr. Henry 
Leslie’s Choir during the present season, the first (con- 
sisting of sacred and secular music) taking place on the 
2nd inst. The director’s benefit is advertised for the 28th 
June, when Mr. Sims Reeves (if in England), Mr. Santley, 
and other eminent vocalists are to be engaged. In the 
course of the season glees will be sung by Miss Orridge, 
R.A.M., Mr. G. Cosby, and Mr. F. A. Bridge. 

THE first of a series of Scottish Concerts, given by Mr. 
Duncan Finlay took place at the Store Street Hall on the 
15th ult. The vocalists were Miss F. Clyde, Madame 
Pennington, Miss Orridge, Miss L. Eliot, Mr. Snazelle, 
Mr. Lackner, and Mr. Duncan Finlay; Mr. T. Maclagan 
and Herr Polonaski (solo violin), and Miss M. Montgomery 
(solo pianoforte). The audience was large, and the efforts 
of the performers much appreciated. Mr. J. T. Mew, 
R.A.M., was the accompanist. 

WE regret to hear that the Liverpool Musical Society, 
which has done so much to spread a knowledge of the 
highest class of compositions in the town, has ceased to 
exist. The heavy liabilities incurred in placing Oratorios 
before the public in a thoroughly complete and effective 
manner has led to a result which we understand has long 
been foreseen. 
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On Tuesday the 6th ult. an excellent concert was given | 


by St. Stephen’s Choral Society, at Shepherd’s Bush, the 
work performed being Handel’s “ Messiah.’”’ Signor Dinelli 
conducted. The choruses were taken with a precision and 
boldness of attack worthy of great praise, and the solos were 
very well sung by the members of the Society. 


WE understand that upwards of a hundred gentlemen 
have signified their willingness to act as stewards for the 
Three Choirs Festival which will be held in Gloucester 
about the second week in September. Mr. C. Harford 





Lloyd, cathedral organist, will succeed the late Dr. Wesley 
as musical director. 

Aw Amateur Concert on behalf of the choirs of All Souls’ 
and St. Paul’s was given under distinguished patronage, at | 
Langham Hall, on the 8th ult., when an attractive pro- 
gramme was well rendered by the ladies and gentlemen | 
who gave their services on the occasion. Mr. Millar was | 
the Conductor. 

VERDI’s Requiem Mass was performed at the Royal 
Albert Hall on the 19th ult. The principals announced | 
were Madame Lemmens- peg ‘a Anna Williams, | 
Mr. E. Lloyd, and Signor F oli; . Stainer being the 
organist and Mr. Barnby salisaien 

At the Students’ Concert at the Royal Academy of 
Music, on the 24th ult., a new Cantata for female voices, 
‘The Fishermaidens,’’ by Henry Smart, was announced 
for performance. 

Bacu’s “ Passion” (S. Matthew) will be performed as 
a special service in Worcester Cathedral during Passion 
week. This work is also being sung every Thursday even- 
ing in Lent at St. Luke’s, Shepherd’s Bush. 

HANDEL’s Oratorio ‘‘ Solomon” will be performed by the 
Liverpool Philharmonic Society on the 13th inst., under the 
conductorship of Sir Julius Benedict. 





REVIEWS. 


Mass in E flat. By J.N. Hummel. In Vocal Score. 
Edited and the Pianoforte Accompaniment arranged by 
Berthold Tours. 


Communion Service, in E flat. By J.N. Hummel. The 
English Adaptation by the Rev. J. Troutbeck, M.A. Edited | 
and the Pianoforte Accompaniment arranged by Berthold 
Tours. [Novello, Ewer and Co.] 

In reviewing Hummel’s third Mass in D (in the) 
Musica Times of last June), some general remarks were | 
made on the composer’s style in Church music. It will | 
be unnecessary now to repeat what was there said; espe- | 
cially as nearly all the observations made with regard to | 
the Mass in D will equally apply to the second Mass, 
now under notice. We find in this work the same melo- 
dious flow of ideas, the same beautiful artistic finish, as in 
its companion. The absolute genius which shines in the 
sacred inspirations of the great triad of composers— 
Haydn, Mozart, and Beethoven—is wanting here; but 
except in this respect Hummel’s music leaves nothing to 
desire; and if we exclude from our repertoire all works to 
which the term ‘inspirations’? cannot be fairly applied, 
we shall greatly restrict our sources of musical enjoyment. 

The “ Kyrie” of the ‘“* Mass in E flat” is a movement 
of considerable development. After four bars of prelude 
for the orchestra, the solo quartett enters with sustained 
chords on the word “ Kyrie” piano, which are immediately 
taken up and continued by the chorus. Through the | 
whole of this first half of the movement the alternations | 
of solos and tutti are continued, and the graceful phrases | 
of the voice-parts are set off by many happy details of 
orchestration. After a half close on D, the dominant of 
G minor, the four bars of prelude with which the Mass 
commenced are repeated; but they now lead to a fine 
though not very long fugue, the subject of which is 
announced by the basses, and which is accompanied nearly 
throughout by quaver passages for the strings. The close 
of the movement is very novel. After the bass four bars 
of the chorus have been given without accompaniment, the 














|opening of the recitative ‘* The Lord hath exalted thee,” 





orchestra enters with what would be expected to be the 
final symphony ; but in the next bar the solo quartett is 
introduced, and the *‘ Kyrie”’ ends, as it began, with solo 
voices. This movement is certainly one of the best portions 
of the Mass. 

The “ Gloria’ opens with a broad and vigorous chorus, 
somewhat conventional in pattern, and reminding us, 
though without actual reminiscences, of similar movements 
in Haydn’s Masses. It leads at once into the quartett and 
chorus ‘‘ Qui tollis.”” Hummel is generally very successful 
in the quieter and more pathetic portions of the Mass, and 
the present number is no exception. Among the more 
striking features of this movement may be named the 
entry of the solo quartett in F flat (p. 21, bar 1), and the 
| charming passage, also for solo voices, at the beginning 
of the next page. The ‘‘Quoniam” begins with the 
resumption of the theme of the ‘“ Gloria,” leading to a 
masterly fugue on two subjects for the “‘Cum Sancto 
Spiritu,”” worked at considerable length, and concluding 
with a very spirited coda. 

The “Credo” commences with a chorus in the not very 
usual tempo of §{—a flowing movement with abundance of 
skilful points of imitation. At the “Et incarnatus” we 
find another very beautiful slow movement. The intro- 
ductory symphony, with an expressive oboe solo, leads to 
a duet for tenor and bass, with long sustained notes in the 
voice parts which require fine singing to produce their full 
effect. The chorus enters at the *‘ Crucifixus,” and is sub- 
sequently combined with the two solo voices. The whole 
of this number is extremely fine, but a minute description 
would be unintelligible without quotations. The “Et 
resurrexit ” brings back the time and rhythm of the “ Credo.” 
The long passage for the solo quartett at ‘“‘ Et in spiritum”’ 
is very melodious; and on the words “ Qui locutus est” 
the solos and chorus are combined in a somewhat novel 
manner (pp. 54, 55 of the score). The ‘‘ Et vitam” is, as 
usual, treated fugally, but with a curious innovation: much 
of the fugue is really only in two parts (though with a free 
accompaniment for orchestra), as the tenor doubles the 
soprano, and the bass the alto, in the octave below. 

The “Sanctus”? presents no special features, but the 
‘‘ Benedictus,’”’ in G major (quartett and chorus), is one of 
the most pleasing numbers. In its style it reminds one of 
Mozart, while the manner in which the solos and chorus 
are combined would seem to suggest that Hummel had 
taken a hint from the corresponding movement of Beet- 
hoven’s Mass in C. The ‘* Agnus Dei,” in C minor, is 
good, without being particularly new, and the ‘ Dona” 
consists of a short introduction anda fugue, the subject of 
which is the same already used in the ‘ Kyrie,” though the 
treatment is different. The device of giving unity to the 
whole work by repeating at the end of the Mass the subject 
of the first movem~nt is one which has been several times 
adopted by composers; as examples may be named Mozart’s 
Mass in C (No. 1), Beethoven in C, and Schubert in F. 

It is only needful to add that in the English version of 
the work, the text has been adapted, with his usual well- 
known skill, by Mr. Troutbeck. 


Fonah. A Sacred Cantata, composed by J. V. Roberts, 
Mus. Doc., Oxon. [Novello, Ewer and Co.] 

WHENEVER we receive a composition for review from the 
pen of a‘ Mus. Doc.,” containing choruses in eight real 
parts, we usually arrive at the conclusion that we have 
before us the composer’s exercise for his degree, simply 
because we think very few musicians are enthusiastic 


| enough to take the trouble to write a piece with eight-part 


choruses unless they have some special reason for doing so. 
In a large number, we might almost say in the large ma- 
jority, of cases, such exercises are as dry as they are clever 
—which is frequently saying a good deal. It is therefore 
much to the credit of Dr. Roberts that he has produced a 
work which is-not merely excellently written, but really 
interesting, and which we have read with much pleasure. 
There is no very decided originality of style about it; here 
and there we find a passing trace of the influence of Men- 
delssohn ; but except in the two bars of symphony com- 
mencing the recitative, No. 5 (which are singularly like the 
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in “ Elijah”) we have met with no direct imitation ; and the 
coincidence in the case we have noted is probably acci- 
dental. The Cantata contains twenty-one numbers, con- 
sisting of an overture, six choruses (four of which are in 
eight parts), a chorale (also in eight parts), a quartett, 
seven recitatives, and five airs. Among the movements 
which we like best are the choruses “ Let us eat, friends, 
and drink,” and ‘‘ Who can stand before His indignation,” 
and the songs “ Whither shall I go from Thy spirit?” 
‘“« Sing, O daughter of Zion,” and ‘“ The Lord is righteous.” 
The final chorus, ‘‘ There is joy in the presence of the 
angels,” is also extremely well written ; but it suffers from 
too much similarity of rhythm to the first chorus in the 
work. The part-writing and harmony are throughout very 
good ; and, so far as can be judged from the indications in 
the pianoforte accompaniment, the orchestration appears 
very judicious. Weconsider Dr. Roberts’s Cantata decidedly 
above the average of compositions written as exercises for 
a degree, and congratulate him upon its production. 


A Short Festal Magnificat and Nunc Dimittis, in the key 
of E flat. By George Garrett, Mus. Doc. [Novello, Ewer 
and Co.] 

Many of our readers will, like ourselves, be familiar with 
Dr. Garrett’s Church music. To them no recommendation 
of a new Service from his pen will probably be required ; 
but for the sake of such as may not be acquainted with his 
previous publications, it may be well to say that he is one of 
those musicians, unfortunately not too numerous, who 
know how to combine modern forms with the old spirit. 
In the present Service will be found no mere reproduction 
of the “cut and dried” cathedral style of two centuries 
ago; but though the music is by no means old-fashioned 
in style, it is never secular. Many modern writers of 
Church Services commit the mistake of making “ part- 
songs ” of the canticles, or, if they avoid this error, they 
give instead a mere series of chords, which resemble nothing 
so much as the exercises of a student in thorough-bass. 
The large number of sacred compositions sent to us for 
review, but which terminate their career in the waste-paper 
basket, mostly find their way into that much-frequented 
depository for sinning in one of these two respects. Dr. 
Garrett, happily, steers clear of both faults. There is 
plenty of tune in his music; it is certainly not dry, and on 
the other hand it is never trivial or undignified. It has the 
further recommendation of not being difficult : any average 
choir can manage it without trouble. We recommend it 
heartily. 


_The Birth of Christ. A Service of Sacred Song. Com- 
piled by the Rev. Gus. M. Burton, M.D. [Novello, Ewer 
and Co.] 

_ THE idea of this little service is unfortunately far supe- 
Tior to its execution. It consists of a selection of hymn- 
tunes, chants, and anthems, with two organ voluntaries, 
designed to be sung in church and interspersed with the 
reading of passages of Scripture. Ifthe present service is 
ever performed in our neighbourhood we hope we shall not 
be within earshot. It contains nine psalm-tunes (four of 
which are composed by Dr. Burton), three chants and a 
collect (also from the pen of that gentleman), two anthems 
(by Messrs. J. H. Greenwood and J. Ives), and two volun- 
taries. The only good things in the book (except a reci- 
tative by Handel, of which we shall speak directly) are the 
five psalm-tunes which are not by Dr. Burton; all the rest 
of the music is, to a greater or less degree, trash. Dr. 
Burton’s own compositions are comparatively harmless, 
though they are clumsily harmonised, and bear, so to 
speak, the word ‘‘ Amateur” written in large letters across 
every oneofthem. But if Dr. Burton chastises us with 
whips, Messrs. Greenwood and Ives chastise us with 
scorpions. It is long since we met with anything worse 
than their two anthems. Mr. Greenwood has set the 
words, “‘O thou that tellest,”” &c., and, with remarkable 
modesty, has prefixed Handel’s recitative, ‘Behold a 
virgin shall conceive,” to his own music. He appears to 
have considered a preliminary study of harmony altogether 
superfluous ; so many glaring faults we have seldom met 
with in the same number of bars. But we beg Mr. Ives’s 
pardon ; we are doing him an injustice, for he fairly rivals 





his colleague; and if we were forced to say which anthem 
was the worse, we should be sorely puzzled in deciding. 
The two voluntaries are two atrocious mutilations and dis- 
tortions of Handel’s choruses, ‘‘ Glory to God,” and “ For 
unto us.’ If a service of song is to be of any use at all, it 
must be much better than this one. 


The Souls of the Righteous. Anthem for All Saints’ Day. 
By Charles L. Williams, Mus. Bac., Oxon., Organist of 
Llandaff Cathedral. [Novello, Ewer and Co.] 


TuIs composition opens with a short septett, contain- 
ing some good part-writing, though Mr. Williams (evi- 
dently by a slip of the pen) has given consecutive fifths 
in the last two chords between second tenor and second 
bass. A soprano solo, “In the sight of the unwise,” is 
followed by a five-part chorus, interspersed with passages 
for solo voices on the same words. The music is through- 
out interesting, and by no means very difficult. The only 
thing likely to be prejudicial to its popularity is the fact of 
its having two tenor parts throughout. Many choirmasters 
know only too well how difficult it is to get this depart- 
ment of a choir adequately filled. 


A New Method for the Piano. After the ‘“ Klavier- 
unterrichts-briefe’’ of Aloys Hennes. Second Course. 
Translated by H. Mannheimer. [Novello, Ewer and Co.| 


WE have already noticed the First Course of this well- 
digested work, and are bound to acknowledge that in the 
Second Course, now before us, the author pursues his 
plan so steadily and Jogically as to defy any criticism save 
upon the plan itself. The directions for the students are 
carefully written throughout; the lessons are excellently 
suited for their purpose; and the thought exercised upon 
the minutest point merits the warmest commendation. 
Our only question is whether the pupil will not get utterly 
weary of his journey before he gets half through it. It is 
true that the mind will not be burdened with too much at 
a time; but there is a possibility of carrying this method 
of instruction too far; and when we say that it is not until 
the commencement of this ‘“‘ Second Course” of the book 
that any information is given about the bass clef, or indeed 
about any clef at all, we are certain that many eminent 
teachers will agree with us in questioning the policy of so 
long a silence upon a matter of such importance. Our 
opinion—formed upon many years of experience—is that 
pupils have but small trouble in learning the treble and 
bass notes at once; and that from the moment the hands 
are placed upon the keys, the two clefs should be read 
simultaneously. To dismiss all possible objection that we 
feel it our duty to urge against Herr Hennes’s method, 
we may also say that we cannot agree with the system 
recommended for counting the dotted note, on page 128. 
A bar is given containing a group of four quavers— 
G, A, G, A—and a minim—G ; and we are told that when 
each of the quavers is dotted, and followed by a semi- 
quaver, we play ‘“‘G toone; A shortly before two, and 
immediately afterwards upon counting two, the G which 
follows.” Quite true; but the great difficulty is to know 
when we are to count “two.” In truth, the portion re- 
quiring to be counted is the space between ‘‘ one” and 
“two,” and then the ‘‘ two” will take care of itself. The 
place of the semiquaver is not in the slightest degree 
determined by saying that it is to be played ‘shortly 
before two,” unless we can feel when to count “ two,” and 
this can only be done by halving each beat and counting 
one, and two, and, when every note must be placed in its 
correct position. In conclusion, we must give Herr 
Mannheimer every credit for the able manner in which he 
has translated the work, the value of which, as we have 
hinted in our review of the “‘ First Course,” is attested by 
such high authorities as to render further criticism, we 
should imagine, almost superfluous. 

Six Short and Easy Sketches for the Pianoforte. Com- 
posed by H. A. Harding. [Novello, Ewer and Co.] 

Tuese Sketches are certainly both ‘ short” and ‘‘ easy ;” 
but, fully recognising the difficulty of making such trifles 
also interesting, we feel the necessity of not being over- 
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critical in noticing their merits. Unquestionably they are 
the work of a trained musician, for the writing is careful 
and conscientious throughout ; and there is sufficient variety 
in character to allow of their being played straight through 
without creating any feeling of monotony. Of the six, we 
prefer Nos. 1 and 4, both of which contain some exceed- 
ingly good points. 


Rose softly blooming. Romance by L. Spohr. Tran- 
scribed for the Pianoforte by Franz Liszt. [Novello, 
Ewer and Co.] 


THERE are two distinct kinds of ‘‘ Transcriptions ”—one 
written for the purpose of displaying the power of the 
transcriber, and the other for that of revealing the beauty 
of the theme transcribed. We cannot say that the artist 
who has, in the piece before us, undertaken to adapt 
Spohr’s charming melody for the pianoforte has always 
aimed at producing a work which should be placed in the 
latter of these two classes, but assuredly he has in this 
instance performed his task with the utmost reverence, 
and, without adding undue ornaments or writing a single 
passage not in keeping with the placidity of the subject, 
has rendered Spohr’s song as attractive to pianists as it has 
ever been to vocalists. To play this transcription as it 
should be played a most refined touch and power of pro- 
ducing every shade of expression are positively essential ; 
but it is thoroughly within the reach of every well-trained 
performer, a merit which, although a strong recommenda- 
tion in what is termed a “ teaching piece,” cannot be men- 
tioned as a characteristic of many ‘‘ Transcriptions” by a 
pianist to whom mechanical difficulties are merely child’s- 
play. We conscientiously commend this composition to 
the attention of all masters who desire that their pupils 
shall cultivate the art of singing with the fingers. 


Voyage autour de ma Chambre. Cinq Morceaux Car- 
actéristiques, pour Piano. Par Stephen Heller. 


{Forsyth Brothers. ] 


THERE can be little doubt that each of Mendelssohn’s 
‘* Lieder ohne worte”’ is expressive of some certain train 
of thought in the mind of the composer when he wrote it ; 
but as he purposely published them all without titles, we 
are left to imagine anything we please when performing 
them; and that opinions slightly differ upon their meaning 
may be proved by the fact of the same number having been 
described by one as a “ Drinking Song,” and by another 
as a ‘Funeral March.” But Stephen Heller calls his 
pieces ‘* Characteristic,”’ and this leads us to the inquiry 
as to what modern German music is really tending to. 
Setting aside the feeling, which is strong within us, that 
compositions are somewhat degraded by the attempt to 
describe a definite idea in an indefinite language, it certainly 
becomes difficult to record the success or failure of a 
‘* characteristic ” piece unless we know what “ character ” 
it is intended to represent. ‘Voyage autour de ma 
Chambre ”’ would do as well as anything else for a running 
title; but if we are toconsider each composition in a col- 
lection like this as a musical enigma, to be guessed or 
‘given up”? by the performer, then we think the sooner we 
return to the system of allowing a piece to stand or fall by 
its own merits, the better will it be for the progress of 
healthy art. Apart from these considerations, the Sketches 
before us will be welcomed with pleasure by every in- 
tellectual pianist. The five pieces are divided into two 
Books, two being contained in the first, and three in the 
second, Book. As may be expected from those acquainted 
with the ‘* Nuits Blanches” and ‘ Promenades d’un 
Solitaire” of the same composer, they are instinct with a 
poetical feeling which must be shared by the executant in 
order to do them full justice. No. 1 has a quaint principal 
subject, which is toyed with, as if the author were loth to 
quit it; but there is so much variety in its treatment, and 
the subordinate themes are so winning, that the eight pages 
to which the composition extends produce no sense of 
weariness. No. 2, however, is our favourite; but we are 
by no means disposed to believe that our opinion will be 
shared by the majority of pianists, for it is scarcely as 
popular in character as No. 1. It has a light tripping 











subject, written in 6.16 instead of 6.8, in deference, we 
presume, to the absurd notion that triplets of semiquavers 
must necessarily be played faster than triplets of quavers. 
The movement is full of life throughout, a good effect being 
gained in the passages marked Afppassionato, by the synco- 
pations in the right hand, against the even triplets in the 
left. No.3 is a movement full of interest; but Nos. 4 and 
5 will, we think, be generally preferred, the former having 
a gracefully melodious subject, which is doubled almost 
throughout with the left hand, and accompanied with 
holding notes. The pieces are carefully edited and fingered 
by Mr. Charles Hallé. 


Spring : Characteristic Sketch for the Pianoforte. By 
Charles Edward Stephens. 

La Gondoletta; Canzone per il Piano. Da Giulio 
Gardini. [W. G. Hallifax and Co.] 


By the composition of many works of a higher class Mr. 
Stephens has fairly earned his right to claim attention for his 
holiday trifles; and amongst the best of these may be placed 
the graceful little Sketch before us. The light melodious 
subject upon which it is based is happily descriptive of the 
title, and we should therefore have preferred to find out 
the ‘“ characteristic” nature of the music for ourselves. 
The obstinate appoggiatura, after each arpeggio, gives 
much point to the theme; and the refined nature of the 
passages, all of which lie well under the hand of young 
players, should render the piece highly attractive both to 
teachers and pupils. We shall be glad to welcome more of 
such ‘* Sketches” from so accomplished a pen. The com- 
poser of ‘‘La Gondoletta” will not be surprised when we 
tell him that his clever little piece very much resembles 
many which we could mention, because he must know that 
it is extremely difficult to strike out anything original in 
the “ Barcarolle” style; but he has woven in a charming 
little melody to a figure in the bass which has almost 
become common property with those who adopt the con- 
ventional form of the Gondolier’s song. It would be good 
to mark “*Stesso tempo” where the time changes from 
6.8 to 2.4; for although it is evident that the composer 
wishes the bars carried on in two twos, instead of two 
threes, we doubt whether amateurs will understand this 
without such direction. The unobtrusive manner in which 
the principal subject is handled throughout, and the effec- 
tive little coda with which the piece concludes, deserve 
much commendation, for to produce effect by simple means 
is the unfailing sign of a real artist. 


Time and the Stream. Song. Words by Maria X. 
Hayes. Music by Edwin Harper. [Chappell and Co.] 

Tus song has a vocal and melodious subject, with an 
unpretentious accompaniment, the harmonies being in no 
place overstrained or out of keeping with the feeling of the 
words. We especially like the modulation into D minor at 
the eighth bar, and also the phrase at the conclusion of the 
first verse. Without claiming any high position for the 
composition, we may-say that it is a good specimen of a 
healthy English ballad. 


Grand March for the Organ, composed by Hamilton 
Clarke (Novello and Co.), is a spirited piece, which will be 
found suitable either for a voluntary or for an organ recital. 
It is judiciously written, so that it can easily be played on 
a moderate-sized instrument, and is commendably free from 
undue difficulty. We direct the attention of organists to 
it as a piece worth their knowing. 


Grand Solemn March for the Organ, by August Moos- 
mair (Novello and Co.), is a piece decidedly out of the 
ordinary groove. Though not likely to please so much on 
a first hearing as Mr. Clarke’s March just noticed, it has 
considerable originality, and will repay study. 


Romance from ‘“‘ Tannhduser” and Casta Diva from 
‘** Norma,” arranged for piano and harmonium (or American 
Organ) by Eugen Woycke (Edinburgh, Paterson and Sons), 
are two easy transcriptions of well-known melodies, which 
will be found useful by harmonium players. The same 
may’be said of E. F. Rimbault’s arrangement of ‘ Scotch 
Melodies’ for the Harmonium, Book I. (Same pub- 
lishers.) 











134 THE MUSICAL TIMES.—Marcu 1, 1877. 





Three Andantes for the Organ, composed by William 
Pinney (Weekes and Co.), are simple little pieces requiring 
no detailed notice. They are ali flowing and melodious, 
and very clear in form; and as they present no difficulties 
to the performer, will be found suitable for organists of 
only moderate acquirements. 





FOREIGN NOTES. 

WuatTEVER the friends of the imperial régime in France 
may have to say of the lustre and brilliancy which its 
patronage imparted to arts and sciences, it certainly can- 
not be maintained that the cultivation of music has been 
suffered to fall into neglect under the more austere rule of 


cantique from ‘‘Le Domino Noir;” after which appro- 
priate speeches were delivered by M. Cheneviéres, on 
behalf of the Minister of Public Instruction; M. Bert- 
hauld, as Mayor of Caen (Auber’s birthplace); M. Am- 
broise Thomas, as Director of the Conservatoire, and others. 
The proceedings terminated with the performance of a 
further selection from the works of the deceased master of 
the French romantic music-drama. Special performances 
in commemoration of the day took place at the various 
operatic institutions of Paris. 

A splendid concert-hall, erected at the expense of 
Madame Erard, was opened at Paris on the 6th of last 
month with an interesting concert, in which the orchestra 
of the Conservatoire and several of the leading “stars of 


the Republic. Indeed, we doubt whether the lovers of | song” took part. Madame Erard, the munificent patroness, 


true art have ever had less reason to complain of a scarcity 
of performances of sterling music than at the present, day. 
There may have been in the palmy days of the Empire 
more pomp and ostentation at the opening performances of 
the Conservatoire, a more brilliant display of the élite of 
society at the Grand Opéra, more levity and abandon 
among’the audiences whom M. Offenbach first enraptured 
with the sprightliness and piquancy of his humour—more 
earnestness in the endeavour to enlarge and generalise 
the sphere of representations of legitimate art there 
assuredly was not. The activity exhibited just now in the 
management of concerts at Paris and in the provinces, 
and the variety of works of sterling excellence repre- 





sented in the respective programmes, are truly remarkable. 
It would lead us too farto mention the numerous soirées, | 


matinées, and occasional concerts, all of more or less inter- | 


had herself engaged the whole of the boxes and stalls for 
the occasion, the proceeds of which—some 3,000 francs— 
she handed to the President of the ‘‘ Association of Musical 
Artists,” Baron Taylor, to be applied, in his name, to the 
benefit of that institution. 

The appearance of Mdlle. Albani at the Théatre-Italien 
continues to be a source of unprecedented good fortune to 
the managers of that establishment. The sensation created 
by the Diva in “ Linda di Chamounix” and “ Lucia” has 
been most marked, and may be said to have firmly esta- 
blished her reputation among French opera-goers. 

M. Faure, who is just now making an operatic tour in 
the French provinces, has been everywhere most enthusi- 
astically received. During a performance of ‘‘ Faust” at 
Nice the whole of the audience rose to applaud the great 
baritone in his impersonation of the véle of Mephistopheles, 


est to the amateur, which have lately taken place in the| while wreaths and bouquets were showered upon the 
French capital. The following selection, however, from | stage—an ovation generally accorded only to the favourite 
works which obtained a hearing during the past month at | prime donne. 


the prominent concert institutions in Paris, which we | 


extract from Le Ménéstrel, may serve to give an idea of 
the character of these representations. 

Concerts du Conservatoive.-—Choral Symphony (Beet- 
hoven) ; Suite (Bach) ; Scene from ** Armida” (Gluck). 

Concerts Populaires.—Symphony, C major (Schumann) ; 
Violin Concerto (Beethoven) ; Symphony, C major (Haydn); 
Septett (Beethoven); overture, ‘‘ Freischiitz ’ (Weber) ; 
Largo (Handel) ; ‘‘ Damnation de Faust, légende drama- 
tique”’ (Berlioz). 

Concerts du Chételet.—Symphony, C minor (Beet- 
hoven); Poéme-Symphonique (Saint - Saéns); Danse- 
Macabre (Saint-Saéns); ‘‘ Roméo et Juliette, fragments 
symphoniques” (Berlioz) ; ‘‘ Damnation de Faust” (Ber- 
lioz). 

Association Artistique—Symphony, ‘‘ L’Océan” (Rubin- 
stein); Fragments from ‘“ Fétes d’Hébé” (Rameau) ; 
Music to ‘‘A Midsummer Night’s Dream” (Mendelssohn). 

Société des Quatuors.—Quartetts by Brahms and Beet- 
hoven; Trio (Saint-Saéns). 

Société des Quatuors de Beethoven.—Quartetts by Beet- 
hoven and Haydn; Quintett by Brahms. 

The Minister of Public Instruction and Fine Arts, with 
a view to further the progress of music, has lately granted 
various sums to the Concerts Pasdeloup and Colonne, as 
well as to several musical Societies, to form a prize-fund 
for new compositions of excellence. The ¥ournal Officiel 
announces the decoration with the Cross of the Legion of 
Honour of M. Victor Massé and M. Victorin Jonciéres. 
Nor has it been overlooked to pay to the memory of 
departed genius that just tribute which it is the privilege 
of the living to bestow. The inauguration of the monu- 
ment to Auber, erected in the cemetery of Pére-la-Chaise, 
took place on the 2gth of January last, being the ninetieth 
anniversary of the birth of the composer of ‘‘ La Muette.” 
There was a large concourse of musical and dramatic 
artists present to assist at the impressive ceremony. The 
monument, which has been designed by M. Lefuel, is 
crowned by the bust of the French composer—due to the 
chisel of M. Dantan—and bears the inscription of the 
dates of his birth and decease (in 1871), as well as of the 





titles of his numerous scores. Prayers having been read 
by the officiating priest, the overture to “‘ La Muette” was | 
played, and the pupils of the Conservatoire sang the | 


According to an announcement in L’Entr’acte, the first 
representation was to have taken place at the Théatre- 


| Lyrique on the 21st ult. of an opera by M. Saint-Saéns, 


entitled ‘‘ Timbre d’Argent,” the text by Jules Barbier and 
Michel Carré. 

We read in Le Ménéstrel that an important reform is 
contemplated in musical quarters at Amsterdam. It ap- 
pears that the orchestral diapason of that city is exception- 
ally high, a fact which has been for years past a source of 
inconvenience to singers, and has given rise to numerous 
complaints on the part of foreign artists during their occa- 
sional performances at the'local Opera, Madame Christine 
Nilsson among the number. At a meeting lately convened 
to discuss the subject, it was decided that immediate steps 
should be taken for the adoption of the French normal 
standard. 

Le Guide Musical of Bruxelles contains an interesting 
notice of the first of a series of musical séances which took 
place at that city on the 19th of January last, given by 
Herren Franz Rummel (piano) and Ottomar Jokisch 
(violin), assisted by MM. Davin, Jacobs, and Hamme. 
The programme included quartetts by Schumann and 
Brahms, Bruch’s violin-concerto, and pianoforte pieces by 
Chopin and Liszt. The authority just quoted speaks in 
terms of high praise of the character and excellence of the 
several performances. Herr Rummel, especially, created 
a marked impression upon his audience by the exceptional 
mastery he possesses over his instrument. 

The Italian papers mention the death, which lately 
occurred at Florence, of Pietro Romani, the intimate friend 
of Rossini. The deceased, who was much esteemed in his 
day as a singing-master and professor at the Florence 
Conservatorium, had just completed his eightieth year. It is 
not generally known, however, that to the modest maestro 
is due a share of the fame of his illustrious friend ; for not 
only has he assisted in the orchestration of several of 
Rossini’s more important Operas, but to him are ascribed 
also some of the popular airs contained in the latter, 
notably that of Bartolo in ‘‘ Il Barbiere.” 

The fourteenth concert of the season at the Gewandhaus 
of Leipzig, which took place on January the 2oth, was one 
of especial interest, through the first performance of a new 
work by one of the most remarkable among the composers 
of modern Germany—Herr Johannes Brahms. The com- 
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position in question is a Symphony, the first of this class of 
orchestral tone-pictures which Herr Brahms has written. 
In the opinion of a correspondent of the Neue Zeitschrift 
fiir Musik the first two movements are the best, being 
written in the true Symphonic character, and worthy of the 
composer’s immediate predecessor, Schumann. 

Among the works to be performed during the festival of 
the Lower Rhine, which will be held this year at Cologne, 
are mentioned the ‘ Creation,” Beethoven’s Ninth Sym- 
phony, and Verdi’s ‘Requiem.’ The latter work, it is 
said, will be conducted by the composer himself. 

A “ Wagner Exhibition” is being held at Vienna, com- 
prising works of art, pictures, sketches, &c. founded upon 
and inspired by the creations of the poet-composer of the 
‘art-work of the future.” The King of Bavaria has largely 
contributed to this interesting collection. Societies have 
been formed at Berlin and Weimar for the maintenance of 
the periodical performances of the Bayreuth Plays. 

As an example of the degree of estimation which the 
works of Richard Wagner have attained with some of the 
German critics, we may quote a passage from a letter of the 
Konigsberg correspondent of the Neue Zeitschrift fiir Musik. 
After dwelling upon the beneficial reforms effected in the 
management of the Opera of that town by the new director, 
Herr Stagemann, the writer continues his report as follows : 
‘One of the first operatic performances was that of Beet- 
hoven’s ‘ Fidelio. ’It was followed by Mozart’s ‘Don Gio- 
vanni’ and ‘ Figaro.’ To the‘ master par excellence, Richard 
Wagner—lI say it with my heart full of joyfil emotion— 
much admiration and enthusiasm was accorded by the 
audience who listened to the performances of ‘ Tannhauser,’ 
‘Lohengrin, and ‘ Flying Dutchman. ” 

There is no reason to fear, at present, that the memory 
of great musicians of the past will be neglected, as far as 
monuments erected in honour of their name can be said to 
testify to a just appreciation of their worth. Besides the 
memorial just erected at Paris to Auber, there are just now 
in contemplation monuments to Felicien David at the 
French capital, to Beethoven at Vienna, to Marschner at 
Hanover, to Thalberg at Naples, and to Bach at Eisenach. 
At Caen, too—the native town of Auber—the Mayor has just 
opened a subscription for the purpose of erecting a suitable 
monument to the memory of his illustrious compatriot. 

The following instructive example of what we may call 
the “ florid style” of musical criticism, we quote from the 
South American Mail. In an article on the respective merits 
of two rival Opera Companies, the writer introduces his 
subject in this way: ‘ Notwithstanding that compari- 
sons and contrasts are the standards and tests by which 
public opinion is formed and maintained, and that they 
constitute a safeguard to hyperbole and exaggeration in the 
frenzied flights of excitement and enthusiasm, there exists, 
invariably, a reluctance—if not prominent and pronounced, 
at least sensible and palpable—to place in salient juxta- 
position the merits and virtues of contending artistes! 
And this reluctance assumes, in the instance of the Ferrari 
and Toressi Opera Companies, the measure of unfeigned 
repugnance. Not that a parallel between the claimants to 
the applause and admiration of ‘the Rio de Janeiro public 
can suffer by this moral obstacle as existing in our task; 
for this selfsame feeling to which we allude, far from im- 
peding the due appreciation we are about to bestow, can 
but enlighten and enhance the criticism by divesting pre- 

judice or prepossession of its substance and mainstay. 
Thus, we can bring an unbiassed mind to the analysis of 
the tenor Gayarre. . . .” We fancy we have quoted enough 
for the purpose of illustration. The London Opera season 
being close at hand, we think the above extract might fur- 
nish useful hints to aspiring critics. The italics, we ought 
to mention, are our own. 


CORRESPONDENCE, 


“SMALL NOTES.” 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 
S1r,—I fear that Mr. Cleveland Wigan has not read my 
letter on small notes carefully, or he would have seen that 
I prove from one of Beethoven’s own writings that the 














composer meant the small note outside the beat; I can, 
therefore, not agree with him that in the following passage 
from the Ct minor Sonata the small notes should be on 
the beat :—" 

















Beethoven, in bar 6, which is an answer to bar a, clearly 
shows that in the latter the big G{ * ought to fall on the 
first note of the bass. In all editions I know it is also 
engraved as above—i.e., the small notes in advance. 

I do not see what good Mr. Von Bilow can do in the 
matter; the question I wish to move is not so much what 
Mr. Von Bilow, Mr. Cleveland Wigan, I, or anybody else 
may think on the subject, but that there should be no 
doubt in the way of rendering small notes. The misfor- 
tune is exactly that there should exist several manners ot 
performing them. A painter has an advantage over a 
musician so far that his works appear as he has done 
them. If Mr. Von Biilow or Mr. Von anything make 
editions of Beethoven’s Sonatas according to their own 
fancies, this does not in the least prove how Beethoven 
wished them to be played. Look, for instance, in the 
different editions of the classical works, how the metro- 
nome marks vary! Is it likely that the composers gave 
the choice of four or six different tempi to each movement ? 
At the rate things go it will be almost impossible in 
another twenty years to find an original edition of the 
great master’s works, particularly those written for the 
piano. 

The fashion now is to have a pianist @ la mode, cooking 
up those compositions with his own sauce. I wish another 
fashion would start to serve the old masters au naturel, 
correcting simply obvious misprints. Doctors will never 
agree whether there are ladies with or without “silk 
mittens.”—I am, Sir, yours truly, ALLEGRO. 

Jan. 31, 1877. 


THE MENDELSSOHN CONCERT AT THE 
CRYSTAL PALACE. 


TO THE EDITOR OF “ THE MUSICAL TIMES.” 


S1r,—In the Musical Standard report of the above 
Concert there are some remarks made which, coming from 
a writer in the position of a musical critic, ought to be 
commented upon, and not allowed to pass by unnoticed. 
The article in question is somewhat a lengthy one, but the 
few following quotations from it will suffice, it being 
written in the same captious manner throughout. 

First, then, it is said, ‘* Mendelssohn is, and always has 
been, a misjudged man, and the reasons of it are not far to 
seek. He was a man of much talent and little genius, and 
was himself a copyist of the first order, or he could not so 
easily have been copied.” To say nothing of the logic of 
this latter remark, may I ask whom did he copy? Say in 
his ‘‘ Lobgesang,”’ his Hebrides overture, Scotch Symphony, 
&c., &c., and above all his “ Elijah,”—this last admitted to 
be the greatest oratorio since Handel, Bach, and Haydn? 

No! on the contrary Mendelssohn is essentially original 
and individual, as nearly all his works will show. 
Where, for instance, in the whole range of musical 
composition will be found one that can excel, in originality, 
at least, that marvel of his eighteenth year, the overture 
to‘‘ A Midsummer Night’s Dream”’? I speak asa practical 
musician, and as such I would be answered. 

Again, it is said, “‘ Art was to him a luxury, and had he 
been born under an unlucky star he would probably never 
have been acomposer.” Now it is, of course, well known 
that Mendelssohn was entirely free from all those hard- 
ships of poverty and neglect with which Beethoven, 
Schubert, and others were so afflicted. But it was these 
very hardships that drew from them some of their finest 
productions. So much the more credit then is there to 
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Mendelssohn that in the absence of these incentives to 
work, and in a life which might have been one of ease 
and luxury, he devoted himself with all the energy of a 
true and loving artist to music, working incessantly, ay, 
and even yielding up his very existence a sacrifice on the 
altar of his art. 

There are many other remarks to which exception might 
be taken, but these are, I think, a fair sample of the whole. 

It is a very easy thing to carp at a great man’s works 
and character (and we are all of course entitled to our 
opinions), but when such immoderate assertions as these 
are brought forward in a public journal it is imperative 
that if they are worth anything at all they should be sub- 
stantiated by reference to facts and examples, and not 
feebly set forth propped up by vague generalisings. 

In conclusion, to those who do not yet appreciate Men- 
delssohn, I would say, look to yourselves for the defect 
in appreciation rather than to any failing on his part, and 
take up this nobie man’s noble works with a reverent desire 
to understand them. Mendelssohn, of all composers, 
appeals by his fervour and intensity to the highest and 
purest of human emotions, and assuredly he that cannot 
feel this of him must in these be wanting. 

I am, Sir, your obedient servant, 

South Penge, FREDERIC W. CLARKE. 

Feb. 22, 1877. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as carly as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 


Correspondents ave informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages ave always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

G.M.—We think the book mentioned by our correspondent would be 
very suitable for the purpose. 

B.C. A.—1. The fifths in the example do not occur between two parts, 
and therefore do not violate the rule. 2. Consult the Professor of 
Harmony under whom you intend to study. 

T.S.A.—You should apply to the Professor of Music at either 
University. 

Tue Rev. Dr. Burton writes to inform us that in our list of new 

ublications in the February number we have incorrectly described 
im as a“* Musical Doctor,” whereas he is a Doctor of Medicine. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 





ARNOLD, Notts.—The parish church was reopened on Sunday, the 
18th ult., with a new organ built by Messrs. Brindley and Foster. The 
choir, augmented by several members of the Nottingham Sacred Har- 
monic Society, sang Mendelssohn’s “ Hear my prayer” (solo by Miss 
Honeybone) and “I waited for the Lord,” and Goss’s “ Wilderness.” 
Mr. Dodd, organist of St. Alkmund’s, Derby, presided at the 
organ, and Bishop Tozer preached the sermon. 


Bansury.—Mr.G. A. Hardacre gave his sixth organ Recital at the 
Parish Church on Tuesday afternoon the 2nd ult. The programme 
was one of unusual excellence, and the interpretation of it most satis- 
factory, the beauties of the various pieces being admirably brought 
out. 

Be.rast.—The third Concert of the present season of the Choral 
Association took place in the Ulster Hall, on the gth ult., when Handel’s 
Oratorio Israel in Egypt was performed under the direction of Mr. 
Walter Newport, who also conducted. There was a numerous chorus 
‘and an excellent band; Sir Robert Stewart presided at the organ, and 
the vocalists were Miss Giulia Warwick, Mrs. Scott-Fennell, and Mr. 
Henry Guy. A very interesting feature was the performance, for the 
first time in the United Kingdom, of Handel’s three original trombone 
parts, recently discovered by Dr. Chrysander, of Leipzig. With 
wegard to the choruses, the majority of them went well; “ He spake 








the word, and there came all manner of flies,’ was capitally sung; the 
“Hailstone Chorus” was given with splendid effect, and enthusias- 
tically encored; and the glorious final song of choral triumph, “ The 
horse and his rider,’ came in as an imposing climax to the perform- 
ances. The duet “The Lord is a Man of war,” was consigned toa 
chorus of basses. Mrs. Scott-Fennell sang with all her wonied care 
and skill, and was encored in her principal solo, “ Thou shalt bring 
them in.” The band, though scarcely powerful enough, played well, 
The first violins were Mr. H. C. Cooper, Conductor of the Anacreontic 
Society, and Mr. R. M. Levy. The original trombone parts were 
supplied by three bandsmen of the 14th Regiment. Sir Robert Stewart 
presided in a masterly manner at the Mulholland organ, and Mr, 
Newport conducted with care and ability. 

BrrMinGHaM.—After the Christmas performances of The Messiah 
and Elijah by the Festival Choral Society and Philharmonic Urion re- 
spectively, there wasa lullinour local musical world till January 25, when 
the second of Messrs. Harrison’s popular Concerts was given. The 
vocalists included Mdlle. Titiens, Signor del Puente, and other artists of 
Mr. Mapleson’s party, with Mr. F. H. Cowen as conductor, Madame 
Arabella Goddard solo pianist, and Herr Wilhelmj. A well-selected 
miscellaneous programme was excellently rendered. Madame Goddard’s 
appearance was looked forward to with interest, and the greatest treat 
of the evening was her pe formance with Herr Wilhelmj of the 
Andante with variations from Beethoven’s Kreutzer Sonata Madlle. 
Titiens gave a grand rendering of the scena ‘Ocean, thou mighty 
monster.” There was a very full hall, and the Concert was most 
successful——On the occasion of the third of the cheap Oratorio 
Concerts given by the Philharmonic Union, January 29, the Town 
Hall was filled to overflowing. Handel’s Messiah was the work per- 
formed, the accompaniment being confined to the organ. Thanks to 
Dr. Heap’s judicious conducting and Mr Stimpson’s excellent playing, 
the work did not suffer materially by the absence of orchestral support. 
The solos were rendered by Miss Alleley, Miss E. Lloyd, Mr. Kearton, 
and Mr Wadmore.——The Festival Choral Society’s second Coneert 
took place on Thursday, the 1st ult. The programme was attractive, 
comprising Gade’s Cantata The Crusaders, Hummel’s Motett Alma 
Virgo, and Haydn’s Spring. The last was performed at the Festival 
of 1826, and we are not aware of any subsequent repetition, con- 
sequently it possessed all the charm of novelty. The choral po tions of 
the programme were rendered with all the old fire and brilliacy for 
which the Society was renowned ; indeed, we never heard the chorus 
brighter in tone or more decisive in attack; they may fairly be con- 
gratulated on having fully retrieved their former reputation. The 
soloists were Mrs. Osgood, Mr. Vernon Rigby, and Signor Foli. 
Gade’s Cantata improves upon acquaintance, and familiarity displays 
more fully the great originality of the work. Mrs. Osgood had to 
contend with great difficulties. The music is not suited to her voice, 
and the superb rendering of the part of Armida by Madame Trebelli at 
the late Festival is still Kesh in our recollection. Still she sang lixe a 
true ‘artist, and was much applauded. The other artists having pre- 
viously sustained the sarne parts, we may just say that their rendering 
was equally good as at the Festival. Hummel’s Motett went fairly. 
The performance of Haydn’s Spring afforded great pleasure: the 
tuneful music charmed every one. The whole was well done, and the 
playing of the band throughout was good. Mr. Stockley conducted 
very skilfully. The hall was full———At the second of Mr. Stocklcy’s 
Orchestral Concerts, on the 15th ult., an agreeable novelty, Mr. J. F. 
Barnett’s Concerto for the flute was presented. Mr. Fe-pen Mathews, 
of the ‘“ Golden Flute,” was the executant. The band played Haydn’s 
Symphony in D (No. 7, Salomon set), the overture to Egmont 
(Beethorsal and other pieces. The vocalists were Miss Robertson and 
Mr. Barton McGuckin. 

Braprorp.—Herr August D. Moosmair’s Concert, in aid of the 
funds of the Bradford Infirmary, took place in the Mechanics’ Institute 
on the goth ult., when he was assisted by Miss Eva Utley, soprano; 
Miss Lily Parratt, alto; Mr. Herbert Parratt, tenor; Herr Robert 
Oberhoffer, violoncello; and Mdlle. Bertha Brousil, violin. A sonata 
for violin and piano, by Handel, was executed with remarkable precision, 
the executive powers of Mdille. Brousil being much admired. Herr 
Moosmair’s brilliant execution on the piano was well appreciated, and 
a composition of his own was greeted with loud applause. Herr 
Oberhoffer played the violoncello with considerable taste and skil!, and 
two trios, in which thé three instrumentalists took part, were excellently 
rendered. The vocalists were highly successful. 


Brrstor.—On Tuesday the 30th January Mr. A. Simmons, organist 
of St. Mary’s Roman Catholic Church, gave his annual Concert at 
St. Joseph’s Hall. The first part of the programme consisted of 
selections from the Creation and Rossini’s Stubat Meter, and the 
second part of a miscellaneous selection of ballads and choruses. The 
vocalists were Miss F. Clements, Miss E. Foote, Mr. E. T. Morgan, 
Mr. Stuart Higgs, and Mr. H. J. Dyer. The band and chorus consisted 
of seventy performers. Mr. Pomeroy led the band, Mr. Simmons 
presided at the organ, and Mr. Stuart Higgs conducted.——On Monday 
the 5th ult. Miss Farler’s annual evening Concert took place at the 
Colston Hall, and as usual attracted an immense audience. In addition 
to Mdlle. Titiens, whose singing of ‘“ Ocean, thou mighty monster” 
could not be surpassed, Miss Farler was assisted by Mdlle. Alwina 
Valleria, Miss Agnes Bonn, Mr. Bentham, Signor del Puente, Sig»or 
Brocolini, and Signor Borella. M. Musin, the celebrated Belgian 
violinist, performed in a most artistic style two solos, and Miss Mary 
Farler, a sister of the concert giver, made her début as solo yianist. 
The Concert was ably conducted by Mr. F. H. Cowen.——The annual 
ladies’ night of the Orpheus Glee Society was given on Thursday 
evening the 8th ult., at the Colston Hall. The programme comprised 
selections from the works of Cooke, Mendelssohn, Macfarren, Abt, 
Krugh, Reichardt, Bishop, Calleott, Muller, Webbe, Storch, Smart, 
Hatton, Kreutzer, and Weber. Mr. Alfred Stone ably conducted. 


Bucknurst Hiri.—A very successful Concert was given by the 
Choral Society on the 12th ult., under the direction of Mr. Walter 
Latter, R.A.M. The first part of the Conce:t consisted of Cowen’s 
Cantata The Rose Maiden, which was admirably rendered, the choruses 
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being sung with great spirit and precision. The soloists were Mrs. 
Muir, Miss Barnett, Mr. A. E. Hooper, and Mr. Alfred Walters, all of 
whom sang the music allotted them with admirable effect. The 
second part consisted of a miscellaneous selection, the chief features of 
which were the part-songs by the Choir, “Cherry Ripe” and Dr. 
Garrett’s ‘Good Night,” the solos in the last being well sung by 
Mrs. Borton and Mr. Parker. Mr. Cobbett played two violin solos, 
and Mrs. Borton, Mrs. Fryer, Mr. Hooper, and Mr. Walters contributed 
solos which were well received. Mr. G. Minson presided at the 
pianoforte. 


Carpirr.—An Amateur Concert in aid of the Deaf and Dumb 
Schools, Llandaff, was given on Tuesday evening the 13th ult. in the 
Assembly Room of the Town Hall. The programme included selec- 
tions from the works of Mozart, Haydn, Verdi, Donizetti, &c. The 
vocalists were Miss M. A. Coleman, Miss Ada Abbott, Messrs. F. W. 
Thomas, J. W. Morris, C. A. Hodge, J. P. Taylor, and G. T. Coleman; 
the instrumentalists, Miss Lloyd Coleman, pianoforte ; Miss Boulton, 
harp; Mr. F. Ternon, violin; and Master L. Strina and Mr. Page, 


cornets. Mr. M. D. A. Gee accompanied. The programme was | 


judiciously selected. 


Catrorp.—On Wednesday evening January 31st the members of | 


the Choral Society gave their second Concert at the St. John’s Lecture 
Hall, which was well filled. The work selected was Smart’s Bride of 
Dunkerron. The part of the Sea Maiden was sung by Miss Mary 
Davies with exquisite taste. As Dunkerron Mr. Albert James made a 
very favourable impression on the audience, and Mr. Ward, although 
suffering from hoarseness, was efficient in the part of the Storm King. 
The choruses were given with much effect, the training of the choir 
reflecting great credit on the conductor, Mr. Frederick Stevenson. 


The second ec of the programme was miscellaneous. The accom- | 


animents throughout the evening were well played by Mr. Edward 


rotter, 


CHESHAM.—The members of the Chesham Choral Society gave a 
Concert in the Town Hall on the 6th ult., when a programme of 
popular music was well rendered. The solo vocalists were highly 
successful, many of the members being encored. A feature of the 
evening was the excellent manner in which the choruses were rendered. 


Devizes.—The members of the Amateur Vocal Society gave their 
first open rehearsal on Monday evening January 29th, at the Town 
Hall. With the exception of two instrumental duets the programme 
consisted entirely of choruses and part-songs, given by the whole of 
the class, consisting of about forty ladies and gentlemen, conducted by 
Mr. C. Clarke. At the conclusion of the programme the Mayor, John 
Marsh, Esq., proposed a vote of thanks to the class, to the conductor, 
Mr. C. Clarke, and the secretary, Mr. J. H. Chandler. 


EpINBURGH.—The orchestral Concerts of the Reid Festival, which 
commenced on the roth ult., have been, as usual, of exceptional interest, 
many vocal and instrumental works, new to Scotland, having been 
introduced. At the third and last concert on the 13th ult. the pro- 
gramme, as usual, commenced with a performance of certain pieces of 
General Reid’s music. Mendelssohn’s overture to the Midsummer 
Night's Dream immediately followed the Reid music, and was charm- 
ingly given by the band. Schumann’s Concerto for piano and orchestra 
was splendidly played, and Mr. Hallé, in the piano part, was beyond all 
praise. Beethoven’s great Symphony, the C minor, was excellently 
rendered, Gade’s strikingly original overture to Ossian’s poems, with 
which the second part commenced, was a very fine performance, 
although it did not seem to be much appreciated by the audience. Mr. 
Hallé played, as piano solos, a Menuetto grazioso and Tambourin, by 
Gluck, both of which were given with great taste. The last orchestral 

iece was Sir Herbert Oakeley’s “ Edinburgh” March, which, though 

endelssohnian in form, is a very original and clever work. The 
vocalists were Mdlle. Friedlander and Signor Foli. Sir Herbert 
Oakeley is to be congratulated on the success of the Festival. 


Eversnot.—A very successful Concert was given by the Church 
Choir on Thursday the 8th ult. in the new sehoolrooms. The opening 
piece was an instrumental selection from I/ 7'vovatore, played by Mrs. 
Griesbach and Miss Martin, piano; Mr. Martin and Captain Bennett, 
cornets; and Mr. F. Griesbach, harmonium. Two songs, “ The Diver” 
and “The Bellringer,” were effectively sung by Mr. Manley, the 
organist, the last song obtaining a well-deserved encore. Bishop’s 
glee “Where art thou, beam of light?” was one of the most 
successful of the choral pieces. A pianoforte duet was contributed by 
Miss Florence and Miss Louisa Martin, and Mr. and Miss Martin were 
the vocalists. 


Forest Hitt.—The members of the Christ Church Choral Society 
gave their first Concert on Monday the 29th January. The programme 
was well arranged, the principal feature in the first part being 
Mendelssohn’s ‘As the hart pants,’ the solos in which were well 
rendered by Madame Clara Suter. The choruses went well, reflecting 

reat credit upon the performers and Mr. John Davis, the conductor. 

he second part was miscellaneous, including an effective performance 
of the overtures to Samson and Fizavo, and three movements from 
Haydn’s Symphony No.1, by gentlemen amateurs. Mrs. Crump ably 
presided at the pianoforte. 


Great MIssENDEN.—Mr. Stone’s concert party, assisted by the choir, 
gave a Concert in the New Schools on Thursday the 1st ult. Miss 
Rose, Miss Catling, Miss Reynolds, Miss Powell, Mr. Stone, and 
Mr. F. Moulder were highly successful in their songs, many being 
encored. The Concert in every way was a complete success. 


Hartrax.—On Monday the igth ult. a lecture was given by Dr. 
Roberts in connection with the Halifax Church Institute, in the 
Lecture Hall of the Literary and Philosophical Society, the subject 
being “The History of Modern Music.” There was a large and 
appreciative audience, and the musical illustrations were excellently 
rendered by the Parish Church Choir, under the direction of Dr. 
Roberts. 


HArsornE, STAFFORDSHIRE.—The recently formed Choral Union 
| gave its first Concert in the York Street Board School on Friday the 
|gth ult. The programme was miscellaneous, and consisted ot 
| part-songs, glees, &c., the most interesting being Bishop’s “ Hart and 
Hind,” for men’s voices. The part-singing of the choir was very good. 
Mr. R. Y. Sturges gavetwo flute solos—a fantasia on Lohengrin, by 
| Briccialdi, and the Adagio and Rondo, Kuhlau, Op. 57,4No. 1. Miss 
| Richardson sang “Take back the heart,” (Claribel) and “ Kathleen 
Mavourneen” (Crouch). With these exceptions, the whole of the 
music was rendered by members of the Union. Mr. S. S. Stratton, 
conductor, played the overture to Le Domino Noir as a piano 
duet with Miss M. L. Clarke, and L'Italiana in Algiert with Mr. 
Bolton, Jun. There was a large attendance, and the concert gave 
great satisfaction. 


Hastincs.—A most successful Concert was given by the members of 
the Choral Union in the Cambridge Terrace Skating Rink on Tuesday 
evening the 13th ult., the occasion being the benefit of Dr. Abram, 
F.C.O., the talented conductor of the Choral Union, when Handel’s 
Oratorio The Messiah was performed. The band and chorus numbered 
over one hundred performers. The principal vocalists were Miss 
Agnes Larkcom, Madame Alice Barnett, Mr. Alfred Kenningham, and 
Mr. Thomas Kempton. Mr. Zerbini led the band. The Oratorio 
throughout went exceedingly well, and the choruses, especially the 
“ Hallelujah” and “‘ Worthy is the Lamb,” were given with fine effect. 


HINDLEY, NEAR W1GAN.—A second Organ Recital was most success- 
fully given in St. Peter’s Church by Mr. C. D. Mortimer, the organist, 
on the 7th ult., to a large and appreciative audience. The programme 
consisted of pieces by Gluck, Mendelssohn, J. S. Bach, Batiste, Gounod, 
| C. H. Rink, and Handel. A pupil of Mr. Mortimer (Mr. T. Twist) 

also played a solo which reflected great credit on himself and his 
master. The organ is a large and magnificent instrument, recently 
erected by Schulze, of Germany, and is considered one of his finest 
specimens. 


Launceston.—A Concert was given by the choir of St. Mary 
Magdalene, under the direction of Mr. Dalby, in the Central Rooms, 
on the evening of the Festival of the Conversion of St. Paul. The 
attendance was very large, and a balance of £9 4s. was secured for the 
Organ Repair Fund. The part-singing was especially good, and 
reflected unmistakably the careful training of the choir. At the close 
pe the Concert a vote of thanks was proposed to Mr. Dalby and the 
choir. 


Leeps.—A Concert in aid of the funds of All Souls’ (Hook Memc- 
rial) Church Sunday Schools was given by the members of the 
Philharmonic Society, at the Albert Hall of the Mechanics’ Institute, 
on the 6th ult., Mr. James Broughton conducting. The principal 
vocalists were Miss Arthur and Messrs. J. Hamilton Brown, J. W. 
Green, and Taylow Mr. Alfred Broughton accompanied on the piano- 
forte. The first part of the programme consisted of a selection of 
sacred music, beginning with Mendelssohn’s Christus. Miss Arthur 
sang “ With verdure clad” in a very charming manner, and took the 
solo part in Hummel’s Alma Virgo with a confidence justified by her 
execution and true artistic sense. The second part of the programme 
commenced with Schubert’s “Shepherd’s Chorus,” and contained 
other interesting numbers, including a part-song by the conductor and 
a pianoforte solo by Mr. Alfred Broughton. 





| 


LEOMINSTER.—The members of the Choral Society gave their first 
Concert on Tuesday evening the 13th ult., in the Corn Exchange. 
Mr. Simeon Dobbs, organist of the Priory Church, was the conductor, 
and Mrs. G. W. Balls pianist. The valuable services of Mr. Charles 
Fredericks, of Hereford Cathedral Choir, were secured. The first part 
ofthe programme consisted of Romberg’s Lay of the Bell, and the 
second part was miscellaneous. The Concert was a great success. 


LiverPooL..—The Philharmonic Society at their tenth Concert, on 
Tuesday the 2oth ult., gave an unusually interesting programme; the 
first part being wholly occupied by Cherubini’s Mass in C, No. 4, a 
work occasionally heard in the services of the Catholic Church, but 
quite unknown to the Aabitués of Concerts and Oratorios, “ the more’s 
the pity,” and we should hail with pleasure an opportunity of hearing 
the workin London. The Mass is very beautiful and effective, pre- 
senting no superlative difficulties to either orchestral or vocal 
performers. The orchestration is always bright and fresh, but never 
overwhelming or ponderous, the part-writing, as a matter of course, is 
pure and singable, much relief and colour being obtained by the employ- 
ment of a double quartett of soli voices, none of whom are severely 
taxed, excepting the first soprano, who has some very trying music in 
the “ Laudate.” Many of the modulations and effects are very sug- 
gestive of Gounod, especially the “ Qui tollis.” Unfortunately the 
band parts of two numbers were missing, but the accompaniments 
were most ably supplied on the organ by Mr. Best. The soli parts were 
sustained by Mrs. Osgood, Miss De Fonblanque, Mr. W. H. Cummings 
Mr. Maybrick, Miss Green, Miss Jessie Bond, Mr. Henry Guy, and 
Mr. J. R. Alsop, who all rendered good service under the conductorship 
of Sir Julius Benedict. The second part consisted of Beethoven’s 
Mount of Olives, the version being that of Dr. Hudson, published by 
Novello & Co. A more striking contrast to the religious and reflective 
music of the Mass could scarcely have been selected. The Mount of 
Olives is intensely dramatic, making great demands on the powers of 
the principal vocalists, soprano, tenor and bass, especially the two 
former; happily these requirements were fully met by Madame Osgood 
and Mr. Cummings. By the instrumental introduction, so solemn 
striking and impressive, the composer at once asserts his power and 
genius, and a continuous succession of fine orchestral effects, pathetic 
melodies, and grand choral movements make up a work which is not 
unworthy of the fame of the mighty tone-painter. Closing with the 
splendid and well-known “ Hallelujah,” one cannot but wonder that so 
noble a work is so rarely heard in public. The Philharmonic Society 
acquitted themselves of their arduous task in a manner which deserves 
recognition and praise, and should be an incentive to further exertion. 
—An amateur Concert was given on the 13th ult. in the small concert 
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room, St. George’s Hall, under the conductorship of Mr. F. E. Barnes 
R.A.M.,organist of St. Margaret’s Church, Prince’s Read. The choruses 
were very well sung, especially Schumann’s Gipsy Life. The duets and 
trios, for piano, violin, and harmonium, given by Madame Husson, 
Mr. Beale, and Mr. Barnes, were admirably interpreted; and Mr. 
Barnes gave a brilliant reading of the first two movements of Ben- 
nett's “ Maid of Orleans” Sonata. The solo singers were Miss Hime, 
Miss English, Mr. Moore, Mr. Dunn, and Mr. Mackenzie. 


MaccLesFIELD.—The fifth and last Concert of the series given by 
Mr. Charles Seal took place at the Town Hall on Monday evening the 
5th ult., and proved the most successful of the season, both as to the 
performance of the music and the patronage of Mr. Seal’s admirers, 
the latter fact determining the Concert-giver, as he announced from the 
platform, to give another series of Concerts next season. Mr. Seal 
played Beethoven’s Sonata in F, and Hummel’s La Bella Capriccioso, 
Op. 55, in the same artistic style that he has shownat former Concerts, 
and which has much advanced his reputation. The vocalists were 
Miss Jessie Royd, who was highly successful in the “ Bird that came in 
Spring.” Mr. Stedman, who introduced the new song “ Trust ”(C. H.R. 
Marriott),and Mr. Thurley Beale, whose admirable rendering of“ Bonnie 
wee thing” (George Fox) was rewarded by a vociferous encore. A 
selection of duets and trios capitally sung by the three vocalists went 
far to make up a most enjoyable programme. 


MAIDENHEAD.—The seventh Concert of the Philharmonic Society 
was given on the 13th ult.in the National Schoolrooms, when Haydn’s 
Creation was performed. A well-balanced chorus was arranged, and 
the orchestra of the society—strengthened by professional players, 
selected chiefly from the Crystal Palace band—was placed under the 
leadership of Herr Rosenthal. The solo vocalists were Miss Jessie 
Royd, Mr. T. W. Hanson, and Mr. Harry Horscroft, all of whom were 
highly successful. The work was excellently rendered throughout, 
the whole being sung with a crispness and firmness of tone which 
showed the result of a vigorous discipline to the utmost advantage. 
Mr. W. Goulden rendered good service at the piano, and the 
arrangements of Mr. G. R. Bennett, the hon. sec., left nothing to 
be desired. 


MAcvern.—On January 31st a Concert was given at West Malvern 
in aid of a local charity. Some songs and glees were admirably 
rendered, and a pianoforte solo, Chopin’s Impromptu in C minor, was 
very artistically interpreted by Miss Annie Broad, who made her début 
on this occasion and received a well-deserved encore.——The Royal 
Tyrolese Singers gave two very successful Concerts on the 5th and 6th 
ult.——Mr. John Cheshire gave two of his Harp Recitals on the 8th 
and oth ult., which were well appreciated. 


MANCHESTER.—The Vocal Society (conductor, Mr. Henry Wilson) 
gave a very interesting selection at the fifth Concert of the season, on 
the 14th ult., including Mozart’s Litany. The Society paid a graceful 
tribute to the memory of the late William Shore by giving at the close 
of the first part his adaptation to Bach’s Chorale “ There is a calm for 
those who weep,” announced in the programme “In Memoriam.” It 
was well rendered by the Choir, and produced a powerful effect upon 
the large audience.——We abridge the following notice of the recent 
performance of Acis an? Galatea (under the direction of Mr. C. Hallé) 
from the Manchester Guardian: “The interest attached to this per- 
formance arose mainly from the fact that for the first time in Man- 
chester—and only for the third or fourth time in England, we believe— 
the extra orchestral accompaniments written for the work by Mendels- 
sohn were used. Though the fact that Mozart had enriched the score 
in this manner was generally known, few, we believe, were aware that 
Mendelssohn had done something of the kind also. At any rate, the 
novelty would alone have justified Mr. Hallé in giving his subscribers 
the opportunity, if possible, of hearing these additions; and this, by 
arrangement with Messrs. Novello, the owners of the score, he has 
been enabled to do. Respecting their general character, we may at 
once express a preference for them over those of Mozart. Beautiful as 
the latter are, the harmonies often differ so essentially from those 
used by Handel as to take away much of the original character—in 
fact, to make the music sound very much more modern than it really is 
—even while building up a whole of unquestionable loveliness. It is 
in the avoidance of new harmonies mainly that Mendelssohn differs in 
his manner of treatment from Mozart. Very rarely does he venture 
on structural change, but where he does it is so entirely in the spirit of 
the original that without the score before you it would be difficult to 
detect the addition or alteration. In the matter of filling up the 
harmony, however, and the use of the instruments of the modern 
orchestra, Mendelssohn has not hesitated to use all the resources of 
his genius. It would be impossible in our space to point out the many 
points of interest in the changes made by Mendelssohn. A few in the 
actual form of different passages ought not to be unnoticed. Thus, in 
‘Hush, ye pretty warbling choir,’ the broken rhythm of the accom- 
panying orchestral figures is reduced to a flowing succession of similar 
triplets ; and this is almost the only change about the success of which 
we heard any doubt expressed. In the duet ‘Happy we’ Mendelssohn 
passes at once to the chorus without the repeat ; while at the close of the 
chorus there is an extension of a bar or two, with a boldly introduced 
seventh harmony, which wonderfully improves the otherwise abrupt 
ending. Soagainin the chorus ‘ Wretched lovers,’ in order to get rid of 
what seem unduly protracted pauses, at the words ‘the mountain nods’ 
Mendelssohn has compressed four bars into the compass of two— 
greatly, as we think, to the improvement of the passage. Madame 

herrington, Mr. Guy, Mr. Lloyd, and Signor Foli were the vocalists. 
Mr. Guy appeared to have a cold, or we should have felt that, as a 
stranger, his singing deserved special notice. As it is, we defer our 
remarks until a future occasion.” 


Market Rasen.—The first Concert of the newly formed Choral 
Society took place in the Corn Exchange on the 13th ult. The pro- 
gramme opened with the overture to Tancredi, which was well played 
by Miss Glen, Miss Bird, and Miss A. Glen. Mr. Adolphus Phillips 
(bass), of Lincoln Cathedral, and Mr. E. Dunkerton (tenor) were well 
received in their songs, and the various part-songs were excellently 








rendered by the members of the Society, under their conductor, Mr. 
George T. Hemsley, Lay Clerk of Lincoln Cathedral. Mr. Woods, of 
Lincoln, was the accompanist. 


NorTHAM.—On the 13th ult. Mr. Righton gave a concert in the 
schoolroom before a large audience. The first part was sacred, and 
consisted of selections from the works of Bach, Handel, Haydn, Men- 
delssohn, &c. The second part comprised songs, part-songs, &c., and 
the overture to Tancredi and Haydn’s Symphony in D performed 
by a small band. Mr. Righton conducted and accompanied the vocal 
music. 


Norwicu.—The eleventh Concert of the Norfolk and Norwich 
Musical Society took place on Thursday evening the 8th ult., in 
St. Andrew’s Hall, under the direction of Dr. Bunnett. The pro- 
gramme commenced with Mozart’s Mass in C (No. 1), the performance 
of which was in every way creditable, the chorus and orchestra 
evidently doing their very best. The principal vocal parts were 
entrusted to Mrs. Arthur R. Bullard (soprano), Miss Emily Harcourt 
(contralto), Mr. Henry J. Minns (tenor), and Mr. A. Hooper (bass). 
The Mass was followed by Mendelssohn’s 13th Psalm, the solo bein 
sung by Miss Harcourt with capital effect. The second part comasentak 
with two pieces from Dr. Bunnett’s sacred Cantata, written by him for 
Cambridge University as his exercise for the degree of Doctor of 
Music; and amongst other items were the Andante from Schubert’s 
Tragic Symphony and the March of King David’s Army, for voices 
and orchestra, from Dr. W. H. Longhurst’s Oratorio of David and 
Absalom, with which the Concert finished most spiritedly. 


PHILADELPHIA.—The members of the Handel and Haydn Society 
ave the first Concert of the season, on the 6th ult., at the Academy of 
Music, under the direction of Mr. Albert G. Emerick, the president 
of the society. Neukomm’s Oratorio of David was the work selected 
for performance. The thoroughness of the rehearsals and efficiency 
of the leader were especially shown in the admirable shading and 
expression with which nearly all the choral numbers were sung. The 
cases were Miss Cynthia Bare, Mr. George Simpson, Mr. Max 
Heinrich, Mr. W. G. Hale, and Mr. James G. Maree. Mr. Carl 
Sentz conducted with much spirit. 


REIGATE.—Mr. N. M. Day, organist of St. Mark’s, gave his second 
annual Concert on Thursday the 8th ult. The programme consisted of 

. F. Barnett’s Cantata The Ancient Mariner, and a miscellaneous 
selection. The principal vocalists were Miss Rose Stuart, Miss Steele, 
Mr. George Perren, and Mr. George Fox. The performance of the 
Cantata was a great success. The Misses Stuart and Steele received 
an encore for the duet “Two Voices in the Air,” and Mr. G. Fox for 
his rendering of ‘“‘ Swiftly, swiftly blew.” The choruses were well sung, 
especially the two for female voices only. Mrs. Ward presided at the 
piano, and Mr. H. T. Pringuer, F.C.O., at the harmonium. Mr. Day 
conducted with his usual ability. 


RusHock.—A new organ was opened in the Church of St. Michael 
and All Angels on the 12th ult. After the service (at which the Rev. 
Sir F. A. Gore Ouseley preached the sermon) a recital of sacred music 
was given by Mr. A. J. Caldicott, of Worcester, and Sir F. A. Gore 
Ouseley. The offertory amounted to £28 7s. 7d. 


RypE.—The second Concert of the Ryde Philharmonic Society was 
given on Tuesday evening the 6th ult., when Mendelssohn’s As the 
hart pants and a miscellaneous selection were performed with a full 
orchestra and chorus of 100 performers. The principal vocalists were 
Miss Amy Aylward, R.A.M., Mr. Owen Davis, and Mr. Dudley 
Watkins. The programme included the Andante and Finale from 
Mendelssohn’s Violin Concerto in E (well played by Mr. Fletcher), 
Rossini’s overture to Semiramide, Gounod’s Valse Ariette ‘ La mes- 
sagera d’amore,” sung by Miss Amy Aylward, and unanimously 
encored. Mr. Fletcher led the orchestra, and Mr. F. H. Summer 
conducted. 


SHEFFIELD.—A grand Concert was given in the Albert Hall on the 
oth ult., under the management of Mr. Charles Harvey. There was a 
large and fashionable attendance. The artists engaged were Malle. 
Titiens, Mdlle. Alwina Valleria, Mdlle. Agnes Bonn, Mr. Bentham, 
Signor del Puente, Signor Brocolini, Signor Borella, M. Musin, and 
Mr. F. H. Cowen. Malle. Titiens was warmly received, and sang in 
her usual splendid style, the scena “Ocean, thou mighty monster” 
\Weber) especially receiving immense applause. The duet “ Sull’ 
aria,” rendered by Mdlles, Titiens and Valleria, elicited a hearty encore, 
a compliment likewise awarded to Mdlle. Bonn for the serenade “ Sleep, 
dearest, sleep.” Signor del Puente, Signor Borella, Mr. Bentham, 
and Signor Brocolini were also highly successful. M. Musin was the 
violinist, and was encored after each of his two performances. Mr. 
Cowen conducted.— Mr. John Peck’s fifth series of Saturday afternoon 
orchestral and vocal concerts was brought to a conclusion on the 17th 
ult. Miss A. Schalders, Mdme. Monier, and Mr. H. Sarjeant were the 
vecalists. The orchestral portion of the performances was given by 
the members of Mr. Peck’s band with great satisfaction to the audi- 
ence; Mr. Wainwright in his performances on the English concertina 
being especially well received, as was also Mr. Joseph Gillott in his 
pianoforte selections. Mr. W. Race was leader of the band and Mr. J. 
Peck conductor. 


SILVERTOWN, Essex.—The members of the Choral Society gave a 
very successful entertainment at the St. Mark’s National Schools on 
the 5th ult. Mr. H. Pitt, organist of the church, conducted and 
accompanied. The principal singers were Mrs. Pitt, Mrs. Banks, 
Mr. Welham, and Mr. Adamson. Some part-songs were very credit- 
ably rendered by the choir, especially Rossini’s “ Carnovale.” T 
Rev. H. J. Bodily presided. 


SoutuHport.—The Subscription Concert given by Messrs, Sloan 
and Watson, in the Cambridge Hall, on Saturday night the roth ult., 
was highly successful. The executants consisted of members of Mr. 
Mapleson’s Opera Company, headed by the greatest living artist on 
the lyric stage, Mdlle. Titiens, who created a great effect in “ Ocean, 
thou mighty monster,” her superb voice and magnificent vocalism being 
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heard to the greatest possible advantage. Mdlle. Titiens also took 
art with Mdlle. , Valleria in the ever welcome duet from 
‘igavo “ Sull’ aria,” in which it can only be said both ladies were 
simply perfect. The other vocalists were Mdlle. Agnes Bonn, a pro- 
mising contralto, Signor del Puente, Mr. Bentham, Signor Bore!la, 
and Signor Brocolini. Mr. Musin was the solo violinist; his tone 
is good, his execution marvellous, and he performs feats with his 
instrument that bring back recollections of Paganini. M. Cowen was 
the conductor, and accompanied with delicacy and skill. 
WEyYBRIDGE.—On Monday evening the 12th ult. the members of 
Mr. H. P. G Brooke’s Choral Class gave their second Concert, at the 
National Schools, before a large audience. The programme was 
selected from the works of Handel, Mozart, and Mendelssohn. All the 
choruses were very well sung. Miss Lampard gave the recit. and air 
“Behold! a Virgin” and “O Thou that tellest” with great spirit. 
The trio “Lift thine eyes,” sung by Mrs. Granville Money, Misses 
Alice and Eva Wilks, was very well rendered, and Mr. A. Colbourne sang 
with great feeling the recit. and air “Comfort ye, My people” and 
“Every valley.” Miss Kellock was heard to great advantage in the 
recit. and air ‘He was cut off” and “ But Thou didst not leave.” 
The corset solo to ‘I praise Thee, O Lord ” was expressively rendered 





by Mr. W. F. Harrison, and Miss Alice Wilks sang “ Pious orgies ” 
with fouling and judgment. 
sung by the Rev. W. B. Money with taste and feeling. Mr. H. P.G. 
Brooke was a most able accompanist. 


Winpsor.—Mr. J.S. Liddle, Mus. Bac., gave a ‘“‘ Chamber Concert ” 
in the Town Hall on Thursday the rst. ult., when an excellent pro- 
gramme of classical music from the works of Beethoven, Schumann, 
Chopin, Geminiani, Benedict, Molique, Saint-Saéns, and Silas was 
performed. Mr. Liddle was assisted by Mrs. Richard Blagrove 
(piano), Miss Minnie Elwell (concertina), Messrs. Blagrove (viola) 
and Aylward (violoncello.) Mr. Liddle played some violin solos, 
accompanied on the piano by Sir George Elvey. The whole of the 
pieces set down in the programme were performed in a_most 
masterly manner. Miss Helen Heath was the vocalist. a 3 
os ult. a Concert was given under the conductorship of Mr. J. 

ebster, in St. — School. The first part consisted Pip a 
selection from W. S. Bennett’s May Queen, — —_ being taken 
by Mr. T. Ogilwy, Mr. G. McHutchin, and M ah Sy Webster. The 
choruses were performed by the boys ienalag the above school. The 
second part comprised a miscellaneous selection of vocal and instru- 
mental pieces. The executants were Messrs. M. Clove and F. Webster 
(piano), Messrs. F. Ries and E. H. Donkin (violins), and a small but 
efficient band. The vocal music was performed by the Rev. R. Blythe, 
Messrs. Marriott, J]. H. Webster,W. F. Hawtrey, E. Swain, McHutchin, 
Floyer, and Ogilwy. ——On the 13th ult. the members of the Wind- 
sor and Eton Amateur Madrigal Society gave their second Concert 
in St. Mark’s School. The Concert was an invitation one, chiefly 
restricted to the friends of the members, who compose the Society. 
There was a very large and fashionable audience present, including 
H.R.H. the Princess Christian of Schleswig-Holstein. The pro- 

ramme included selections from the works of Festa, Gibbons, Pearsall, 

endelssohn, Stevens, Elvey, Macfarren, Weelkes, Pinsuti, Bishop, 
and Edwards. In addition to the vocal music some instrumental 

jieces were given by Mr. Liddle, and Sir George Elvey (violins), Mr. 

lagrove (viola), and Mr. Aylward (violoncello).——A ballad Concert 
was given in the Theatre on the igth ult., by Mr. Mellor, of Eton 
College Chapel Choir. A varied selection of ballads, glees, trios, and 
fot songs were well executed by Miss Lucy Lloyd, Messrs. Mellor, 

mith, Christian (of Eton College), and W. T. Briggs (of St. George’s 
Chapel, Windsor). Mr. Mellor was encored for his rendering of “ The 
Death of Nelson,” and Mr. Briggs gained a recall for his singing 
of Mendelssohn’s “T’m a Roamer;” Messrs. Christian and Smith 
were also much applauded in two ballads, “ Nancy Lee” and “ Come, 
live with me.” Two violin solos, Spohr’s “ Barcarolle in G” and 
Bach’s “ Gavotte in D,” were played by Mr. Liddle, both of which 
were encored. Mr. W. Liddle accompanied on the pianoforte. 


Wok1nGHaM.—Mr. T. S. Brown gave his Annual Concert at the 
Town Hall on January 29th. The vocalists were Mdme. Worrell- 
Duval, Miss E. Brown, Mr. T. Hunt, Mr. O. Christian, and H. Leigh- 
Bennett, Esq. Madlle. B. Brousil was solo violinist, and Mr. W.E. 
Rogers and Mr. R. M. Brown presided at the pianoforte. The pro- 
gramme included a selection of vocal solos, duets, trios, and quartetts, 
all of which were excellently rendered, and elicited much applause. 
The hag performances of Mdlle. B. Brousil, ably accompanied by 
Mr. . G. Rogers, were received with great enthusiasm by an 
poo arbi we audience. 


WoOLVERHAMPTON.—The second evening Concert of the Festival 
Choral Society took place on the 7th ult., in the Agricultural Halli. 
The programme was a miscellaneous one, the instrumental portions 
being the leading feature. The artists were Mdlle. Marie Krebs, 
Herr Joachim, and Signor Piatti; and Miss Anna Williams was the 
solo vocalist. "The chorus of the’ society, numbering 200 voices, gave 
some part-songs in a very excellent manner. Great praise is due to 
Mr. Stockley for his training of the choir, and the admirable manner of | 
his conducting on all occasions. Mr. F. H. Bradley accompanied with 
his accustomed ability. 


OrGAN APPoINTMENTS.—Mr. John Bottomley, organist and choir- 
master to the Parish Church, Henley-on- Thames.—Mr. R. H. Wil- 
liams, organist and choirmaster to the Royal Victoria Hospital, Netley, 
Southampton. —Mr. Thomas E. Exley to the Parish Church, 
Kettering.——Mr. Henry Lister, Mus. Bac., Oxon., organist and choir- 
master to the new Parish Church of Si. Mary, Whitechapel.—— Dr. 
Sloman, organist and choirmaster to the Parish Church, Lower 
Norwood.—Mr. A. Whitehouse, organist and choirmaster to 
Belgrave Church, Ha kin Street, W.—Mr. A. Dorey to St. Peter’s, 


“T know that my Redeemer liveth ” was | 
| Handel Society’s Full Score by Ebenezer Prout. 





Great Windmill Street, WwW. 


Cuorr APPOINTMENT.—Mr. A. Lawrence Fryer, principal tenor to | 
the Foundling Chapel. J 


OBITUARY. 


On the 25th January, at his residence in Paris, Henri Desplaces, of 
the Royal Italian Opera, in his 54th year. 

On the 6th ult., at 37, Whitfield Street, Tottenham Court Road, 
George Lewis Panormo, Guitar Maker, aged 62 years. 

On the 7th ult., of paralysis, M. Richault, Music Publisher, of Paris. 

On the r2th ult., at his residence, Horkesley House, near Leominster, 
the Rev. Sir Henry William Baker, Bart., Vicar of All Saints’, 
Monkland. 

On the aist ult., at 28, Trinity Square, Southwark, John Oxenford, 
aged 65 years. 





DURING THE ce 4ST MONTH. 
Published by NOVELLO, EWER & CO. 
ANDEL.—Hercules. An Oratorio, Edited and 


the pianoforte accompaniment arranged from the German 
Octavo paper 
Seong 38.; scarlet cloth, 5s. 
ADE, NIELS W.—Comala. A dramatic poem, 
after Ossian, for solo, chorus, and orchestra. The English 
version translated from the German of Dr. Klengel, by the Rev. J. 
Troutbeck, M.A. Octavo, paper cover, 2s; scarlet cloth, 4s. 
IRCH, EDWARD H., Mus. Bac., Oxon.—The 
Creed of St. Athanasius, as sung at All Saints’ Church, Kensing- 
ton Park, W. 8vo., 4d. 
ROOKSBANK, HUGH, Mus. Bac.—Magnificat 
and Nunc dimittis; unison service in B flat. 8vo., 4d. 
Ca W., Mus. Bac., Oxon.—Benedicite 
Omnia Opera, set to Chants. 8vo., 2d. 
USBAND, REV. EDWARD —A Cross Litany 
for Passiontide and for Penitential Use generally. The words 
by the Rev. G. Moultrie. 8vo., 4d. 
ONES, WALTER OWEN.—Te Deum Laudamus, 
in F. 8vo., 1s. 
— BENEDICTUS, in F. 8vo., 1s 
N ISERERE, THE, &c.—A simple setting for the 


use of Parish Choirs by a Minor Canon. Post 8vo., 2d. 


.—O the Depth of the Riches. 





AXTER, ARTHUR 
Anthem. 8vo., 3d. 
IBBS, A.—Lay down thy weary head. Anthem. 
8vo., 6d. 
(5 OM ER: JOHN H.—When I survey the won- 
drous Cross. An Anthem for Lent. 5s. 
PARMER, JOHN.—Who are these like stars ap- 
pearing? Chorus. 8vo., 4d. 
— SOLDIERS OF CHRIST, ARISE. 8vo., 3d. 
— HARK! THE GLAD SOUND. Soloand chorus. 8vo., 6d. 
— AND THE PEOPLE STOOD BEHOLDING. Chorale. 
8vo., 3d. 
OZART.—Who can comprehend Thee ? (Quis te 
comprehendat?) Chorus. 8vo., 3d. 
OSSINI.—O Saving Victim (O Salutaris). Quar- 
tett or chorus. 8vo., 3d. 
ANKEY, REV. R. B., M.A., Mus. Bac., Oxon. 
Hymn Tunes. Post 8vo., 6d. 
| Paneer, H. M.—The Bride. Part-Song. 8vo., 3d. 
ARENZIO, LUCA. 
bound. Madrigal. Svo., 3d. 
ALESTRINA.—O say what Nymph. 
8vo., 3d. 
LLCHIN, W. HOWELL.—Prythee why so pale? 
Song for a Bass Voice. Words by Sir John Suckling. 1s. 6d. 
OWSON, FRANK A. — Why I love him. 
Song. Words written by Miss Nellie Hutchinson. 2s. 
ORRAINE, J. F.—Maiden mine. Song. Words 
by F. E. Weatherly. 2s. 
gente CHARLES M.—I prythee send me back 
my heart. Song. The poetry by Sir John Suckling. 2s. 
LLEN, ALFRED. 





See where with rapid 


Madrigal. 


Postlude in D for the Piano- 


forte. Is. 
ALE, R. F.—Four Album Leaves for the Piano- 
forte. 1s. 6d. 


LVEY, SIR GEORGE.—Festal March. Arranged 
for the Organ by Charles Hancock, Mus. Bac., Oxon. 1s. 6d. 


ESLEY, Dr. S. S. An Air composed for 


Holsworthy Church Bells, and varied for the Organ. 3s. 
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To Choral Societies. 


MR. CHARLES FRY 
Recites the Lyrics in “ ATHALIE,” “ ANTIGONE,” &c. 
“The Reader was Mr. Charles Fry, and his reading was exceedingly 


intelligent and good.”—Morning Post. 
“The lyrics were impressively rendered by Mr. Charles Fry.”— 
Graphic. 


“Mr. Charles Fry recited the lyrics in a manner which commends him 
to our most favourable notice.”—Sunday Times. 
Address 1, Berners Street, W. 


MADAME WHITAKER (Contralto). 


For opinions of the {London and Provincial Press, or terms, address 
103, Bloomsbury, Birmingham. 





MR. C. A. WHITE (Tenor). 
(Of the Royal Academy of Music.) 
For Oratorios, Concerts, &c., address 39, St. Thomas’s Road, South 
Hackney, or to Mr. Carte, Craig’s Court, Charing Cross. 


LL SAINTS’, Margaret Street.—An ALTO is 
REQUIRED for the Choir of this Church. A good reader 
indispensable. Duties, two services on Sundays, Christmas Day, and 
Good Friday, and a weekly Rehearsal. Salary £25, and ros. 6d. extra 
for each special day’s services. Address to Mr. W. S. Hoyte, 68, 
Boundary Road, N.W. 








Edgware Road. Two Sunday services; one practice. £10. 
Apply to the Vicar, 17, Blandford Square, N.W. 

ANTED a GENERAL TUNER and RE- 

Y PAIRER, for the Country. State capabilities and wages 

required to “ F & G,” care of Novello & Co., 1 Berners Street, London. 


ASHCLED PUPIL REQUIRED by the Organist 


and Director of the Choir of St. John the Divine, Kennington, S. 











O THE MUSIC TRADE.—A BANDMASTER 
WISHES for EMPLOYMENT in a Music Warehouse. 
Understands all wind instruments, and can tune pianos. Good 
references. Address “ Musician,” 13, Melton Street, Euston Square, 
London, N.W. 


RGAN LESSONS.—Two manuals, 19 stops, 

great 10, swell 5, open diapason pedals, three couplers. Practice 

by arrangement (in North of London) on moderate terms. Address A., 
16, Essex Street, Strand. 


O AMATEUR ORGAN’ BUILDERS.— For 
SALE, a CHANCEL ORGAN. Case, with speaking metal 
front pipes, beautifully decorated, which includes Open Diapason, from 
lowest G to F above (11 pipes); Principal, from CC to F above (6 pipes); 
and 4 other metal pipes to fill up; also wind block for same, and 
bellows of organ double action, all in condition equal to new. Size, 
about 6 ft. wide, 4 ft. deep, 10 ft. 6in. high, which includes the height 
of largest centre pipe. Photo. of above can be forwarded. Price £12. 
Address H. Abram. Deal. 


RGAN FOR SALE—Two manuals, 16 stops. 
Great organ CC to F, 54 notes; clarabella, open diapason bass, 
dulciana, viol di gamba, principal, flute, fifteenth. Swell organ, CC to 
F, 54 notes; open diapason, stopped diapason, treble, viol d’amour, 
horn diapason, principal, twelfth, fifteenth, cornopean. Pedals, CC to 
E, 29 notes. Bourdon. Mahogany case. Apply Mr. F.A., 5, Bruns- 
wick Villas, Steven Street, Stretford, Manchester. 


EVERAL small ORGANS for SALE, suitable 


for small places of worship, of one, two, and three manuals. 
Apply to A. Hunter, Organ Builder, 379, Kennington Road. 


FULL-TONED Alexandre HARMONIUM for 


SALE, in good condition; 13 stops; heel-swell. Price moderate. 
Apply, Rector, Kirk Smeaton, Pontefract. 




















“ A supreme and perfect harmony of notes.” 


E & W. SNELL’S IMPROVED HARMONIUMS, 
¢ for tone, touch, articulation, and general excellence, are pro- 
nounced by the profession and public the best and cheapest extant. 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly Street, London, 
N.W. Manufactory, Little King Street North,N.W. Trade supplied. 





TRANSLATED FROM THE ORIGINAL 25TH GERMAN EpITIoN, 
By H. MANNHEIMER. 
COURSES I. and IL., §s. net each. 
COURSE III. (containing 50 melodies on all the 12 MAJOR KEys). 
ill be ready at the end of March. 
London: Novello, Ewer and Co. 
M OZART’S LITANIA DI VENERABILE 
SACRAMENTUM in B FLAT, as performed by the Sacred 
Harmonic Society, Exeter Hall, on Friday, February 23. Vocal 
score, 1s. 6d.; Chorus parts, with Latin words, 9d. each ; ditto, with 
English words, 103d. each; Orchestral parts, 17s. 2d. 


M°24 RT’S LITANIA DI VENERABILE 
ALTARIS in E FLAT. Vocal Sco e, 1s. 6d.; Chorus parts, 





Latin words, 73d. each. 
London: Novello, Ewer and Co, 








R. HENRY LESLIE’S CHOIR. — Twenty. 

second Season, 1877.—FIRST SUBSCRIPTION CONCERT, 
Friday Evening next, March 2nd, St. James’s Hall, 8 o’clock.— 
SACRED and SECULAR MUSIC, including Bach’s Motett for 
Double Choir, “I will sing unto the Lord” (first time of performance 
in England). Soloists: Miss Robertson, Miss De Fonblanque (her 
first appearance in London), and Mr. Edward Lloyd. Pianoforte: Mr. 
J. G. Callcott. Organ: Mr. John C. Ward. Conductor: Mr. Hen 
Leslie. ‘Tickets, 7s., 3s., 28., 1S., at Austin’s Office, St. James’s Hall, 
and all music publishers. 


TRINITY COLLEGE, LONDON. 
INSTITUTED, 1872. INCORPORATED, 1875. 
DEPARTMENT OF EVENING CLASSES. 

The NEW TERM will commence MONDAY, March 19, when new 

Students can be received. 

SupjecTs.—Harmony; Counterpoint, Canon, and Fugue; Form in 
Composition; Training Class for Choirmasters; Singing; Organ; 
Instrumentation; Latin, Greek, French, German, Natural Science. 

Proressors.—Edward J. Hopkins; J. W. Hinton, M.A., Mus. Doc.; 
W. H. Sangster, Mus. Bac.; J. Gordon Saunders, Mus. Bac. ; W- J. 
rein B.A.; H. Ogle Moore, B.A.; E. Passawer, LL.D.; A. 

otteau, &c. 

There is a FREE Preparatory Class in Harmony, conducted by H. 
G. Bonavia Hunt, Mus. Bac 

Students prepared for the various Examinations and Scholarhips. 

Particulars can be obtained, per letter, of the undersigned, or by per- 
sonal application at the Class Rooms, 17, Ridinghouse Street, Lang- 
ham Place, W. (close to Oxford Circus), any Monday evening between 
6.30 and 8. Humpnurey J. Stark, Mus. Bac., Hon. Registrar. 

7, Thurlow Terrace, Lower Norwood, S.E. 


RINITY COLLEGE, LONDON. — The next 
ELECTION of HONORARY MEMBERS will take place 
March 12. Applications, with references, to be sent not later than 
March 10, to the undersigned, from whom particulars may be obtained 
on inclosure of stamped envelope. Joun W. Hinton, 
40, Albany Street, London, N.W. M.A., Mus. Doc., Hon. Sec. 


RINITY COLLEGE HARMONY CLASS.— 
The Harmony Professor, W. H. SancstTer, Mus. B., holds an 
EVENING CLASS every Monday, at 7.30. Fee, one guinea per 
term. Students can be received at the half-term. Application can be 
made at the Classrooms, 17, Ridinghouse Street, Langham Place, W., 
by letter, or personally between 6.30 and 8 on Monday evenings. 


RINITY COLLEGE COUNTERPOINT CLASS. 
The Professor of Counterpoint and Fugue, Gorpon 
Saunpers, Mus. B., holds his EVENING CLASS every Monday, at 
Eight o’clock. Fee, one guinea per term. Students received at the 
half-term. Apply at the Classrooms, 17, Ridinghouse Street, Langham 
Place, W., by letter, or personally between 6.30 and 8 on Mondays. 


THE 


ORGANIST’S QUARTERLY JOURNAL 
OF ORIGINAL COMPOSITIONS. 


(PUBLISHED ON THE IST OF JANUARY, APRIL, JULY, AND OCTOBER.) 
EDITED BY 
WILLIAM SPARK, Mus. Doc. 


The commencement of the Fifth Volume of this useful and valuable 
periodical presents a favourable opportunity for New Subscribers to 
send their names to the Editor or the Publishers. Twenty pages of 
beautifully engraved New Organ Compositions are supplied to sub- 
scribers, every quarter, for 2s. 6d. 

Volumes I., IL, IIL, and IV., each consisting of ONE HUNDRED 
and SIXTY PAGES of ORIGINAL COMPOSITIONS for the 
ORGAN by the best living Organists and Composers (Foreign and 
English). Price, handsomely bound in cloth, gilt edges, 21s. each. 
Subscribers for not less than one year can commence at any period, 
and receive back numbers at the Subscription price. Annual Sub- 
scription, 1os.; Non-Subscribers, 5s. net each Part. 

“The Organist’s Quarterly has entered upon its ninth year, and 
still keeps its place as leader in the ranks of contemporary periodicals.” 
—The Graphic. 

“The issue of this Quarterly, containing music specially written for 
the organ, is quite unique in this country, and, we believe, in any 
other. The four volumes already published embrace movements for 
the ‘king of instruments’ of every variety of form suitable to it.”—York 
Herald, Editor’s address, Springfield Villa, Leeds. 

London: Novello, Ewer and Co. 


THE INTERNATIONAL ORGANIST. 


A QuaRTERLY JOURNAL OF ORIGINAL ORGAN Pieces, BY EMINENT 
ConTEMPORARY ORGANISTS OF ALL NATIONS. 


Epitrep By J. W. HINTON, Mus. Doc. 


Annual Subscription (4 Nos. post free), 12s. (Single numbers can 
also be obtained, price 4s.) Subscriptions received by Dr. Hinton, 
40, Albany St., Regent’s Park. P.O.O. payable Osnaburgh St. N.W. 

Among the contributors are Monsieur CESAR FRANCK, Professor of 
the Organ, &c., Conservatoire de Paris; Monsieur Ep. Batiste, the 
late Professor of Harmony, do; Monsieur A. Rovussravu, Prix de 
Rome, do.; Monsieur Crement Loret; Dr. ROHNER, author of 
“ Rohner on Composition; Harmony; Fugue, &c.;” Dr. HARTMANN; 
GrorG VERSCHNEIDEX; H. MULLER; Dr. SwINNERTON HEAP; 
Dr. Rotanp Rocers; Dr. J W. Hinton (formerly of the Conserva- 
toire, Paiis); Dr. OssorNE Marks, Humpurey J. Stark, Mus. mB; 
A. CarNALL, Mus. B.; Gorpon SaunpeErs, Mus. B.; H. G. Bonavia 
Hunt, WatTER SPINNEY, Esq., Signor ALESSANDRO CELLINI, &c. 

Each Number will contain 12 pages well printed upon 3 staves. 
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MESSRS. 


NOVELLO, EWER & CO. 


‘Re D’ALMAINE, DECEASED. 


Beg to announce that they have purchased the | 


copyrights of the following important, works at the | 


recent sale of 
MR. LAMBORN COCK, 63, NEW BOND STREET. 


SIR W. STERNDALE BENNETT’S 
MAY QUEEN. 


SIR W. STERNDALE BENNETT’S 
TWELVE SONGS. 


Op. 23. 
No. 1. Musing on _ the 
roaring Ocean. 





Op. 35. 
No. 7. Indian love. 
8. Winter’s gone. 


2. May dew. 9g. Dawn, gentle 

3. Forget-me-not. flower. 

4. To Chloe (in sick- 10. Castle Gordon. 
ness). 11. As lonesome thro’ 

5. The Past. the woods. 

6. Gentle Zephyr. | 12. Sing, maiden, sing. | 





CLASSICAL PRACTICE: 
FOR PIANOFORTE STUDENTS 


SELECTED FROM THE MOST CELEBRATED 
"COMPOSERS, ANCIENT AND MODERN, 
EDITED BY 
SIR W. STERNDALE BENNETT. 


CIRO PINSUTI 
SIX TWO-PART SONGS. 
The voice of the waterfall. I love all things. 
Life is passing away. Out in the sunshine. 
I sing because I loveto sing. | After the rain. 











FERDINAND HILLER 
SIX TWO-PART SONGS FOR FEMALE VOICES. 
No. 1. Two roses. No. 4. Springtime. 
2. Song of the swallow. 3. Come, O night. 
3. The pine wood. 6. Look heavenward. 





FERDINAND HILLER 
EIGHT THREE-PART SONGS FOR FEMALE 
VOICES. Op. 142. 


No. 1. In the wood, No 6. The secret. 


2. Peace. 7. Climb up. 
3. Bells in May. 8. The wanderers’ 
4. When doesamaiden ? night-song. 


5- Hours of rest. 


J. L. HATTON 
FOUR TWO-PART SONGS FOR FEMALE VOICES. 
No. 1. In April. No. 3. The water-lily, 
2. Past. 4. Come, sister elves. 


J. L. HATTON 
TWO TRIOS FOR FEMALE VOICES. 


No. 1. Where are the angels, mother ? 
2. Youth, joy, and hope. 





HENRY SMART 
EvEeNING.—Dnuettino. 
x Trio for female voices. 
Tue WATER NyMPHs.—Trio for female voices. 


PIANOFORTES BY BY D’ALMAINE. 


Great Sale of 704 remaining Pianofortes 


OF THIS EXCELLENT FIRM. 


{ 
| 
| 
| 


In consequence of the Death of the Proprietor, an 


IMMENSE STOCK 


OF 


All Descriptions of Musical Property, 


PIANOFORTES, HARMONIUMS, 
| SHEET MUSIC, 


| Lithographic Stones and Music Printing, Music 

Stools, Insulators, Violins, Canterburys, Whatnots, 

Harmonium Chairs, Frets, Actions and parts various, 
the chief item being 


780 PIANOFORTES, 


in course of construction at the Death of the 
late Proprietor. 


} 
ipa EXCEPTIONAL OPPORTUNITY 


‘to the Public, Trade, and Profession, such as does not 
offer in every lifetime. 





NoTe.—It was attempted to clear the whole by auction 
by a series of sales: the first sale proved that it would be 
wiser to make up the stock and 


OFFER THE ADVANTAGE TO THE PUBLIC, 


who can now be supplied at less than the usual cost ot 
making these high-class pianos; thus the following 


quotations :— 
For 17 guineas can be had the 35 guineas Royal 
25 ” ” 46 ” ” 
34 ” ” 60 ” ” 


45 ” 85 
g to 15 guineas, various second- hand instruments. 


These instruments have the 
FAMED STEEL WREST PLANK PLATE; 


are all 7 octaves, trichord for the most part, and actions 
of various models ; 


ELEGANT IN DESIGN, REFINED IN FINISH; 


are very high class as pianofortes in touch, tone, and 
repetition. 


ALL PARTICULARS, AND ON VIEW, AT 


5, FINSBURY PAVEMENT, 


By MoorGaTe STREET STATION 
(Metropolitan Railway). 











LETTERS PROMPTLY ATTENDED TO. 
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TO CHORAL SOCIETIES, &c. 
Fust Published, 


NEW PART-SONGS, MADRIGALS, &c., 


BY 


R. L. PEARSALL. 


COLLEGIATE SERIES, 





68. Part-Song ... ...A lad and lassie. S.A.T,B.  ... .2 00 oo 20. 
70. Part-Song ... ...True love, to-day I must away ... ... w. 2d. 
64. Madrigal nL When old King Cole kab 660. ~ans.idwh> sean: ee 
54. Madrigal _ My bonnie lass, she smileth 3d. 
67... Glee... ..-Glorious Apollo. SE tem Bete, 
73. Part- Song «se «+e Was there nota Took offondness ... ... 2d. 
55. Part-Song Robin Hood... .. Eemgieeey | 2 
65. Males }4. eo King Charles .... Goo. Boog of} 3@. 
72. Part-Song ... ...My mother loves me not. dee tek rane Seg Gi 
69. Part-Song ... ...Spring brings flow’rets fair ... ... .. ss. 2d. 
71. Part-Song ...’ Twas a trumpet’ 's pealing sound.. 3d. 


52. Ballad Dialogue.. -Who kill’d Cock Robin ? . 8th Edition 3d. 


(Folio, illusts ated, 3s.) 


50. Part-Song ...-Brave Lord Willoughby... ... 5th  ,, 3d. 
25. Madrigal -.-Here on the waters... ... ... 4th 4, 4d. 
53- Part-Song ... ...Hereyesthe glow-worm ... 3rd_,, 3d. 

4. Student’s Song ...The three friends. s.A.7.B.... ath 4, 3d. 

5- Student’s saith T.T.B.B. 0. 4th 45 3d. 
60. Madrigal “Down bya river straying aed 4d. 
61. yonen .-Hie away! o’er bank and brae. 2nd _s,, 4d. 


vl vLFlow, limpid stream. A.T.B.B. ... «2 «0 3d. 
.Gaudeamus igitur .. 6th Edition 3d. 
.-.Springs she not as light as air ¢ . 

a enemies they do increase 


58. Glee... 
51. Student’s Song .. 
74. Part-Song ... 
63. Part-Song 

62. Part-Song «Tis raining! ... ‘ 
59. Part-Song ... ...The Poacher’s Song 6s 3 
56. Market Chorus ...The Villagers (with Pianoforte, Flute, ay . 





Violin Accompaniment), _— of ew Market 
Women, Swiss Jodel, &c.... 1. ire 


DR. S. S. WESLEY. 


3. Part-Song ... ...The Mermaid. s.A.T.B. +. 3rd Edition 4d. | 
6. Part-Song ... ...Arising from the deep. s. A Ce: 4d. 
2. Chorus... ... The praise of music (Double Choir). 
and ,, 4d. 
18. Anthem ---O how amiable!.co 210 so oo 3Fd og 4d. | 
19. Anthem ...Wherewithal shallayoungman. 2nd _ ,, 4d. 
40. Anthem «The Lord is my Shepherd ... 2nd ,, 4d. 
14. Anthem ..._ ... Let us now praise famous men. 4th _,, 4d. 
BERTHOLD TOURS. 
8. Part-Song ... ...Swift the shades ofeve ... ... 6th 4, 3d. 
12. Part-Song ... “The Vikings and the north wind. 3rd, 3d. 
10. Part-Song ... ...Theeagle ... .. Sony one; EE oe 3d. 
42. Anthem... _...O praise the Cove RP Sha Ceara 3d. 
43. Anthem .c Waited pationtly 6.00 6.6 ls ese ce eee 3 
DULCIANA. 


13. National Anth. ...God save the Queen ... 2oth Edition 2d. 


‘With Organ Accompaniment. ) 


7- Part-Song ... ...Auldlangsyne ... ... .. 26th 4, 3d. 
SCHUMANN. 

26. Solo and Chorus...Sleep on, in visions... 4th , 3d. 

11. Solo and Chorus... Vesture pure and scatheless 3rd pe 3d. 

29. Trio (s.s.a.)... ... Magna peccatrix at wr me | sco Sb 

30. Trio (s.S.A.A. ) ore MEMBMOIGDAGDE AGS a... ose oss ene, ose ove 9Ue 


J. P. KNIGHT. 


...Canst thou say me nay?... 


NEW BALLADS. 
BERTHOLD TOURS. 


4 


. Madrigal - 3rd Edition 3d. 


THE CATHEDRAL CHOIR (with Chorus) wee ou cn 
R. L. PEARSALL. 

DRUMMING AND FIFING . HA eviews) fees tate anaes aie 

BRAVE LORD WILLOUGHBY pee ooo ose eco os St 

WHO KILL’D COCK ROBIN? oss cane one? nego TE 





Fust Published, 


CONSECUTIVE FIFTHS AND OCTAVES 
IN COUNTERPOINT. 


AN ESSAY, BY R‘: L. PEARSALL. 
Price 2s.; post free, 2s, 2d. 


Novello, Ewer and Co., 1, Berners Street, W. 
eekes and Co., 16, Hanover Street, W. 


London : 





i} 
| 
| 
| 
4 
| 
| 
! 





R. REDHEAD’S NEW PUBLICATIONS, 


Now ready, New and Enlarged Edition. 








THE ORDER FOR 


MORNING & EVENING PRAYER, 


WITH THE 


Fitany and Proper Psalms, 


FROM THE 


BOOK OF COMMON PRAYER, 
WITH MUSICAL NOTATION, 


EDITED BY 


RICHARD REDHEAD. 


Price :—Cloth Bound, 3s.; Extra Edition, thick paper, 4s. ; 
only (with Proper Psalms), 2s. 


HE CATHEDRAL and CHURCH CHOIR 
BOOK. A Collection of Pieces, chiefly adaptations from the 
Latin works of the Great Masters. Arranged for use in the English 
Church, i a 2 
Epitep sy RICHARD REDHEAD. 


No. r. CREDO AND SANCTUS, from Haydn’s Mass, No. r. 
No. 2. COMPLETE SERVICE "FOR THE HOLY COMMU- 
NION, with Organ Accompaniment, “ Missa de Angelis” (partly from 
a French Arrangement), price 1s. each. 
London: Metzler and Co., 37, Great Marlborough Street, W. 
ie tn NEW ANTHEM. 
EAR MY PRAYER, O LORD.” Music by 
C.Gounop. Adapted by R. REDHEAD. Price 3d.; post free, 


33 stamps. 
Landen’ Metzler and Co., 37, Great Marlborough Street, W. 


S. S. WESLEY’S WORKS. 


“LETTER B” CHANT SERVICE (New Edition), 
adapted for use by all Choirs. Price gd.; treble part, 3d. 

CHANT SERVICE in G from the ‘‘ European Psalmist.” 
Price Is. 


Psalter 

















SONG. 
“THERE BE NONE OF BEAUTY’S DAUGHTERS.” 


Price 4s. 
“Has rarely been excelled in its intense expression of passion.” 
Programme Crystal Palace Saturday Concerts, 





BALLAD. 
“WERT THOU LIKE ME IN LIF 


Price 4s. 


’S LOW VALE.” 





NEW ORGAN WORK. 

AN AIR, composed for Holsworthy Church Bells, and 
varied for the Organ by SAMUEL SEBASTIAN WESLEY. 
Composed 1873. Price 3s. net. 

Lonpon: NovELLo, EWErR AnD Co. 





T. PATRICK’S DAY. Patriotic Song for March 
17th. By JosepH Suort. Price 3s. 
“ The children of Erin, wherever they roam, 
Oh! fondly they cling to their sainted old home ; 
And whate’er be their lot, or wherever they stray, 
Their hearts wander back on St. Patrick's Day.” 


Also, by the same Composer, 


‘THE SINGERS. New Baritone Song. Price 3s. 





Either of the above post free for 18 stamps from the Composer, 220, 
Great Lister Street, Birmingham; or from Truslove and O'Neill, 
Music Publishers, 36, Union Passage, Birmingham. 
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Now ready. Small 4to. Price rs. Vocal parts, 12mo., price 6d. each, 
ist and 2nd Series bound together, cloth, 2s. 9d. Vocal parts 1st and 
and series, bound together in limp cloth, 1s. 4d. each. 

SECON ERIES 


HE CANTICLES and HYMNS of the CHURCH, 
poifited for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. OusELEy, Bart., etc., and Epwin 
GeorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘ Bene- 
dicite,” and a collection of Kyrie ] Eleisons, old and new. 
This pointing of the Canttcles is authorised by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


Vent, CREATOR SPIRITUS. Set to Music by 
Epwin GeorGE Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four- -part Chorus, 
with Organ accompaniment, adlib. Price 3d. 
London: + Novello, Ewer Pid Co. 


"THE ANGLICAN CHORAL SERVICE BOOK. 
Edited By E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker 
Seventh Edition. 
i ie ANGLICAN CHANT-BOOK, edited by E.G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

tised by His Grace the Archbishop of York. 24mo., without chants, od. ; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 

with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to., 9d.; separate parts, 3d.; words only, 24mo., 13d. Novello, 
Ewer and Co., and Parker and Co. 

















Preparing for the Press. 
JOULE S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Eleventh Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d., paper covers; 7s. limp cloth; 
separate vocal parts, 2s. each.—Tonic Sol-fa Notation. Score ts. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. 7-3: joute. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Edition. 











OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
ae ona Monotone in avery simple manner for Parochial 
use. By B.S rT. J.B. Joure. Price 3d. Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youne. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, and nicely harmonised—that is, without pretence or 
straining at effect ; and they declaim the words devoutly and emphati- 
cally."—M usical Times. 

“Good points, and tuneful passages.” —Musical Standard. 

“The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.” —English Churchman, 

“ Allcompetent criticism will be found in accordance with the verdict 
of a high professional authority as to ‘abundant proof of imagination, 
poetical conception, and musical feeling.’”—Christian Observer. 

“The strain is devotional, and harmonies full, solemn, and massive. 








- He fairly claims to have dug a channel for the devout utterance 
of the words.”—Bristol Times. 


Also 
VENITE, Organ or Choir Copies, 4d. 
CANTATE DOMINO and DEUS MISEREATUR, Organ or 
Choir Copies, 4d. 
London: Novello, Ewer and Co. 


Th DEUM LAUDAMUS in E flat, by ALFRED 
Dye. Small 8vo., 3d.; organ copy, 6d. “Easy, effective, and 
Plt cl 7 Supplies a want much felt by small choirs.” 
London: Novello, Ewer and Co. 


CANT ATE and DEUS, by R. Taytor. An easy 
Unison Service in F. Price 6d. To be had of Novello and Co., 


or of the Author, Brighton College. 
Now ready, 8vo., price Threepence. 


ust Published, price 2s., “8vo 


J 
WELVE OFFERTORY SENTENCES, set to 
Music by F. W. Hirp. London: Novello, Ewer and Co. 











HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epw1n GeorGE Monk, Mus. Doc., Oxon., Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co. 





vo., price Sixpenc 
FFERTORY SEN TENCES. ‘COMPLETE, with 
Music in full for Organist and Choir. By H=rBert SruPHEN 
lrons, late Organist of Southwell Minster. 

One or more of these effective ‘ Sentences” may be sung after the 
Offertory is said by the Priest, or at Matins or Evensong when the 
alms are collected. 

London: Novello, Ewer and Co. 


(*HURCH COMPOSITIONS by G. H. GrecGory, 
Mus. Bac., Oxon., suitable for choirs of moderate ability. 
MAGNIFICAT and "NUNC DIMITTIS on a Rouennais Theme, 
Price 4d. SIX KYRIES, price 2d. 
Shortly to be published, 
EVENING SERVICE (full cathedral), in E flat, and 
WHITSUNTIDE ANTHEM, “ God, Who as at this time.” 
London: Nove ello, Ewer and Co. 


te OFFICE OF HOLY COMMUNION.— 
Kyrie, Credo, Sanctus, Benedictus, Agnus Dei, Gloria in Ex- 
celsis. H. E. Hopson. 
“‘ Admirably adapted for Festival occasions; thoroughly melodious, 
very effective and reverential, and by no means difficult.” 
Post free, 1s. 6d. 
Simpson and Co., 33, Argyll Street, W. 


YRECES, RESPONSES, and LITANY, Ferial 
and Festal. Edited by T. E. AyLwarp, Organist of Chichester 
Cathedral. Price 8d. 
London: — Ewer and Co. 














BEN EDICITE in ED “Chant form). By Haypn 
KEETOoN, Mus. Bac., Oxon., Organist of Peterborough “Cathedral. 
London: Novello, Ewer and Co. 
BENSDICITE, with Appropriate Chants. 
different Settings. By ALtex. S. Cooper. Price 3d. 
London: Novello, Ewer and Co. te 
' Peutebenss MUSIC BY ERNEST C. 
WINCHESTER. 
Anthem, “I WILL GIVE THANKS,” with Treble (or Tenor) 
lo 


So 
MORNING AND ‘EVENING SERVICES IN CHANT FORM, 
Te Deum and Benedictus . 





Three 





Magnificat and Nunc Dimittis wie pe sed «a 7 
TEN OFFERTORY pani iapiigipl a pee iss pra 
SIX KYRIES eee eee pa ine Be 
GREGORIAN ARRANGEMENTS.” 

Venite fie aad aa ce poe 

Te Deum ... a pe ne a sed re oo Idd. 

Benedictus & : Bw ja Pes eee on 

Deus Misereatur.. 1d. 
HYMN TUNES WITH FREE ORGAN "ACCOMPANIMENT. 

“ Onward, Christian Soldiers” mae eden Oe 

“Hark! hark! my Soul” es op, 

The PRECES and RESPONSES, for Advent and Lent Ati: 3 


London: F. Pitman, 20, Paternoster Row, E.C.; or of the Com- 
poser, 18, Wycliffe Grove, Lavender Hill, S.W. 
A list of reduced rates for the clergy and musical profession, and 


specimen copies of Music, forwarded on application toE.C. Winchester. 


TH BOOK NOW READY. Collection of KYRIES, 
&c. Original Compositions by Dr. F. Hiller, Guilmant, G. A. and 
W. Macfarren, Sir G. J. Elvey, Tours, Salaman, Francesco Berger, 
E. G. Monk, J. Baptiste Calkin, Scotson Clark, Hamilton Clarke, &c. 
Books 1, 2, 3, 4, Is. each. Separate Nos. (1 to 71), 1d. 
SPOHR’ S 24th PSALM, 8vo. (2nd thousand), od. ; folio, 4s. net. 
London: Novello and Co. ‘Sheffield: W. T. Freemantle, High Street. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mere Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 

be found eminently useful for the introduction of Divine Service, both 














as regards character and length. Price 3s. London: Novello, Ewer 
and Co 
ASTER ANTHEM.—IF WE BELIEVE. Price 
Fourpence. 


| ree T ORGAN PIECES, Original and Selected, 
in Four Numbers, 1s. 6d. and Is. each net. Also, Chant 
Te Deum, 3d. ; Benedictus and Jubilate Deo, 4d.; Cantate and Deus 
Misereatur, 4d.; Magnificat and Nunc Dimittis, 3d. By Epwarp 
BunnettT, Mus. "Doc.. Cantab. London: Novello, Ewer and Co. 


Price 2s. each Part. 
Dg SOLO STOP. A Series of Songs for the 
Organ, expressly arranged for Amateurs and Pupils. Part 1 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of “The 
Village Organist”), arranged by Mrs. Mounsey BARTHOLOMEW, with 
easy work for left hand and foot. London: Novello, Ewer and Co. 


AROL OF THE REAPERS. (s.a.T.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each. 
MUSICAL LADDER. 1s. TONIC STAFF. 6d. 














Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 
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ANTHEMS FOR EASTER. 


BARNBY, ne WE HAVE BORNE THE IMAGE OF 
THE EARTHY ove 

ELVEY, a GEO., Mus. Doc. —CHRIST 1S RISEN FROM 
THE DEAD . 

— CHRIST BEING RAISED FROM THE DEAD 

GADSBY, HENRY.—HE IS RISEN 

GOSS, Srr JOHN.—CHRIST OUR PASSOVER 

— IF WE BELIEVE THAT au" DIED 

— O GIVE THANKS UNTO THE LORD 

GOUNOD, CHARLES.—BLESSED IS HE “WHO 
COMETH IN THE NAME OF THE LORD . “ 

HOPKINS, J. L.—LIFT UP YOUR HEADS ons 

HOPKINS, E. psf: 84 onan YE THE LIVING 
AMONG THE DEAD 

LAHEE, HENRY.—NOW ‘UPON. "THE. FIRST DAY OF 
THE WEEK 

LOWE, ALBERT _—THE LORD 1s MY STRENGTH . 

NOVELLO, V.—THE EASTER HYMN one 

—— THE LORD IS MY STRENGTH soe 

SULLIVAN, ARTHUR—I WILL MENTION “THE 
LOVING-KINDNESSES ove 

en. Dr.—THEY HAVE TAKEN "AWAY MY 





e 


ove 


oo oe 


bins Be E. H.—CHRIST Is. "RISEN FROM THE 


— THE LORD THAT BROUGHT US 


TRIMNELL, THOS. TALLIS.—THE LORD IS. ‘KING 
(97th Psalm). As 


ware Dr. S. s.—O GIVE THANKS UNTO ‘THE 


eee 


—_— BLESSED BE THE GOD AND FATHER 


Most of the above can be had in folio vocal score and separate vocal | 


parts. 
London: Novello, Ewer and Co. 


NINE HYMNS WITH TUNES | 


FOR 


EASTER, 


SELECTED FROM 


THE HYMNARY. 


PRICE O ONE PENNY. 


CHRIST THE LORD IS RISEN TO-DAY S1rGeorce Etvey. 


| FOR LENT. 


d. | THE PASSION OF OUR LORD 


(ACCORDING TO S. MATTHEW.) 


7 { Set to Music by 
1} | JOHN SEBASTIAN BACH. 
a4 | Octavo, paper covers, 2s, Scarlet cloth, gilt, 4s. 


i ‘THE PASSION OF OUR LORD 








3 | ager 9 5: TO S. JOHN.) 
| Set to Music by 
1} | JOHN SEBASTIAN BACH. 

1} | Octavo, paper covers, 2s. Scarlet cloth, gilt, 4s. 
4/THE PASSION OF OUR LORD 
(THE SEVEN WORDS OF OUR SAVIOUR ON THE CROSS.) 

1 | Set to Music by 

. J. HAYDN. 

ri Octavo, paper covers, 2s. Scarlet cloth, gilt, 4s. 

6 |THE PASSION OF OUR LORD 
| (THE SEVEN WORDS OF OUR SAVIOUR ON THE CROSS.) 

1 | Set to Music by 

| CH. GOUNOD. 

3 | Octavo, paper covers, Is. 

, |THE PASSION OF OUR LORD 
| (DER TOD JESU.) 

4 Set to Music by 


4 C. H. GRAUN. 


Octavo, paper covers, 2s. Scarlet cloth, gilt, 4s. 





London: Novello, Ewer and Co. 





Just Published. 
HEN I SURVEY THE WONDROUS 
CROSS.” An Anthem for Lent. By Joun H. Gower. ‘55. 
London: Novello, Ewer and Co. 


ASTER FESTIVAL HYMN.—RECITATIVE 
and CHORUS: “Come, ye Nations; Christ is Risen.” 
Most effective. Suitable for small choirs, "where anthems are not 
Price 2d. Novello and Co., and of the Composer, 
ALFRED J. CALDICOTT, Worcester. 


HE LORD IS RISEN INDEED.—ANTHEM 





| 
| 


' available. 























FAR BE SORROW, TEARS, AND SIGHS C. Sreacati, Mus.D. for EASTER. By Benjamin ConGREVE. Price 2d. 

WELCOME, HAPPY MORNING ..... ARTHUR SULLIVAN. | aneek : Novello, Ewer and Co. 

COME, ya. FAITHFUL, RAISE THE Di | 

STRAIN itto. Third Edition, Price 3d. 3 
AT THE LAMB'S HIGH FEAST WE Ciiaeints ASTER ANTHEM. “Christ is risen from the 
SING.. “ i dead.” By Tuomas Situ. Easy and effective. 

THE E DAY OF RESURRECTION wes HENRY SMART, London: Novello, Ewer and Co. 

JESUS es IS RISEN TO-DAY Cu. Gounop. Post free from the Composer, Angel Hill, Bury St. Edmunds. 

O BLESSED TRINITY. ° opm 

itto. 
SOON THE FIERY SUN ASCENDING GERMAN. CHURCH MUSIC 
London: Novello, Ewer and Co. FOR THE PRESENT SEASON. 
R LE : COMPOSED BY : 
FO NT CHARLES JOSEPH FROST. 
T H E B E N E D I .; I ep E BENEDICTUS (composed for St. Paul’s Cathedral Choir), Price 4d. 
HEAR MY PRAYER (Lenten Anthem to be sung without accom- 
SET TO MUSIC BY THE FOLLOWING paniment). Price 2d. epee gaps" wees 
LIKE AS CHRIST WAS RA (Easter Anthem rice 3 
MODERN COMPOSERS. AND I WILL PRAY THE FATHER (Whitsuntide Anthem). 
(Octavo size.) Price 2d. . 
ge = 1 Sty gM 2 3 14d. London: Novello, Ewer and Co. 
<s . > d. 

A. S. COOPER (three settings) woe ¢ 5 " aa: SUITABLE FOR EASTER. ‘ 
OHN FOSTER ... + we nee TA. 1s OFFICE of HOLY COMMUNION, with 
wre WB \acenn peetiags 5 ° . . + “ Benedictus,” “‘O Salutaris,” and “Agnus Dei.” Set to music 

i ove ‘ . - @G. i 

MONTEM SMITH (two settings) ‘ a ee ee ee 

owe ore eae. \” oper) sie . Idd. ‘0, by the sam 
é (two settings 14d. 
Arranged to Chants by Dr. STAINER, re ‘Ture, and H.S. Irons 2d. Toe, for the PEOPLE’ Ss ‘HYMNAL, in sets, 


Arranged to Chants by R. pE Lacey, A. Grass, J. STAINER, and 


3d., 4d Se 6d. 
MASTERS AND Son, 78, New Bond Street, W. 








F. Caseruare es 14d. | 
A t ts b : Ww. 5 
rranged to Chants by J. "STAINER td Winx, and F. WALKER 14d R. aerate S two popular MARCHES of * Joy” 
THE MISERERE, &c., as used at St. Paul’s Cathedral at and “ Levites,” and “ANDANTE PASTORALE” for Organ 
Special Lenten Services, arranged by JoHN STAINER 3d. | each 1s.6d., and his new Magnificat and Nunc Dimittis in F, price 6d. 
cchetdis ots a May be had of Weekes and Co., 16, Hanover Street, W. 
GR ANT, for the Miserere, arranged and harmo- 
nised by VINCENT NovELLo. Latin words only . HREE PIECES for the ORGAN. Composed 


3d. | 





Lonpon: NovELLo, Ewer AND Co. 


by Nrets W. Gave. Op. 22. Price 2s. 
London: Novello, Ewer and Co. 
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In the Press, and will shortly be Published. 





THE 


CATHEDRAL PSALTER 
CHANTS 


Prices and other Particulars will be duly announced. 








LONDON: NOVELLO, EWER AND CO., 
1, BERNERS STREET (W.), AND 80 & 81, QUEEN STREET (E.C.) 





REDUCED PRICE. 


BACH’S PASSION 


(ST. MATTHEW) 


EDITED BY 


SIR W. STERNDALE BENNETT 


THE ENGLISH WORDS BY 


MISS M. F. H. JOHNSTON. 


Paper Covers - - - - 2s. 
Cloth gilt - - - - - 4s. 
Choruses only (for the use of Choral Societies) - Is. 
Pianoforte Score, Folio, cloth - - I5S. 





LONDON: NOVELLO, EWER AND CO. 
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DR. SPARK’S 
HANDY-BOOK FOR THE ORGAN, 


CONTAINING 
Complete Instructions for the Use of the Manuals and | 
Pedals, with 150 various Examples by the best Com- 
posers for the Organ. 
OPINIONS OF THE PRess. 

“ Dr. Spark has supplied a real want. He has compiled an excellent 
Manual of Instruction for the Organ, by the use of which many of the 
faults of other bad systems may be avoided. Young Organists can 
have no better tutor than Dr. Spark.”—Nottingham Guardian. 

“Dr. Spark is the well-known Organist of Leeds, and his name 
alone is sufficient guarantee of the worth of the book.”—Figaro. 

“A more thorough and complete Organ Tutor than this we have 
never seen. Every point of difficulty in the study of the instrument is 
fully elucidated, and the treatment of all parts and peculiarities is 
exhaustively dealt with. Let every one who would learn to play the 
Organ well obtain and study Dr. Spark’s Handy-Book. We can 
thoroughly and heartily recommend it.”—Edinburgh Daily Review. 

Price 7s. 6d., cloth. 


Boosey & Co., 295, Regent Street, London. 


“THE VILLAGE ORGANIST.” 


N.B.—These popular volumes may now be had from the 
publishers for 
FIVE SHILLINGS EACH. 
London: Novello, Ewer and Co. 








EDITED BY DR. STAINER. 
R. W. HAYES.—Save, Lord, and hear us. 
Anthem for Five Voices, 8vo., 6d. 
D® CROFT.—Sing praises to the Lord. 
Anthem for Four Voices. 8vo., 4d. 
London: Novello, Ewer and Co. 


JOHN M. W. YOUNG’S NEW ANTHEM. 
HE RETURN OF ISRAEL TO PALESTINE, 


price 2s. 6d.; and ‘ Luther’s Hymn,” arranged for voices in 
various ways, with an independent organ part, price 6d. 
London: Novello, Ewer and Co., where his easy Festival Services 
and Anthems and the Lincoln Psalter may be had. 


Full 
Full 








Now ready, Vocal Score, price 3s. 


JONAH. A Sacred Cantata, by J. V. Roserts, 
Mus. Doc., Oxon., Organist and Choirmaster of the Parish 
Church, Halifax. 
London: Novello, Ewer and Co. 
P.S.—Full Orchestral Parts to be had of the Composer. 


HE REV. R. BROWN-BORTHWICK'S 

4 “SUPPLEMENTAL HYMN AND TUNE-BOOK” (4th 

Edition) may be had of the publishers, Messrs. Novello, Ewer and Co. 

Quarto post, large type and beautifully bound in cloth, price 6s. 6d.; 
on toned paper, extra thick, ros. 6d. 


6 M* SPIRIT LONGS FOR THEE.” Hymn, 

set to Music by Joun Nay_or, Mus. Doc.,Oxon., together with 
five other original Hymn Tunes, including “ Rock of ages,” for men’s 
voices only. Price 4d. Novello, Ewer and Co. 


YMN TUNES, composed by Ropert Brown- 
Bortuwick, Vicar of All Saints’, Scarborough. Elegantly 
bound in scarlet cloth, price 2s. 6d. Novello, Ewer and Co. 


EV. R. BROWN-BORTHWICK’S SERIES of 
MODERN HYMN TUNES, KYRIES, &c. This Series 
embraces original Tunes and Kyries by some of the best living 
composers of Church Music, and may be had in separate numbers from 
3d. and 6d. each. Novello, Ewer and Co, 


HE ENGLISH GRADUATE WHO SNUBBED 

THE FOREIGN ONE.—A Verbatim Report of what has been 

Written of both Graduates. Price 2d. Dr. Fowle, 20, Paternoster 
Row, London, E.C.—Treatise (‘‘ Musical Career”) in preparation. 


-* [P4Uc#H TERS OF JERUSALEM.’— Passion 

Anthem (price 2d.) for all Choirs—SPECIAL EASTER 
MUSIC List Free. ‘Easter Day March” (with brilliant Coda of 
Easter Hymn), 1s. 6d.; post free, 9d. The popular “ Organist’s 
March” and “ Choir March,” same price. Dr. Fowle, 20, Paternoster 
Row, London, E.C. Four Easter Anthems to select from, 1s. 























D*® FOWLE (on whose behalf nearly 2000 persons 
/ have presented a Petition for a Civil Service Pension) is now 
resident in London, and may be consulted on all points relating to the 
REVISION, PRINTING, and PUBLISHING of Musical and Lite- 


HIS IS THE DAY.—FULL ANTHEM FOR 
EASTER. 
By S. C. COOKE, 


Organist and Choirmaster of S. Peter’s, Caversham, Reading. 
Price 3d. Copies post free from Composer. 


“A good short Anthem for Easter. Though presenting nothing 
uncommon, it is sure to please by its pointed and direct treatment of 
the words and its melodious and vocal style, with an effective turn of 


| modulation here and there, and a vigorous opening for all the voices 


in unison, . « This Anthem can be recommended.”—Choir. 
“This is a fine and effective Anthem.”—Reading Mercury. 
London: Novello, Ewer & Co. 


Psat XXIII., for SOPRANO, TENOR, and 
CHORUS, by the Rev. ARTHUR SEWELL. Price 2s. 
WITH ACCOMPANIMENT FOR THE PIANOFORTE AND HARMONIUM 





(pp. 71). 
“Taken as a whole, a Choral Society may go further and not finda 
better composition for execution than this work.”—Graphic. 
London: Novello, Ewer and Co. 
NEW OCTAVO EDITIONS. 
OZART.—Who can comprehend Thee? (Quis te 
comprehendat.) Chorus. 8vo., 3d. 


OSSINI. — O Saving Victim 


Quartett or Chorus. 8vo., 3d. 





(O Salutaris). 


ALESTRINA.—O say what Nymph. Madrigal. 
8vo., 3d. 

ARENZIO. — See where with rapid bound. 
Madrigal. 8vo., 3d. 


London: Novello, Ewer and Co. 
“ Spirited song for baritone."—Graphic. 
HE HIDALGO. Music by AtFrrep J. Dye. 
Post free, 18 stamps. Forsyth Bros., Oxford Circus, London, 
and Cross Street, Manchester. 
Just Published. : 

MALDEN MINE. Song. Words written by F. E. 
WEATHERLEY. The Music composed by J. F. Lorraine, 

Sung by Mr. VerRNon RiaBy. 








Price 4s. 


GAINST THE STREAM. Song. Words by 
F. E. WEATHERLEY. The Music composed by J. F. Lorraine. 
Price 4s. 
London: Novello, Ewer and Co. 
HE ROSEBUD. Romanza for Voice and Piano- 
forte. Written by ReyNotps ANDERSON ; the Music composed 


by Jut1an Epwarps. Price 4s. ’ : ‘ 
London: E. C. Boosey and Co., 145, High Street, Notting Hill. 


POuUs-rART SONGS BY GABRIEL DAVIS. 


THE KNIGHT’S RETURNA.....ccccccscessessereneeeeceres 2d. 
GOD SAVE THE PRINCE 


THE DISTANT SEA 
London: Novello, Ewer and Co. 


ICTORIA. The New National Song. Written 
by W. Crark Russett. Music by Henry Smart. In two 
keys (Gand B). 3s. each; free by post 18 stamps each. The Part- 
Song, four stamps. ‘A bold melody. The words are patriotic to a 
Sip and the music is adapted to the popular taste.”—Vide Irish 
imes. 

E WILL REMEMBER THEE. New Sacred 
Song. Written by W.S. Passmore. Music by J. L. Givpert. 

38.; post free 18 stamps. 


ILLIAM HILL’S VOCAL TRIOS for EQUAL 

VOICES. 39 numbers, 2d. and 4d. each, or in 3 vols., cloth 

boards, 3s. each; and his 105 Rounds and Canons, 13 numbers, 2d. 
each, or in one vol., cloth boards, 3s. 

Vocal 


B te BLACKSMITH. J. W. Cuerry. 
Quartett. Post free for 2 stamps. Promises to be as great a 
favourite as ‘“ The Village Choristers” and ‘Let the Hills Resound. 
A list of 43 cheap Vocal Quartetts post free. 

Vocal Quar- 


EAR ENGLAND. Lovts Dieux. 
tett. Post free for two stamps. The song made so popular by 
Signor Foli’s effective singing at the Crystal Palace and elsewhere. 
38.; post free 18 stamps. N.B.—A list of 43 cheap Vocal Quartetts 
may be had post free of Messrs. Robert Cocks and Co. 
HE SKYLARK. New Song. Written by JAMEs 
Hocc. Music by Henry F. Limpus. Also, by the same Com- 
poser, EVERMORE. New Song. 3s. each; post free at half-price. 
just published, STEPHEN ADAMS’S newest 
Song, THE SONG OF THE SAILOR BOY. A very melo- 
dious and striking song, quite equal to his other effusions. 48.; post 
free for 24 stamps. 


OVE NEVER DIES. New Song. Music by 























rary Compositions, Selection of Instruments, and all Music for 
Country Choirs, which has been his special study for nearly 20 years. | 
20, Paternoster Row, London, E.C. 


ALFRED Scott Gatry. Mr. Maybrick has selected this song 
for his coming concerts, 4s.; post free at half-price. _ 
Publishers, Messrs. Robert Cocks and Co., New Burlington Street. 
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W. T. WRIGHTON’S LAST NEW SONGS. 
HE WAGONER. Sung by Mr. SanTLey. 


“ A lively, jovial song, full of melody and very easy—always encored— 
destined to rival in popularity ‘The Vagabond’ and ‘ The Yeoman’s 
Wedding.’ ” 

RIGHT AS A SERAPH. 


Soprano. 
great favourite.” 


NEW ap he WITH FLUTE OBBLIGATO, 
y BENJAMIN WELLs, A.R.A.M 
TRE MERRY MAID. By Composer of * The 
Lover and the Bird.” Also, same for Voice and Piano in BP 
and C, — of above, post free, 2s. 
SIMPSON and CO., 33, ARGYLL STREET, W. 


LFRED R. GAUL’S CHORAL S SONGS, 
as sung by Mr. Henry Leslie’s Choir, the Birmingham Festival 
Choral Society, &c. 
No. 1x. ‘*THE SILENT LAND.” Price 3d. 
“Replete with melody. Some phrases are of remarkable beauty.”— 
Musical Times, 
No. 2. “THE BETTER LAND.” Price 4d. 
‘Distinguished by beauty of melody and richness of harmony.”— 
Birmingham Daily Gazette. 
“Full of charming effects."—Birmingham Daily Post. 
No.3. ‘*THE DAY IS DONE.” Price 4d. 
Composed expressly for Mr. Henry Leslie's Choir. 
London: Novello, Ewer and Co. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS for S.A.T.B. 


Soprano or Mezzo- 
“A most enchanting melody, and sure to become a 














OCTAVO. 

No. 1. I love the merry springtime ... 19th edition ... 2d. 
2. Gaily thro’ the greenwood... ... ... 25th 4, ou SiGe 
3. Welcome, merry May... ... ... 6th ,, ses @d. 
4. The mountain maid eee sce wes GER RS, io ae 
5. Come o’erthe mountain ... ... ... 8th ,, a 
6. Hail, merry Christmas _ ... «. Ith » woe | 20s 
7. Songs of praise the angels sang we Sth", ven! 
8. Blow, ye balmy breezes, blow... ... 6th ,, vee 9 
g. Fairy revels ... ee ae oe «© 9d. 

10. Oh, peaceful vale Of rest ose we 5th ,, am 14d. 
11. The merry bird ... ... beet | ORE 0, wis a, 
12. Come, let us be merry and gay ice) Fy, he GR 
13. Forest echoes enetien or) ae cow’ 
14. Haste, ye merry elves ‘i sth ,, oe 9G. 
15. The streamlet (with soprano solo)... and ,, sie 86. 
16. Sunshine and shadow .. ee) “SE “id 2d. 
17. Sunny rays (with soprano solo). and ,, we 3d. 
18. A happy new year... ... 11. wee and, oe 50 
19. The coming of spring .. and 3d 
London: Novello, Ewer ait Cai S Bandi Street, Ww. or of the 


Composer, 6, Grove Terrace, Longsight, Manchester. 


OUTHWELL SCHOOL SONGS. First series, 
1s.6d. By the Rev. R. F. Smitn Minor Canon of Southwell. 





OPINIONS OF THE PRESS. 

The gon .— Fourteen” (sixteen) “capital little songs in a cheap 
handy form. Quite new and withal pretty and neatly written.” 

The Schoolmaster.—“ Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
ws tune, which is catching, appropriate, and quite in old ballad-song 
style.” 

The Musical Times.—“ The sympathetic and musician-like manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 

By the same Composer, 
TE DEUM in F,3d. ANTHEM (s.a.T.3. The Lord is nigh,” 6d, 


London: Novello, Ewer and Co. 
NEW PART-SONGS 
HO KNOWS WHAT THE BELLS SAY? 


H. PARKER. 








Gently blows the western gale .........sccsssesseseeseeee H. Clarke. 
The day hath spun its busy round H. Smart. 
EVeMING BONG. ida iss siasiecte nsec ie dsbds ligt deeikees G. B. Allen. 


Post free 2d. each. 
London: Metzler and Co., 37, Great Marlborough Street, W. 


O be SOLD, the COPYRIGHT of a new SET 

OF WALTZES for PIANO, already published, and about to 

enter the Third Edition. Considered by the Press to be “strikingly 

original,” “time admirable for dancing,” “sure to become a general 

favourite, ” &c. &c. Intending purchasers can satisfy themselves by 

sending for a copy on approval. Address O. T.C., “The Musical 
Times” Office. 








d Editio 
LFRED ALLEN’S “GAVOTTE FESTIVALE.” 


OZART’S FIRST MASS, arranged for Piano 


Solo by Vincent Nove.tto. Folio. 2s, 6d. 


OZART’S SECOND MASS, arranged for Piano 


Solo by Vincent Novetto. Folio. 3s. 


OZART’S SEVENTH MASS, arranged for 
Piano Solo by Vincent Novetio. Folio. 3s. 

OZART’S TWELFTH MASS, arranged for 
Piano Solo by VincENT NovELLo. Folio. 3s. 

NM OZART’S REQUIEM MASS, arranged for 


Piano Solo by J. Pirtman. Folio. 3s. 
London: Novello, Ewer and Co. 


POPULAR PIANO PIECES. 


EXCEEDINGLY LOW TERMS TO THE TRADE 
AND PROFESSION. 





t. QUICK MARCH... 2.. cco ace ce coe Se REUBSENS. 

2 HE Wo devil shel dow Crowd Deed Do. 

3. LA CACHUCHA Reber “Seder weoisibkas eek Do. 

4. FAIRY DAN CE pe Do. 

5. THE GIPSY CHORUS (Weber) .. Oscar Der VILLE. 
6. wa hy lt E. .. CARL GERN. 

7 Fy - ad Do. 

8. BRIT NNIA .. .. J. AtTTwoop TayLor. 
Ge SOOPEEA oss fad sai eee ee Te 15h. 1G Do. 

BGs TEE. sone, sen 000 sane eke Boe geen Do. 

11, CAMBRIA.. mt Do. 

12. SOUND THE LouD TIMBREL.. .. E, WILLERT. 

13. EVENING PRAYE eg oss Do. 

14. WERER’S LAST WALTZ -- FR. Rocue. 

15. THURINGIA ... . od . H. S. Cowen. 


16. OBERON (facile edition) New ne ... A. Dz WINTER. 
17. MAY FLOWERS (facile edition) 


seb Do. 
18 THE BRIDE WALTZ .. J. W. Mareston. 


19. VALSE JOYEUSE WDC. Wepparr. 
20. HAYDN’S CELEBRATED ANDANTE, 
with Variations ... . Dupre. 





Accounts opened, and Parcels sent on approval, on receipt of satis- 
factory reference. 


PATTISON & Co., Wheiineshe Music Publishers, 


15, NorTH JOHN STREET, LIVERPOOL. 





NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. — Original English 
ords. 


Complete in One Volume, folio, 58. net. Octavo, paper, 2s. net ; cloth 
gilt, 4s. net; or singly, 2s.each. The separate Numbers are 
sold at half-price. 

No. 1. I would that my love. No. 7. My bark is bounding. 

2. The passage bird. 8. Can I light-hearted be ? 

3. Greeting. g. Evening cary 

4. Autumn song. to. Zuleika and Hassan. 

5. O wert thou in the cauld 11. The Sabbath morn. 
blast. 12. The harvest field. 

6. The Maybells and the 13. Song from Ruy Blas, 
flowers. 


N.B.—The Quartett score to No. 13, 1s. 
London: Novello, Ewer and Co. 





Dedicated to the Members of the Dublin Glee and Madrigal Union. 


HE CRUISKEEN LAWN. (Song of the Battle 
Eve.) Irish Air. Words by Thomas Moore. Arranged for 
S.A.T.B.B. by Sir R. P. Stewart, Mus. D. Price Threepence. 


eee WINE-CUP IS CIRCLING IN ALMHIN’S 
HALL. Irish Air. Words by Thomas Moore. Arranged for 
S.A.T.B.B. by Sir R. P. Stewart, Mus. D. Price Threepence. 


HE BELLS OF ST. MICHAEL’S TOWER. 

The wn from Knyvett’s Glee for three Voices, re-written 
for S.A.T.B.B., with an Introduction, by Sir R. P. Stewart, Mus. D. 
Price Fourpence. 








London: Novello, Ewer and Co. 
Just published, 


EW COMPOSITIONS for the PIANOFORTE. 
By — A. Kina. 
Legende _... rors nae oe iow OH 








“ Decidedly pretty."—Queen, Played with remarkable success 
at the Crystal Palace Concerts, Mr. Kuhe’s Brighton Festival, and at 
Mr. de Jong’s Concerts, Manchester. 2s. net. Novello and Co. 


Impromptu Caprice nas pe a 
London: Nov elie, ue er pe Co. 
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NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS, 


Edited, Corrected according to the Original Scores, and 
Translated into English, by 
NATALIA MACFARREN and BERTHOLD Tours. 
Price 2s. 6d. each ; or in scarlet cloth, 4s. 


NOW READY. 


BEETHOVEN’S FIDELIO 
(With German and English words). 
With the two great Overtures as usually performed; being the only 
Piano Score that has been published agreeing with the Original 
Score as to the notes and signs for phrasing. 


AUBER’S FRA DIAVOLO 
(With French and English words). 
Various portions of this Opera are now printed for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Composer’s Original Score. 


MOZART’S DON GIOVANNI 
(With Italian and English words). 

This Edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author's "MS., as to the notes, signs 
for phrasing and br aac tay and the stage directions; ; in every one 
of these particulars there are many new and important lights thrown 
upon the work, 





BELLINI’S NORMA 
(With Italian and English words). 
VERDI’S IL TROVATORE 
(With Italian and English words). 
DONIZETTI’S LUCIA DI LAMMERMOOR 
(With Italian and English words). 


WEBER’S OBERON 
With the English words by J. R. PLancue, and Italian words as 
sung at Her Majesty’s Opera. 


ROSSINI’S IL BARBIERE 
(With Italian and English words). 
Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


DONIZETTI’S LUCREZIA BORGIA 
(With Italian and English words). 
MOZART’S NOZZE DI FIGARO 
(With Italian and English words). 


Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


VERDI’S RIGOLETTO 
(With Italian and English words). 


BELLINI’S LA SONNAMBULA 
(With Italian and English words). 


WEBER’S DER FREISCHUTZ 
(With German and English words). 
WAGNER’S TANNHAUSER 
(With German and English words). Price 3s. 6d.; bound, 5s. 


AUBER’S MASANIELLO 
(With French and English words). Price 3s. 6d.; bound, 5s. 
BELLINI’S I PURITANI 
(With Italian and English words). 
WAGNER’S LOHENGRIN 
(With German and English words). Price 3s. 6d.; bound, 5s. 
DONIZETTI’S LA FIGLIA DEL REGGIMENTO 
(With Italian and English words). 
ROSSINI’S GUILLAUME TELL 
(With French and English words). Price 5s.; bound, 7s. 6d. 
MOZART’S DIE ZAUBERFLOTE 
(With German and English words). 
VERDI’S LA TRAVIATA 
(With Italian and English words). 
FLOTOW’S MARTHA 
(With German and English words). 
VERDI’S ERNANI 
(With Italian and English Words.) 
MOZART’S IL SERAGLIO 
(With German and English Words.) 
GLUCK’S IPHIGENIA IN TAURIS 
(With French and English Words). 
GLUCK’S IPHIGENIA IN AULIS 
(With French and English words). Price 3s.; bound, 5s. 
(To be continued.) 
London: Novello and Co, 





NOVELLO’S 
TONIC SOL-FA SERIES. 





No. 8s d. 
1. O taste andsee .. «+ oe = Sit John Goss o 1g 
2. The Lord is my Shepherd id Pye G. A. Macfarren o 1 
3. {udge me, O God (Psalm xiliii.) .. Mendelssohn o 14 
4. Ye nations, offer to the Lord (Hymn of 

Praise) ... Mendelssohn 
5. I waited for the Lord (Hymn of Praise) . Mendelssohn 
. The Lord be a Lamp (St. Peter) ‘ Sir J. Benedict 4 


Pearsall 
... Agnes Zimmermann 


. Fairy Song 
G. A. Macfarren 


6. 
z O who willo’er the duwns ven 
9. The Cuckoo sings ‘in the Poplar Tree 


10. The dream of home . E. H. Thorne 
1t. Blow, blow, thou winter wind... G. A. Macfarren 
12, The Owl... ‘ nis 4 E. Silas 
13. Sing Lullaby “Ci. Horsley 


14. The Sands of Dee... G. A. Macfarren 
15. Summer Morning... wag ie ey Henry Smart 
16. Great is the Lord.. bes was Re «. _ Dr. Hayes 
17. Blessed is the man... ove iors ... Sir John Goss 
18. Te Deum Laudamus in F 7 1 rome Smart 


ot nents 


19. O come let us worship ... .. Himmel 
20. Blessed be the God ‘anil Father s.S. Wesley 
21. Hosanna to the Son of David . G. A. Macfarren 
22. O how amiable " ]. Barnby 


Sir Geo. Elvey 
Sir Geo. Elvey 


23. O give thanks 
24. Praise the Lord 


ce 


25. Rejoice greatl fea Jan Henry Gadsby 
26. If we believe that je Jesus died «. ... _... Sir John Goss 
27. I will magnify Thee pa na “ag ... Sir John Goss i 
28. O give thanks HF A ae? ... Sir John Goss i 
2g. Stand up and bless the Lord ens .. Sir John Goss if 
30. Why rage fiercely the heathen... .-- Mendelssohn 
31. What are these that are arrayed 4 J. Stainer 
32. O love the Lord .. A. Sullivan 
33. The Wreath ice Sir J. Benedict 
34. Daylight is fading... ae H. Leslie 


G. A. Macfarren 
G. A. Macfarren 
.--» W. Macfarren 
és ... W. Macfarren 
39. Ragged and torn ... C. A. Macirone 
40. Hail, bright abode (T annhiuser) evs Wagner 
41. Faithful and True (Lohengrin) Wagner 
42. Yet doth the Lord, and Cast thy burden. (Elijah. Mendelssohn 
43. Blessed are the men (Elijah) ... Mendelssohn 
44. Baal, we cry to thee (Elijah) . Mendelssohn 


35. Come away, Death a 
36. When icicles hang ane ae 
37. Harvest song bee 

38. More life 


Le 


> Cope 


a -M-M-M---0-- 0-0-2 2-2-2 
ee eon ee ee ee ee ee eee ee oe ee eee one) ed 





45. Thanks be to God (Elijah) .-- Mendelssohn 4 
40. Be not afraid (Elijah) .. Mendelssohn $ 
47. Lift thine eyes, He watching over “Israel, 

and O rest in the Lord Saeg Mie .- Mendelssohn o 1} 
48. He that shall endure (Elijah) .. «» Mendelssohn o 1 
49. Behold, God the Lord (Elijah) « Mendelssohn o 14 
50. Holy, Holy i is God the Lord (Elijah) .- Mendelssohn o 1} 
51. But the Lord from the North, and O come 

every one (Elijah) .. r -» Mendelssohn o 1} 
52. And then shall your light (Elijah) ne .. Mendelssohn o 1} 
53. All men, all things,‘and Praise mes - Lord 

(Lobgesang) a .. Mendelssohn o 2 
54. All ye that cried (Lobgesang) .. ... Mendelssohn o 1 
55. The night is departing (Lobgesang)... .» Mendelssohn o 2 
56. Let all men praise (Lobgesang) ... Mendelssohn o 1 
57- Heaven and the Earth display (Athalie) . Mendelssohn 0 3 
58. Promised joys, and Hearts feel that love 

thee (Athalie) ous Mendelssohn o 1} 
59. Ave Maria [Female Voices] and A ‘Vintage 

Song [Male Voices] (Loreley) . Mendelssohn o 1} 
60. Take, O take those lips away ... “0 G.A. Macfarren o 1 
61. O mistress mine ... eee woe Pos G. A. Macfarren o 14 
62. Hark! hark! the Lark ... ae aa G. A. Macfarren o 1 
63. Sigh no more, ladies __... te sas G. A. Macfarren o 1} 
64. Tell me where is fancy bred... G. A. Macfarren 0 1 
65. Chorus of Shepherds, “ Forth to the meadows ” * Schubert o 4 
66. Lord, let me know mine end... Sir JohnGoss o 13 
67. We give Thee thanks, O Lord.. G.A. Macfarren o 1} 
68. In Christ dwelleth roe es ee .. Sir John Goss o 14 
69. Lift up thine eyes... thes ‘ae ob ... Sir John Goss 0 3 
70. Glory be to God .., abe +4 .. S.S. Wesley o I 
71. I was glad when they said unto me .C.E. Horsley 0 2 
72. The Lord is my shepherd K Schubert o 1} 
73. The morning stars sang together . Stainer 0 2 
74. Godsaid, Behold, I have given you every herb. G.A.Macfarren 0 3 
75. O God, Thou art worthy Arthur Sullivan o 1} 
76. In tears of grief (The Passion-—S. Matthew) J.S. Bach o 14 

(To be continued.) 

ELIJAH. ° we wt MENDELSSOHN 2 0 
HEAR MY PRAY ER. MENDELSSOHN © 3 
HYMN OF FRanee (Lobgesang) MENDELSSOHN I 0 
BT TY y: MENDELSSOHN Io 
LOREL . MENDELSSOHN’ 0 6 
LAUDA "SION, “ Praise Jehovah ” MENDELSSOHN 0 9 
CHRISTUS .. MENDELSSOHN 0 6 


(To ‘be conlintied:) 
London: Novello, Ewer and Co. 
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NOVELLO'S OPERA CHORUSES, 


EDITED BY 


NATALIA MACFARREN AND BERTHOLD TOURS. 


AUBER’S FRA DIAVOLO. 


1. Comrades, fill your glasses ... oo 4d. 
En bons militaires. 

2. Hail, festal morning ... " ooo 20. 
C'est grand féte. 


AUBER’S MASANIELLO. 


3. All hail the bright auspicious day .. 2d. 
Du Prince objet de notre amour. 

4. All hail the bright auspiciousday ... 1d. 
Du Prince objet de notre amour. 


5s O holy Power—O Dieu puissant: ... 1d 
6. Companions come. (Fishermen's 

chorus)—A mis, amts. ceil oe 20. 

7. Behold the morn in splendour coo, 20. 


Amis la matinee est belle. 
8 Come hither all who wish to ~. 
(Market chorus) ... 3d. 
Au marché qui vient de s'ouvrir. 
We come, we willavenge thee ... 3d. 
9. Courons a la vengeance. 

O Power benign—Saint bien heureux. 
fo. All hail, the noble victor. (March 
and chorus) mn 

Honneur! honneur et gloire. 


BEETHOVEN’S FIDELIO. 


10. Oh what delight. (Prisoners’ chorus) 3d. 
welche Lust. 
11. Farewell, thou warm and sunny beam 4d. 
Leb’ wohl, du warmes Sonnenlicht. 


BELLINI’S I PURITANI. 


12. When yonder bugle calls us ... tee 205 
Quando la tromba cassis 

13. Rejoice we!—A festa ... woe TOL 

14. Noble Arthur, welcome one wos 805 


Ad Arturo onore. 
15. Once, Isought thee—A te,o cara. ... 2d. 
16. Fatal day—A hi! dolor... “ts « 20, 


BELLINI’S NORMA. 
17. Hasten, ve Druids, the heightsascend 2d 
Ite sul colle, ra} Druidi. 

18, Norma cometh—Norma viene oom eile 
1g. Not yet gone? no, yet they linger ... 1d. 
Non parti ? finora éal campo. 

20. Vengeance, vengeance Se aa 1d 

Guerra, guerra! 


BELLINI’S 
LA SONNAMBULA. 


21. Hail! Amina—Viva! viva Amina! 1d. 
22. Fairest flower of the mountains... 1d. 
n Elvezia non v'ha rosa. 
23. When dusky twilight—Ah fosco cielo 1d. 
24. Here . Sieger we'll shelter and 
rest 2d. 
Out ‘ia ‘selva 2 “pit fot ta ed ombrosa. 


DONIZETTI’S LA FIGLIA. 


25. What pleasure, what gladness ace 20 
Cantiamo cantiamo. 
26. Hark, how the drums arerolling ... rd. 
Sprona il tamburo e incora, 
27. a. rataplan_.... die oe 3G. 
ataplan, rataplan. 


DONIZETTI’S LUCIA. 


28. Let us roam through these ruins 


deserted nce | 84, 
Percorviamo le spiagge vicine. 
29. Hail, to the happy bridal day i | 2 


Per te d’immenso giubilo. 
30. What from vengeance yet restrains 
me—-Chi raffrena il mio furore ... 2d. 
31. With warlike minstrelsy cee os 36. 
D'immenso giubilo. 








DONIZETTI’S LUCREZIA 


BORGIA. 
32. Not a word—Non far motto. . on: Oh 
33. From his window pe ai wines 


Rischiavata é la finestra. 
34. Would vou know how to while away 
sorrow—II segreto per esser felice. 1d. 


FLOTOW’S MARTHA. 


71. Bright and buxom lasses (Chorus of 
farmers)—Mddchen brav und treu. 3d. 
72. Finale. The fair begins with sound 
of bell—Der Markt beginnt w. 3d. 


GLINKA’S 
LIFE FOR THE CZAR. 


66. Noble Chief! thee we hail rear. 
with Chorus) dad ie 3d. 


GLUCK’S 
IPHIGENIA IN AULIS. 


78. Why so long wilt thou try our 
patience aaa ~~, 
C'est trop faire de résistance. 

79. See what grace—Quwe d'attraits ... 2d. 
80. Paris never beheld aes oo 
Non jamais aux regards. 

81. Be sad no more—Rassurez vous... 2d. 
82. Come, sing to the praise woe wo’ 

_ Chante célébrez. 
83. This altar never heard woe we T4d. 
Famais a tes autels. 
84. Up to the vault ofheaven... 
Fusques aux votites éthévées. 


GLUCK’S 
IPHIGENIA IN TAURIS. 


85. The Gods their anger turn away ... 2d. 
Les dieux appaisent leur courroux. 

86. Heav'n's anger passes away ... 13d. 
Les dieux, longtemps en eciatvans. 


MOZART’S DON GIOVANNI. 


35. Let's enjoy while the season 
invites us « th 
Giovinette, che fate all’ amore. 
MOZART’S 
LE NOZZE DI FIGARO. 
36. Come deck with flowers eis at oh 


Giovani liete. 
37. Noble Lady, fairestroses_... =, 
Ricevete, o padroncina. 
38. Each voice now rejoices se os 2. 
Amanti, costantt, 
MOZART’S .. 
DIE ZAUBERFLOTE. 


67. Oh Isis and Osiris (Chorus of Priests) 1d. 
ROSSINI’S IL ee 


39. Sir, we humbly thank your honour... 2d 
Mille grazie, mio signore. 


ROSSINI’S 
GUILLAUME TELL. 
61. Brightly the rosy morn said oe 34, 


Quel jour serein. 


62. Come, with flowers crown the bowers 2d. ' 


Hyménée, ta journée. 


63. Hark, how the horns gaily sounding 2d. / 


Quelle sauvage harmonie. 
64. Hail to the mighty ruler es wo ad. 
Gloire au pouvoir supréme. 
65. Swift as the bird in summer sa 
(Tyrolean)... 1d. 
Toi que Voiseau ne suivrait pas. 


(To be continued.) 











SCHUBERT’S ROSAMUNDE. 


77. Forth to the meadows (Chere ot 
Shepherds) ... 3d. 


VERDI’S IL TROVATORE. 


40. See how the darkness of —_— 
dissolves. (Gipsy chorus) . 1d. 
Vedi! le fosche notturne. 
41. Now the dice invite our leisure! ... 1d. 
Or co’dadi ma “ie poet 
42. Miserere Scene . - 2d. 


VERDI'S RIGOLETTO. 


43. Hush, in silence fulfil we our errand ad. 
Zitti, zitti, moviamo a vendetta. 

44. Unto a lonely abode directed. males 
Scorrendo uniti remota via, 


VERDI’S LA TRAVIATA. 


68. Where beauty and mirth are beckoning 
(Drinking song and Chorus) 2d. 
Libiamo, 2 lieti calici. 
69. We are brave Matadors (Chorus of 
Spanish Matadors) ... 
Di Madride noi siam Mattadori. 
70. Lo, where the pride of the people 
advances (Bacchanal chorus) ... Id. 
Largo al quadruvedo. 


VERDI’S ERNANI. 
73. Day of gladness (Introduction galop 


and chorus)—Exultiamo ... 1d. 
74. Rouse the long slumbering lion 
(Chorus of Conspirators) 1d. 


St redesti il Leon. 
75. We welcome, we hail thee (Chorus) 1d. 
Oh, come felice. 
VERDI’S NABUCO. 
76. Borne by memory on bright golden 
pinions—Va pensterosull’alt dorate 2d. 
WAGNER’S LOHENGRIN. 


45. The call hath summoned us betimes 2d. 
In Friih’n versommelt uns der Ruf 


46. We follow where he leads! ... ae - 3 
Zum Streite saumet nicht ! 
47. May every joy attend thee... oo 30. 


Gesegnet soll ste schreiten, 
48. Faithful and true we lead ye forth ... 1d. 
Treulich gefithrt ziehet dahin, 


WAGNER’S TANNHZEUSER. 
49. Hail, bright abode (the March) ... 4d. 
Freudig begriissen 
50. Once more with joy. (Pilgrim's 
Chorus)—Begiiickt darf nun dich. 2d, 


WEBER’S OBERON. 


51. Light as fairy foot can fall... we Sh 
Lieve il pié cola volgiam. 

52. Honour and joy—Gloria! ommagio 2d. 

53. Glory to the Caliph—Gloria al giusto 2d. 

£4. Who would stay in her coral cave ... 4d. 
Chi potria fra l'onde restar. 

55. For thee hath beauty (Women's 

voices)—Per te pomposa . 3d. 
56. Do. do. (Mixed Voices) 2d. 


WEBER'S 
DER FREYSCHUETZ. 


57. Victoria, victoria—Victoria, Victoria 1d. 
58. The Bridal wreath for thee webind... 1d. 
Wir winden dir den Fungfernkranz. 
59. The joy of the Hunter. (Huntsman’s 
chorus)—iVas gleicht wohlanErden 2d. 


LONDON: NOVELLO EWER & CO.,1, BERNERS STREET (W.), AND 80 & 8&1, QUEEN STREET (E.C.). 
NEW YORK: J. L. PETERS, 843, BROADWAY. 
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Vouume I, 


No. 
1. Come unto Him Ch. Gounod 
2. Glory beto God Dr. 5S. S. Wesiey 
3. O love the Lord Arthur Sullivan 
4. This is the day J. Turtle 
5. Blessing, glory B. Tours 
6. Iwill wash my hands E. J. Hopkins 
7. Judge me, O God ... Mendelssohn 
§. O taste and see ...Sir John Goss 
g. All ye who weep Ch. Gounod 
10. My God, my God ... Mendelssohn 
11. O day of penitence... Ch. Gounod 
1z. O come near to the 
cross oe «. Ch. Gounod 
13. This is the day John Sewell 
14. O praise the Lord ... J. Barnby 
15. Blessed be the God... Dr. Wesley 
16. O give thanks Sir G. Elvey 
17. O give thanks «. William Rea 
18. Lift up your heads Dr. J. L. Hopkins 
19. Therefore with angels VV. Novello 
20. Withangels and arch- 


angels Dr. J. L. Hopkins 
. Praise the Lord, O 

mysoul .. ...Sir John Goss 
. Word of God incar- 

nate... eee oe 
. Why rage fiercely the 

heathen... «» Mendelssohn 
24. As the hart pants Ch. Gounod 
. O Lord, our Govern- 


Ch. Gounod 


our ... ies Henry Gadsby 
. Wherewithal shall a 
young man . Dr. H. Hiles 
Votume II. 
Bound in Cloth, gilt edges, price 7s. 


27. Iwill magnify Thee Sir John Goss 
28 Fear not, O land _...Sir John Goss 


29. I will give thanks J. Barnby 
. All Thy works praise 


Thee, O Lord _... E. H. Thorne 


31. The wilderness . Sir John Goss 
32. I was glad Sir G. Elvey 
33. In Thee, O Lord B. Tours 


. O God, Thou art wor- 

thy to be praised Arthur Sullivan 
. OGod, have mercy J.Baptiste Calkin 
. Sing praises ... . Ch. Gounod 
7. Lead, kindly light .... Dr. Stainer 
. Remember now. thy 

Creator Dr. Steggall 
Dr. Garrett 


39. The Lord is loving ... 
40. O praise God T. T. Trimnell 
4t. The Lordis King T. T. Trimneil 


2. O give thanks ...Sir Jchn Guss 


43. Hosanna to the Son 

of David ... G. A. Macfarren 
44. The Lord is great ... W. T. Best 
45. Prepare ye the way of 

the Lord Dr. Garrett 
45. Father of Heaven Dr. Walmisley 


7. O how amiable are 
Thy dwellings 
. Ohow plentiful is Thy 
goodness T. M. Pattison 
. God be merciful. Dr. S. S. Wesley 
The Lord is mylight Dr. H. Hiles 
- OSaving Victim(No.2) Ch. Gounod 
52. Come, and letusreturn Sir J. Goss 
Vouume III. 
Bound in Cloth, gilt edges, price 7s. 
53. If we believe that 
Jesus died... —_... Sir John Goss 
. Lord let 
mine end 
55. Ponder my words 
5. Awake, awake, put on 


J. Barnby 


me know 

-.-Sir John Goss 
..-Henry Gadsby 
Dr. Stainer 


Bound in Cloth, gilt edges, price he 


rice. 








No. 


57: 


53. 
59- 
60. 


61. 
62. 


63. 





. O give thanks 
. The Lordis my Shep- 


. Wherewithal shall a 


. I will magnify Thee 


. Oclap your hands ... 


. Giveear, O ye heavens 
. Behold I bring you... 
. Distracted with care 





Voutums IllL.—Continued, 


What are these that 
are arrayed Dr. Stainer 
If ye then be risen .... John Naylor 
Praise the Lord, O my 
soul... .- Dr. S.S. Wesley 
Rejoice greatly «.-Henry Gadsby 
In Christ dwelleth ... Sir John Goss 
Thou, O God, art 
praised in Sion 
Praise the Lord, O my 
soul ... ae 


S. Wesley 


Dr. Garrett 


. Blessed is the man ... Sir John Goss 
- Behold now, praise ye 


the Lord J. B. Calkin 


S. S. Wesley 


oe 


Dr. 


herd. Psalm xxiii. 


S.S.AA : we F. Schubert 


. Stand up and bless 


the Lord ...Sir John Goss 


Sir G. Elvey 
Sir G. Elvey 


young man... 
Praise the Lord 


. O praise the Lord ...Sir F. Ouseley 
72. Thou wilt keep him ... Dr. Gauntlett 
. I will cry unto God... 


Dr. Steggall 
We have heard with 
our ears Arthur Sullivan 


. God said, Behold I 


have given 
every herb... 


you 
G. A. Macfarren 


. We give Thee thanks, 


O Lord 
Blessed are they 


G. A. Macfarren 
ee. W.H. Monk 
J. B. Calkin 


Votume IV. 


Bound in Cloth, gilt edges, price 7s. 


I was glad -..C, E. Horsley 


. Psalm Forty-seven, 


... E, H, Thorne 
Mozart 

Dr. Stainer 
he Lord is King ...Henry Gadsby 
The Lord that made 
heaven and earth... 


S.S.A. 
lead Thou my cause 


J. Turle 


. When Jesus,ourLord Mendelssohn 
. The morning stars ... 
. Othat I knew where ) 


Dr. Stainer 
Sir W. S. 
Bennett 
Dr. Armes 
J. Barnby 


I might find Him § 


and anguish Haydn 


. Itcameeven to pass Sir. F. Ouseley 
. Break forth into joy Ridley Prentice 
. These are they 
. Hear, O Lord 

. Comeandletus return Wm. Jackson 
6. Lift up thine eyes 
. Blow ye the trumpet Henry Leslie 
98. Brother, thou art gone 


Rev. J. B. Dykes 
... Sir John Goss 


... Sir John Goss 


before us .-- Sir John Goss 


Voutume V. 


Bound in Cloth, gilt edges, price 7s. 
. Sing to the Lord ... 
. I will sing anew song 


Mendelssohn 
Dr. Armes 
. God is our Refuge... Dr. H. Hiles 
. In sweet consent ... E. H. Thorne 
. Come unto Me _... Adapted from 
Bach by Dr. Stainer 
. How lovely are Thy 
dwellings fair 
. God came 
Teman.. ; 
. O God the King of 
Glory .» Henry Smart 


Spohr 
from 
Dr. Steggall 








Price. 


3d. 
3d. 


6d. 
3d. 
3d. 








———, 


Lobella’s Octabo Edition of Anthems, 


VotumE V.—Continue.. 


No. Price 
107. Thou wilt keep him 
in perfect peace Dr.S.S.Wesley 3¢, 
108. Make me a clean 
heart, O God ‘ei J. Barnby 34, 
109. Ascribe unto the 
Lord «» Dr. S.S. Wesiey 84, 
110. The Wilderness Dr. S.S. Wesley 8d. 
111. Holy, Holy, Holy ... Dr. Crotch 3d, 
112. The Lord will com- 
fort Zion ... Dr. H. Hiles 6d, 
113. All they that trust in 
Thee, Lord Dr. Hiller 8d. 
Votume VI. 
Bound in Cloth, gilt edges, price 7s. 
114. I was glad T. Attwood 4d, 
115. Who isthisthatcometh Dr. Arnold 4d. 
116, Calltoremembrance J. Battishill 6d. 
117. I have set God Dr. Blake 6d. 
118. Bow Thine ear W. Bird 3d. 
119. I was in the spirit ... Dr. Blow 6d. 
120. I beheld, and lo Dr. Blow 6d. 
121. By the waters Dr. Boyce 4d. 
122. I have surely Dr. Boyce 4d. 
123. O where sha!l wisdom Dr. Boyce 6d, 
124. O praise God Dr. Clarke 6d. 
125. Praise the Lord J. Clark 3d. 
126. I will love Thee,O Lord J. Clark 4d. 
127. We will rejoice Dr. Croft 4d. 
128. God is gone up Dr. Croft 4d. 
129. Hosanna. O. Gibbons 34. 
130. I have set God J. Goldwin 3d. 
131. Godisourhope .. Dr.Greene 6d, 
Vouvume VII. 
Bound in Cloth, gilt edges, price 7s, 
132. Let God arise Dr. Greene 6d. 
133. Oclap yourhands... Dr.Greene 4d. 
134. Iwillsing ... Dr.Greene 4d. 
135. O worship the Lord Dr. Hayes 6d. 
136. Great is the Lord ... Dr. Hayes 4d. 
137. Praise the Lord Dr. Hayes 4d. 
138. Hear, O Heavens ...P. Humphreys 34. 
139. Hear, O Lord ae C. King 2d. 
140. The souls of the 
righteous ate Dr. Nares 3d. 
141. O God, Thou art my God H. Purcell 3d. 
142. Osing unto the Lord H. Purcell 6d. 
143. Be merciful ... H. Purcell 6d. 
144. O give thanks H. Purcell 6d. 
145. Rejoice in the Lord H. Purcell 3d. 
146. Hear my prayer C. Stroud 4d. 
147. Ascribeuntothe Lord J. Travers 6d. 
148. In Thee, O Lord J. Weldon 34. 
149. Awake, awake M. Wise 4d. 
150. Awake up, my glory M. Wise 3d. 
151. Prepare ye the way M. Wise 3d. 
Vouume VIII. 
152. The Lord is my 
shepherd J. Shaw 3d. 
153. I will magnify Thee J. Shaw 3d. 
154. I will mention Arthur Sullivan 6d. 
155. The righteous shall 
flourish .. J.B. Calkin 4d. 
156. I will give thanks E.J. Hopkins «. 
rs7. They that godown... T. Attwood = al. 
158, Oyethatlovethe Lord SirG.Elvey 4d. 
159. Praise Godin His holiness B, Tours 31. 
160. Unto Thee havelcried SirG.Elvey 34. 
161. This is the day... «. S.C. Cooke 3. 
162, Hear, O Lord ... Sir F,Ouseley 44. 
163. The Lord hath done great 
things .. por w.  H. Smart 4d. 
164. Rejoice inthe Lord F,R. Statham 44. 
165. Lord, how are they 
increas «. Hamilton Clarke 64. 
166. O pray for the peace E.H.Thorne 4d. 
167. Sing to the Lord H. Smart 3s. 
168, I desired wisdom J. Stainer 64. 


(To be conti:ued.) 
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MOZART’S SONATAS 


(NEW AND COMPLETE EDITION) 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 


In One Volume, Folio, handsomely bound in cloth, 
gilt edges, price Eighteen Shillings ; 


OR, SINGLY— 
No. od: 
1. C major a ee <i ws oe ne ae @ 
2. F major me a ca i mi ae 
3. BP major .. e Jk ea ot ‘426 
SE ws: 9%. see Re els i oo 
5. G major “~ are os ws os 4 0} 
6. D major . ee ° oo} GG 
7.Cmajor.. oe os ee ee 5 0 
8. A minor fe Pr Ka rigs A ae. 5. :@ 
g. D major Eis oe 2% os a <a &O 
10. C major as oo ae ‘ “ Ge fae 
11. A major “ie ve S ss oe 4 0} 
12, F major .. 4 af ry: Pi oo OT 
13. Bp major .. ee oe ee ee ois SRO 
14. C minor (Fantasia) , oe 
144.C minor (Sonata) .. ee ar ee 5 0 
15. F major ee on oe ee es =.) &-O 
16. C major sie «8 <s ne ee 4 0 
17. F major ea os o6 . ~~ gr 0| 
18 BD major .. oe oe oe 5 0 
1g. D major a se ee 5 0 
20. BP major .. a “a ah kia oe Ligpes 


OCTAVO EDITION IN PREPARATION. 





Lonpon: NovELLo, Ewer AND Co. 





NOVELLO, EWER & COV’S 


MENDELSSOHN’S 
PIANOFORTE WORKS. 





a 7 

VotumE I., elegantly bound in cloth, folio.. 7s a2 6 
Ditto ditto -. 8vo., 8s.3 papercover 6 oO 
VotumeE II., elegantly bound in cloth, folio ey 
Ditto ditto -- 8vo., 8s.; papercover 6 oOo 
VotumE III., elegantly bound in cloth, folio +s 22, 0 
Ditto ditto 8vo., 8s.; paper cover 6 oO 


VotumE IV., Lieder ohne Worte, deoiualy bound 
in cloth, folio we ia 7 oa wut 
Ditto ditto -. 8vo.,6s.; paper cover 4 


o.°8 


The only Edition containing the 7th and 8th Books. 


LONDON: NOVELLO, EWER AND CO. 








, Phillis the fair. 


JUST PUBLISHED, 


EIGHTEEN TWO-PART SONGS 


With Pianoforte Accompaniment, 
COMPOSED BY 
ANTON RUBINSTEIN. 
Op. 48 and 67. , 
THE ENGLISH VERSION BY NATALIA MACFARREN. 
Price Four Shillings. 


CONTENTS. 
1. The Angel. | 10. The turtledove and the wan- 
2. Birdie. | derer. 
3. The homestead. ; It. Twilight. 
4. The merry maidens. | 12, Autumn sadness. 
5. Wanderer’s night song. | 13. Song of the summer birds. 
6. The hour of parting. 14. In the wood. 
7. Night. | 15. Faith in spring. 
8. The cloud. | 16. Pass b: 
g. The happy birds. | 17. Rest after storm. 


| 18. The lotos flower. 
London: Novello, Ewer and Co. 


FOURTEEN SONGS 
POEMS OF ROBERT BURNS, 


By ROBERT FRANZ. 
Edited and Adapted by Natalia Macfarren. 


Paper covers, 2s. 6d. 








CONTENTS. 


Ye banks and braes. 

Altho’ my bed were in yon moor. 
Thou hast left me ever, Jamie. 
How can my heart be glad. 

So far away. 

My love is like a red, red rose. 
My heart’s in the Highlands. 


London: Novello, Ewer and Co. 


NEW PIANOFORTE PIECE BY LISZT. 


ROSE, SOFTLY BLOOMING 
ROMANCE 
By L. SPOHR. 
TRANSCRIBED FOR THE PIANOFORTE BY 


FRANZ LISZT. 


PRICE THREE SHILLINGS. 
London: Novello, Ewer and Co. 


Twa sweet e’en. 

My bonny Mary. 

Oh! wert thou in the frozen blast. 
My heart is sair. 

The Highland lassie. 

The lovely lass of Inverness. 














JUST PUBLISHED, 


PIANOFORTE COMPOSITIONS 
LEFEBURE-WELY. 


TITANIA. Fantasie de Concert, pour Piano. Solo, 4s.; Duet, 4s. 

HOP. Caprice Brillant pour Piano. Op. 186. Solo, 5s.; Duet, 5s. 

SIX ROMANCES SANS PAROLES, pour Piano. Op. 160. 38. each, 
No. 1. La Sesia (Italie). Réverie. 

. La Wartha (Allemagne). Mélodie. 

. La Neva (Russie). Caprice. 

La Guadiana (Espagne). Sérénade. 

La Lys (France). Réverie. 

La Dyle (Belgique). Berceuse. 

London: Novello, Byer and Co. 


OYE! DP) 


TO CHORAL SOCIE TIES, &e. 


OCTAVO EDITIONS OF CHORUS PARTS 


To the following Oratorios are published, with the 
Music and Text, in very large type. 








s. d. 

HANDEL’S MESSIAH each o 8 
UDAS MACCABZUS ius eee 

A SRAEL IN ———- one bow eo Io 
SAMSON % - oon on i o 8 

HAYDN’S CREATION | aia ous Fe Re i Poa o 6 
MENDELSSOHN'’S ay oe ae ian rk a pmek I 6 
ST. PAUL ... an ied ett & Io 


&ce., &c 
London: Novello, Ewer and Co. 





THE MUSICAL TIMES.—Marcu 1, 1877. 





NOVELLO’S OCTAVO EDITION 


TWELVE SONGS. 


WITH 


ENGLISH AND GERMAN WORDS 





COMPOSED BY 


SIR W. STERNDALE BENNETT 





Op. 23. No. 1. MUSING ON THE ROARING OCEAN. 
MAY DEW. 
FORGET-ME-NOT. 
TO CHLOE (in Sickness). 
THE PAST. 
GENTLE ZEPHYR. 
INDIAN LOVE. 
WINTER’S GONE. 
DAWN, GENTLE FLOWER. 
CASTLE GORDON. 
AS LONESOME THROUGH THE WOODS. 
SING, MAIDEN, SING. 





Price, in paper covers, 4s.; cloth boards, 6s. 
Also separately, folio size, price 1s. bd. cach net. 





LONDON: NOVELLO, EWER AND CO. 











Printed by Novetto, Ewer and Co., 1, Berners Street (W.), and 80 and 81, Queen Street (E.C.) Sold also by Kent and Co., Paternoster Row. 
And by J. L. Peters, 843, Broadway, New York.—Thursday, March 1, 1877. 











